

























On Land! At Sea! In the Air! 


SIX SMP GRADEATES “Soon” { Rer¥ Hs! 
for the Port of New York Authority hy. 


al attendance stu- 
dents! 





Picture an organization that requires a wide variety of photos of 
docks and ships, bridges and tunnels, airports, planes and con- 
struction projects! Photos for newspapers and magazines, folders and booklets! 
It’s The Port of New York Authority, bi-state agency that operates New 
York-New Jersey airports, bridges, tunnels and piers. 





Here is a gigantic operation, offering the photographers on its staff 
excitement . . . variety . . . infinite opportunity to develop . . . and a 
satisfying reward for their services. 

At the head of this Photo Department is a young man who has moved up 
the ladder with amazing rapidity — Vincent D. Sullivan. After completing 
his brush-up courses at SMP in 1945, Vince registered with the SMP 
Placement Bureau. The Bureau was then considering a request from PICTURE THIS! 


The Port of New York Authority to recommend a promising pho- 
' , SP SMP students get 


tographer for a staff post. The Bureau picked Sullivan for the job. all-around experi- 
Only two years later, Sullivan was moved up to head the rapidly- ences ee qn 
expanding photo department. He had ‘“‘clicked’’ in a big way! studios, working in 


modern labs! 





Today Vince has eight photographers on his staff. And, because 
he knows how much SMP training does to perfect and polish photographic 
know-how, five of these men are SMP graduates! Together, the former 
SMPers make a close-knit, smoothly-operating team, applying to every-day 
photo problems the ingenuity and the skill they acquired at SMP. 


These are the six SMP graduates whose shots Each one of the breathtaking 
for The Port of New York Authority appears Shots on this page is graphic 
on this page: evidence of lessons in photog- 
raphy well-learned. Each one 
a tribute to the calibre of the 
training, the photog- 
rapher-instructors, 
the professional ! 
equipment available PICTURE THIS! 
oO prepares stu- 

to ALL students at dents | for portrai- 
. . ture, fashion, news, 
Tue Scuoor or color and all other 


MopeERN Puoroc- phases of profes. [7 
sional photography! 


— 


io 





RAPHY ! 








Left to Right: Donald Kearney, Timothy 
Sheehan, Vincent D. Sullivan, Roger Thorp, 
William Troy, Joseph Maira. 


Approved for Veterans Training under PL-346 and PL-16 


6. This is the way to photo-success! ‘‘Springboard to 
fame’’ for careerists of all ages is SMP, where specialized 
courses and advanced techniques are available. Tuition 
fees? Surprisingly moderate for complete study pro- 
grams, day or evening. For outline of courses, visit SMP 
‘— or write H. P. Sidel, Director, Dept. M-7. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 E. 57th STREET NEW YORK 22, N. Y. 














CUT RED TAPE!!! 
BUY, SELL, TRADE THE WAY YOU WANT 


q niaien offers you these oe prioe quotations!! 
fia! est Trade-in A a Lowes selling rices! 
examine our current Brand New Offerings and superb Like 
New Equipment. which is available to you for outright 
purchase or on a Trade-in basis, and for your ean 
uidance, our convenient Trade-in Allowance listing: 
—Locate the trade-in allowance price of your present 
equipment in column three 

2—Select the Brand New or Like was oo Camera, or equip- 
ment you desire in column one or tw 

3—Deduct the trade-in allowance price from the Brand 
new or L ke New 

4—Then rush us your equi oat pine Ee & romittones. or 
C.O.D. instructions for t ‘LM wil 
immediately forward the. eauig sment you y+ of 
course your selection is ins ause our 10 day 






































FREE — Be Full Refund terms, one year full 
guarantee, is always in effect at MINIFILM! 
LEICA CAMERAS 
New 10% Like Trade- 
Down New i 
F3.5 Elmar......... 39.50 $ 25.00 
tandard, F3.5 Elmar 74.00 55.00 
, Cpld. F3.5 Elmar 99.50 75.00 
, Cpld F3.5 ee ce. 34.00 100.00 
, F2 Summar c $4.00 120.00 
A, F3.5 Elmar cc 49.00 115.00 
A, F2 Summ 79.00 145.00 
A, F2 Summar meet etd 98.00 1535.00 
8, F2 Summ ie. . . 29.00 175.00 
c c, F3.5 Elmar cid. $280.00 77.00 145.00 
c, F2 “summitar ta: . 385.00 69.00 210.00 
Leica tic, F1.5 Xenon, 5.00 210.00 
CONTAX CAMERAS 
ed Unc'td 
Contax {, F2.8 Tessar, 32 or .00 $ 65.00 
Contax !, F2 Sonnar -00 80.00 
Contax ti, F2 Sonnar -00 150.00 
Contax tf, F1.5 S -00 190.00 
Contax ttt, F2 -0O0 175.00 
Contax ttt, Fi. eee -08 200.00 
LEICA CONTAX LENSES AND ACCESSORIES 
Trad 
in 
Leica Manual, 194' = bes eres 
G 6.95 . 
33.50 23.00 
33.00 25.00 
49.00 25.00 
45.00 35.00 
64.00 40.00 
84.00 60.00 
74.00 55.00 
35.00 25.00 
s 65.00 45.00 
SOmm F2 Summitar ctd. 189.00 144.00 100.00 
SOmm F1.Sctd, Sonnar for Leica 175.00 129.00 90.00 
90mm F4 Eimar Tele Lens... ..... 79.00 60.00 
90mm F4 Elmar Tele oon etd. 155.40 105.00 85.00 
135mm F4.5 Hektor Tele MB. oe 95.00 65.00 
28mm Zeiss Tessar FS comm oo 8 -- 4 65.00 
35mm Biogon F2.8 for Contax . 209. 150.00 
esece 98.00 65.00 
A. 195.00 150.00 
ee 129.00 90.00 
° 55.00 40.00 
. 125.00 85.00 
:. 165.00 135.00 85.00 
95.00 60.00 
NICAMS AT MINIFILM 
00 S$ 10.00 
72.50 34.00 25.00 
37.58 -50 15.00 
78.08 48.00 40.00 
7.00 ° 15.00 
85.00 59.00 45.00 
55.90 41.50 34.00 
ceeees 39.00 30.00 
Retina ee 
Ektar or 139.00 100.00 
Aafa Karat i. 4 F2. *s er 51.00 30.00 
Kodak 35, W/rfdr., F3.5 ctd. 62.00 50.00 
tkonta 3S, F3.5 lens, cas . 55.00 40.00 
Praktifiex, F2.9 ovictar Jens. oss 52.50 40.00 
Kodak Bantam F2 
one eee eee 129.00 90.00 
Segecceresce wesees 128.00 90.00 
case 144.50 115.00 90.00 
case H+ 4 169.00 125.90 
i ¥F2 etd. Blotar 14 229.00 165.00 
Clarus. Cid, F2. 8 etd. 69.50 50.00 
ROLL FILM ‘CAMERAS 
Univ. Roamer ‘ag e = 22.00 $ 17.50 
Univ. Roamer tl, 5 eee 33 ‘30 35.00 29.00 
120 Monte Carlo, Fa -5. 48.00 36.00 27.00 
pee tage A .F4 .5 Schneider, 
nt 3 tio! 50 eae 
36.00 
36.00 
80.00 
140.00 
180.00 
160.00 
° 40.00 
-75 owes 
95 
-25 
Roll Film for Land Cameras... 1.78 
MINI REFLEX 
Argofiex, F4.5 ctd., cc.......$ 69.63 $ 44.00 $ 32.00 
Argofiex EM . lens, cc 72.90 56.50 48.00 
jrofiex, F3.5 ctd., Alphax, ce 83.25 56.00 47.00 
iroRen, r. 5 ctd Rapax, cc. 107.15 78.00 65 
ro F3.5 Novar, cc..... 111.00 79.00 . 
Rolleicord 11. F3.5_Triotar. cc. 140.00 98.00 735.00 
uto Rolleifiex, F3.5 Xenon 
a See eee 220.00 185.00 150.00 
Auto Rolleifiex 1, F3.5° ctd. 
Tessar lens, CC......++5+ 259.00 B one ©o 165.00 
Mail Orders r COD. Filled | Note: On 0.D. kindly in- 
Paid or C. Se clu 3 fon ‘deposit mith or- 
F.0.B. N ae Cc. 


rite for Free Haak 
Specialists in "Speed Shipments Gversees to G.I.'"s 


MINIFILM CAMERA CORPORATION 


1190 Avenue of Americas - Dept. M - N. Y. C. 
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No Boiled Python? 


Sirs: 

Your article about Jean Cocteau in the May 
issue is terrific. I especially like the explana- 
tions with the pictures because they are matter 
of fact and not full of arty bunkum. All but 
one explanation, that is. In the final picture 
you make out that Cocteau is “gazing in: fas- 
cination” at a live snake named Butch. If that 
isn’t a plaster reptile with a vasolined belly, 
I'll eat it fried, baked, or fricasseed. 

Storrs, Conn. Don NISENSON 


© We have a little biographical data on Butch. 
Before Reader Nisenson heats his skillet, to 
make it obituary data, here is a letter from 
Butch’s owner, John Dille.—Ed. .4 


Sirs: 

Butch is a 4% foot ball python from West 
Africa. Like all ball pythons, he rolls up when 
bothered and it is pretty hard to unravel him. 
Doesn’t eat much in captivity, in fact hasn't 
eaten in six months—but is still fat and 
healthy. Not sure whether he/she is a he or 
she, but Butch is the name until proven wrong, 

I have always liked snakes, probably because 
everyone else hates them so. I got Butch after 
a conversation with photographer Nina Leen— 
who likes them. The girls at LIFE are very 
brave, at least they are less squeamish about 
handling Butch than are the men. Most of the 
time he stays in a glass cage that Nina gave me. 
In Halsman’s studio he was bashful because I 
kept trying to unravel him to get his head in 
the picture. He didn’t seem to mind Cocteau 
who was very brave about sticking his face 
close to Butch for the pictures. 

LIFE 

New York Joun DILLe 


Duplicate Model Releases 
Sirs: 

From reading various articles in Minicam, I 
understand perfectly that it would be unethical 
to sell, or even submit, the same picture to two 
competitive magazines at the same time. It 
seems to me that a situation might arise, how- 
ever, where .a print needing a model release 
might be sold to two non-competitive customers, 
How does one go about supplying model re- 
leases to each when he has only one signed 
release in his possession? 

Hampton, Va. Marvin Murray 


¢ You can have photostat copies of the orig- 
inal release made in quantity and submit one 
with each print sent out. Or you can photo- 
graph the release yourself. Only in the event 
of trouble will the original then be requested 
by the publisher.—Ed. 
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Now, it’s Bausch & Lomb Animar Lenses . . . for professional quality in your movies. 
For many years, the world’s leading cameramen in the big name studios 
of Hollywood have preferred Bausch & Lomb Baltar Lenses. Hollywood's 
finest motion pictures have been filmed with Baltars. 
All of the experienced lens design and manufacturing 
know-how, accumulated by Bausch & Lomb in 
producing lenses for super-critical motion picturé 
cameramen, has gone into the development 
of the new Animar series of lenses. 
Now you can have crisp, sparkling, brilliant 
images ... TOP IMAGE QUALITY ... that films movies 
in their full magnificence of fine detail, subtle tone, 
and brilliant color. Use Bausch & Lomb Animar Lenses. 
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FREE FOLDER! 
Get your FREE copy of this 
new folder on Bausch & 
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you attend the Fred Areffer School of Photog- 
raphy. This school is world famous, not only for 


its many modern shooting stages, laboratories 
and other unequalled facilities, but also for a 
friendly, informal atmosphere and _ individual 
instruction. 

IN A PHOTOGRAPHER'S PARADISE, the won- 
derland of Southern California, with its nearby 
mountains, ocean, desert, and scenic settings, 
creates the ideal atmosphere in which to study 
photography. 

Our illustrated catalog gives full details on 
tuition, the school's fine equipment, how courses 
cover thoroughly every aspect of photography, 
plus interesting examples of distinguished work 
by students. If you are interested in a career in 
photography, write today for your free copy. 


Approved for Veterans’ Training 
THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 
2510 West 7th St., Los Angeles 5, Calif. 


A non-profit institution 







Director—Fred R. Archer, F.P.S.A. 


Administration— 
Seymour L. Elkins 


MAIL THIS 
COUPON 
TODAY 






The Fred Archer School of Photography 
2510 West 7th St., Los Angeles 5, Calif. 


Please send my free copy of your illustrated 
catalog. M-7. 


Name. 





(Please Print) 


Address 
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Televised Glamour 


Sirs: 


The advice against using a Leica camera for 
photographing television screens in your April 
article (Celebrities In Your Living Room—Ed.) 
struck me as a challenge. Out of nine expos- 





ures, I got nine good prints, one of which is 
enclosed. This may have been partly luck, but 
I think this glamour picture of Milton Berle 
proves that it can be done with a Leica. 


Quincy, Mass. Roy ATCHINSON. 


¢ It certainly does and anyone who has trouble 
recognizing this as a glamour shot can take our 
word for it; the Leica isn’t to blame.—Ed 


Objectionable Ads 
Sirs: 

Permit me to protest the acceptance by pho- 
tography magazines of advertisements that offer 
indecent home movie films. 

We all know that young fellows find it diffi- 
cult enough to overcome the many temptations 
that assail them. Why should grown-ups, for 
money, be-devil them further with offers to 
show them exciting obscenities? 

My credentials for this protest are 37 years 
spent in the spiritual care of ‘teen-age youths. 
And I don’t guess or conjecture, I know the 
evil that can result from private showings (often 
in back rooms and crowded cellars) of “rough” 
pictures, Very weak-willed persons are 
sometimes invited to attend “enjoyable shows 
at home,” as the ads say. 

I’m not just scolding. I’m pleading for bet- 
ter, higher, more decent standards in the ad- 
vertising departments of all our photography 
publications. (I’m a shutter-fan myself who 
spends too much time all the year ‘round trying 
to make God’s trees look in the prints as they 
do on the hill-tops and in the city streets. ) 

Your admirable magazine is serious-minded, 
instructive and wholesomely entertaining. In 
its advertisements it has obviously tried to main- 
tain a high rating. Sonfetimes these clever 
profiteers have caught you napping. But not 
often. 

I write to you because I believe that MINI 
CAM is read in the editorial rooms of all other 
photography magazines. Perhaps some, per- 
haps all, may thus be induced to be more vigi- 














Have you tried Candid Aetion Mowies. ? 


IT’S EASY AND EXCITING WITH THE REVERE ‘*60”° 





% Rotating turret head instantly positions 
any one of three lenses. 

% Micromatic view-finder gives correct 
field for lenses from 13mm to 50mm 
by simple turn of barrel. 

* Parallox adjustment dial for critical focus 
of view finder from 3/2 feet to infinity 

% Built-in exposure guide shows accurate 
diaphragm settings when light meter 
is not used. 

%& Continuous run keeps camera in oper- 
ation while you get into your own 
movies. 

% Footage indicotor tells at a glance 
the amount of film already shot. 

%& Ratchet winding key winds like oa 
watch, cuts winding time in half when 
split seconds count. 


REVERE "85" 
8mm Projector 


Fitting mate for Re- 
vere Eight camera. 
Automatic rewind... 
500-watt illumi- 
nation... fast 1-inch 
F 1.6 coated lens. 

$120.00 





Looxinc for new movie making thrills? 
Get acquainted with Revere “60” —the 
8mm camera that places three lenses 
instantly at your service. With your 
telephoto lens you can get wonderful 
candid action movies of subjects 
unaware you are shooting them. You'll 
get natural, unposed closeups of 
children at play . . . of unsuspecting 
adults . . . timid wildlife. 

Consider also, such advantages as 
magazine loading . . . eleven feet per 
winding .. . five speeds. Yes, Revere 
“60” is everything you want in an 
8mm camera. See it at your dealer’s! 


Revere Camera Company, Caicaco 16 









Model “60” 
8mm Magazine 


Turret Camera 
Including Tax With 
F 2.8 half-inch lens 


Listen to the REVERE “Jo 
Stafford Show," Thursdays, 
9:30 P.M., E.S.T., on ABC, 
Coast to Coast. 


Revere 


CINE EQUIPMENT 


IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 








SHOPPER 
GOLD NUGGET BUYS FOR @ THE PHOTO WISE 


It takes so a Ly get “right sharp”’ 

ictures with qomera ... @ 
eteSHARP RANGEFINDER is only 

$6.65, installs easily, and lasts a lifetime. 





It’s fun to process your 

The REVERSAL DEVELOPING Kit 
contains all the chemicals necessary .. . 
save time, money—process your own pre- 
clous footage. Fotoshop offers the ‘‘pro’’ 
4%-gal. size kit (reg. $7) at only $3.65. 





You’ve always promised yourself 2 
Marton SLIDE PROJECTOR like this 
but couldn’t afford it, perhaps. Takes 
all 2 x 2 Slides . . . exclusive tent- 
cooled Slide Carrier. Fotoshop’s clear- 
Som. at half ——— spiral 4” 

ng PE uy at $15.95... 
reduced from $29 : 


For those valuable slides, a = 
SLIDE FILE that hoards 300 redi-mounts 
or 150 glass-mount slides. Spaces num- 
bered and indexed for eenoer — and 
easy identification . . . and only $2.95 
(while 162 slide files last). 


These WORLD WAR II SLIDES, 20 
slides to the set, selling at $2.00 the set 

. . show authentic battle scenes snapped 
by Army Signal Corps fotogs. 12 different 
sets available, each different, each of dif- 
ferent battle areas. A collector's ‘item— 
and while quantities last . . . $1.00 per 
set in any quantity. 


LaSALLE made this battery VIEWER to sell 
at $8.95. Takes all 2 x 2 slides . . . press @ 
button, your slides light up. Comes complete 
—_ ae” + . « @ Fotoshop Special . . - 
only 95. 


i 


Here’s quality .. . COMPACT TRIPOD 
that sells at $45.13 (and well worth it). 
Strong, rugged, extremely lightweight 

. extends to 53”, selescopes down to 





The QUEENIE SPOTLITE 
with 100-w bulb and Fresni 
lens was made to sell for 

$17.95. Cast aluminum, highly polished, it’s 
superbly oan for ‘“‘still’’ or movies, 
poe Py B&W. Special $7.95 cee OF a pair 





26”. An ingenious felt-covered revolving 
top tilts to 90 degrees. 
value at $19.50. 


os” 


Another Fotoshop 


All your 8mm family films in the com- 
pact STORA-CHEST. Metal container 
with close-fitting lid has five 300’ reels. 
Container lid has index for identifying 
reels. Complete—and only $2.95. 


Termed ‘‘slightly outdated’’ this 
Superchrome ROLL FILM is guaran- 
teed for fine results—at half the cost. 
— up at these prices: #127—6 for 

90¢; #120-620—6 for $1; #116-616— 
6 for $1.19. Tested and guaranteed. 


U5 


The EXPOPHOT EXPOSURE METER that 
does the precision work of its more expen- 
sive relatives at Fotoshop’s bargain price 
of only $2.95. Buy several . . . use them 
for gifts throughout the year. 


All these and a thousand other ‘buys’ from FOTOSHOP, 
18 E. 42nd St. and 136 W. 32nd St., New York City 





Fotoshop sold thousands of this heavy- 
duty GADGET BAG with adjusto- 
strap at 98¢. Roomy with a large 
accessory pocket . . . double stitched 
and twill-bound seams. A new ship- 
ment arrived at a lower price... 
buy in quantity—2 for $1. 
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lant in excluding peddle rs of salacity from their 
columns. 

“Home Movies” should be clean and decent; 
like the homes they are permitted to enter; like 
the family groups that may view them. 

Brooklyn, N. Y. THomAs SCANLAN 


First Multiple Exposure 


Sirs. 


After reading the article by Eva Marsh about 
double exposures in the March, 


1949 issue, I 





decided that double exposures were not as 
difficult as I had feared. Enclosed is my first 
attempt. This was the first article on double 
exposures that I had read that seemed simple 
enough for anyone to do without a great deal 
of equipment. 
Venice, Calif. Mrs. FRANCES ARNOLD 


Moon Experiments 
Sirs: 

I was extremely interested in Mr. H. L. 
Wallau’s letter in the Last Word column of 
May, and decided to try his experiment in 
shooting the moon in color. But in my pre- 
liminary research, I discovered a fallacy in his 
reasoning which, I believe, dooms the idea to 
failure. 

The band of colors produced by a beam * of 
sunlight passing through a prism results from 
the prism’s power of refraction. If, when @ 
prism is slowly rotated, the angle formed by the 
light rays and the face of the prism reaches.a 
certain size, the light is no longer refracted, but 
is reflected, as if by a mirror. The prism in 
Mr. Karnosh’s article (Shooting The Stars, 
March issue—Ed) is being used to reflect the 
moon’s image. ‘Therefore it is placed ineor- 
rectly to refract light into the camera. As a 
result the moon image will be a white disc. 


Ashland, Ohio Bos CHANDLER 


Sirs: ‘ 


Following a letter by Mr. Wallau in the May 
Last Word column, the editor said he would 




















like to hear more about the experiment Mr. 
Wallau suggested. I have made two color pic- 
tures of the moon in its last phases. I origin- 
ally took them out of curiosity during the total 
eclipse we had recently. 
2%x2% film, time exposures of | minute at 
F:5.6. Would you be interested in seeing them? 
Willseyville, N. Y. ERNEST SOULE 


e If they are really colorful, we certainly 
would like to see them. Mainly, though, we 
would like to know if they were made in ac- 
cordance with Mr. Wallau’s prism theory.—Ed. 


Sorry .. . No Reprints 


Sirs: 

Are copies of All The New Film Speeds 
(page 92, December ’48 issue—Ed) available in 
pamphlet form for school or camera club use? 

Edison, Neb. James E cin 


* Unfortunately, we are not equipped to sup- 
ply reprints of MINICAM articles. We urge 
all readers to hang onto forthcoming copies of 
MODERN PHOTOGRAPHY, too. We won't 
be able to replace the copies you miss.—Ed. 


A Wolf Whistle? 


Sirs: 

Not long ago a friend and I were parked on 
a side road in Yosemite Valley, trying to decide 
what to photograph when I noticed a doe and 
fawn standing between two trees, framed by 
backlight. With the shutter of my Ciroflex set 
at 1/50 sec. and the lens opened to F:5.6 so as 
to overexpose and gain detail in the foreground, 
I tried to get a good composition in the ground- 
glass. It seemed hopeless until my friend whis- 
tled suddenly and the deer jerked their heads 
up. The resulting picture is one of the best I 
ever made. 


N. Hollywood, Calif. 


Hers CARLETON 


Both were made on | 


@G_ FOTOSHOP 













um BULK 
3 ” FILM 


From Gov't stocks 


ANSCO COLOR 


35mm ROLL 
PROCESSED ¢ 
unmounted 







guar, t d. . 
“ ANSCO SUPREME 49 
SO duPont } ENTIRE ROLL J 50 
DUPLICATED fe 


*S, Superior No. 2 


@ DAYLITE 
Film Loader 


-50 
Value $6.62 








COLOR SLIDES 
DUPLICATED 


a color ouies of 
our favorite 35mm 
Kodachrome and Ansco 








' ay e slide By a ¥ and 
=a, Combination Offer soviee, °° «hm 
200 feet, 35mm FILM | EACH 20 

Value 14.86 3 or more 

Da ae ry from same 
alue 6.6 side, Each 196 
Minimam Order $1.00 
A Verified 95 WRITE for SHEET 12 
$21.48 Value * er Service “‘spe- 

AF COMPLETE fa: 





£. SCOOP! 
5) 


FODECO pease VIEWER 


~ Compac 
= slide A 
p) contained § eo ie, 
hold 





Boitiant © Seton: 
tion. Complete with 
Cord. List $11.95 












FOR ALL TWIN-LENS REFLEX CAMERAS 
j Instant Parallix 


No more ‘‘Chopped- dex oe - 4 
of-focus close-ups. 


cially for your camera “fn 


hhree ty! . - fits over s ify TYPE 

al ens. owes. > Seed 
TE sbject 39” to 20” away what make 

TY s— camera? 
Subject 21” to 13” away 


PE Cc — 
Subject 14” to 9” away 


3 OVIE Special! 


Quatity Kodak and Ansco film from U.S. Govt. stocks. 
Test and guaranteed by Fotoshop for excellent 








SUPER X ‘“wesronsss 
EACH 6 or more 
8mm 25-ft. 8-8. . 1.65 1.50 


16mm 50-ft. Magazine 3.50 2.95 
16mm 100-ft. Roll 3.95 3.75 


a INCLUDES Free PRECISION LAB PROCESSING 


| 
} 
| 
| 
| 








jp tpgtnn | aneene LISTINGS on all 
new an equipment. Write us 
@ what A you re interested in. 


FOTOSHOP 








| 18 East 42nd St., Dept. 12, 136 West 32nd St., N.Y. €. 
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KALARKT 
“CAMERA OF TOMORROW” 





Kalart’s New Factory Makes Possible 
A Price Reduction of $92.00 


HANKS ito new type production and 

testing equipment, you can now buy the 
famous Kalart Camera at a saving of $92.00 
No other camera is so complete and gives 
you so much for your money. Range Finder, 
Focuspot, View Finder and Speed Flash 
equipment are built directly into the camera. 
Amazing "Electric Brain,’ Luminous View 
Finder and other exclusive features save you 
co:tly photographic failures. 


FREE New illustrated brochure on 
the Kalart Camera and com- 
plete price list on standard, wide angle 
and telephoto lenses. Send mame and 
address on post card — also name of photo 
dealer. Address Dept. C7, The Kalart 
Company, Inc., New Address Plain- 
ville, Conn. 
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Monterey Fireworks 
Sirs: 

This picture of a burst of fireworks over 
Monterey Bay is the most spectacular night 
picture I have ever made. With the camera 


on a tripod and the lens opened to “Time,” I 
simply waited two minutes for rockets to bursts 





before closing the shutter. It is a simple pro- 
cedure that can be duplicated with any camera. 
Monterey, Calif. Wa. Morcan 


¢ For another night photograph of fireworks, 
see this month’s picture section.—Ed. 





What Kind Of Flashgun? 
Sirs: 

I have an Ansco Reflex camera that I would 
like to have fitted for flash. Since I have had so 
much contradictory advice concerning which 
kind of flashgun to buy, I wonder if you can 
tell me what flashgun Miss Constance Ban- 
ninster used on her Ansco Reflex? The baby 
pictures she made for Mrinicam (Dec. issue— 
Ed.) are the finest I’ve ever seen. 

Hastings, Neb. Enww PARKHURST 


Miss Bannister's Reply 
Sirs: 

The flash equipment that I use on my Ansco 
Keflex is one of the synchronizers made by Men- 
delsohn—the Mendelsohn. Speedgun E5-2000. 
This Speedgun is the conventional type but has 
been modified to provide additional thrust and 
fit the requirements of the camera. It is pow- 
ered with three standard No. 950 batteries. It 
has a special camera bracket equipped with a 
platform which fits snugly to the bottom of the 
camera. 

The spring driven cable release fits into the 
release socket on the upper part of the lens and 











WANTED 


COLOR TRANSPARENCIES 
as 


















FOR FULL COLOR 
WALLET SIZE 


PRINTS 


| 2 Q' 


Let us make sparkling, full-color prints 
from your favorite transporencies. 
Painstaking care and personal atten- 
tion of highly skilled craftsmen assure 
correct results. 


2’2 x 32 each $ .30 
3%2 x 32 each 40 
3% x 4 = each 50 
4 x 5 each 65 
S$ s 7 eoech 1.25 
8 «10 each 2.50 


35 MM Color Duplicates 25¢ 


Specialists to Candid 
Wedding Photographers 


ANSCO and EKTACHROME $yoo 
color rolls developed ea. 


<m. MINIMUM ORDER $1.00 (NO C.O.D.’s) 


24 hr. Ac 
SERVICE ) LIFE COLOR LABS 


First Cl 
INSURED 204 Washington Ave. 


RETURN ALBANY 6, N. Y. 


Write Dept. M 

















“LARS 
IS 
WORKING 
WITH 
ME* 
NOW... 


“When it came fo sending my son to school, I didn’t 
pick the nearest one, the most expensive one, nor 
the one with the shoriest courses. | picked the 
Progressive School of Photography in New Haven, 
where Lars got the background essentials that 
will make him a top-flight photographer. They don't 
rush men through courses at Progressive. The courses 
take a beginner through all phases of black and 
white and color photography. Those courses were 
designed by a man who won international recogni- 
tion not only as a feacher but as a top photographer 
as well—Bill Gerdes, dean of the school and former 
president of the Photographers Association of 
America. Bill Gerdes was selected by the P. A. of A. 
to head its famed Winona School in Indiana for fen 
years. The professionals chose him fo teach them. 
| couldn't find a better mas fo give my son that pro- 
fessional instruction he'll need fo get the jump on 
the rest of the crowd. Lars is working with me now, 
he’s at home in a darkroom or in back of a camera. 
Progressive training made him worth his salt to me 
in months — not years.” 

* Carl G. Jobuson of the famed Ing-Jobn Studio, 
162 Bedford Street, Stamford, Conn. 





If photography is your choice of a career 
Progressive will save you years 
readying for a professional 
job. Select Progressive — 
the school professionals 
recognize and recommend. 


GRESSIVE 


SCHOOL OF PHOTOGRAPHY 
217 Park St., New Haven 11, Conn. 


Portrait «© Commercial 

Direct Color Photography 

Camera Mechanics and Repair 

Veteran Approved « Dormitories for Men 
Housing Service for Women 

Write for Catalog PT-7 








P 











shutter panel. The release button on the back 
of the Speedgun actuates the firing and shutter 
tripping mechanism. 

New York, N. Y. “ConsTANCE BANNISTER 


Silver Recovery 


Sirs: 

We noted in vour May 1949 issue, an article 
by Martin Dworkin entitled “Recovery of Sil- 
ver.’ Mr. Dworkin evidently has not heard 
of our Silver Reclaiming Cartridge Unit, which 
is used by the largest photofinishing plants. It 
will recover the silver from 50 gallons of film 
hypo and sells for $3.00. We also have a 
Silver Reclaiming Kit designed for amateurs 
and professionals using small quantities of hypo, 
which sells for $1.50. We buy any quantity of 
silver from any source, whether recovered by 
our process or not. We pay 100% of the silver 
value, less a small refining and analysis charge 
depending on the quantity of silver involved. 
Minimum charge is $.75. 

Gopher Lab. P. B. HERMAN 

19 Washington Av. N. 

Minneapolis, Minn. 


Top Hat And Tails 


Sirs: 

This picture, made at a matinee performance 
at a circus, is one of my favorites. There were 
umpteen photographers roaming around “back 
stage” and while everyone else was busy shoot- 
ing from the front, I brought up the rear. 
It was the first time I ever used an Automatic 
Rolleiflex and I didn’t know if when I turned 
the crank the thing would backfire or’ squirt 
running water. Now I’m completely sold on it. 

W. Los Angeles Jack Coss 














(D) Bolex 











OWN THE BEST IN 
PHOTOGRAPHIC EQUIPMENT! 


Buy on The General's Famous 


> ’PAY-AS-YOU-SHOOT” 









BUY NOW!. 


The Best in photographic equipment is no longer a luxury! Thru The 
General's Easy. Liberal “Pay-As-You-Shoot” Plan .. . Now you. too, can 
enjoy owning a Leica, Rollei, Bolex. Graphic, or any other fine, nationally 
advertised. equipment — for as little as 10% down and $1.25 a week! 
So why put off buying the equipment you've always dreamed of owning? 






Join the th d 





PLAN! 
. PAY LATE 


of satisfied customers, all over the world, who buy 


their equipment this Smart, Dignified way. Order Teday! 


GRAPHIC CAMERAS 


(A) 2%4"x3%" Crown Graphic Outfit: 
F/4.8 Optar, Flash Shutter, BR. F. 
Flash Unit $258.0S—$25.80 down. 
4"x5" Crown Graphic Outfit: F/4.7 
Optar, Flash Shutter, R. F. Flash 
Unit—$270.5S—$27.08 down. 
2%"x3%" Speed Graphic Outfit: 
F/4.8 Optar, Flash Shutter, R.’'F. 
Flash Unit—$298.80—$29.88 down. 
4x5" Speed Graphic Outfit: F/4.7 
Optar, Flash Shutter, R. F. Flash 
Unit—$310.5S—$31.05 down 


24%"x2%" R. B. Graflex, Revolving 
Back, F/4.S Ektar, Film Pack Adap- 
tor—$157.S0—$15S.7$ down 


MOVIE CAMERAS 


Eastman Cine Kodak — Special II: 
Newly designed turret to hold two 
lenses. Complete with 100 ft. film 
chamber, 50 and 100 ft. reels. With 
F/1.9 Ektar Lens-—$905.00— $90.50 
down; with F/1.4 Ektar Lens — 
$1033.33--$103.33 down. 


Bolex 8mm or 16mm — 3 lens turret 
with professional features. Com- 
plete with frame counter, (less lens) 
$282.50—$28.25 down 


B&H Filmo “70DA", complete with 
F/1.9 focusing lens—$307.17—$90.71 
down. 


(c) 


) 


B&H Filmo Auto Master Turret— 
16mm Magazine load turret head 
camera complete with F/1.9 focus- 
ing lens—$332.50—$33.25 down 


Revere 8mm Magazine — F/2.8 
$132.50—$13.25 down. 


Revere 16mm Magazine — F/2.5 
$140.00—$14.00 down 


B6H Auto “Auto-8” — 8mm 
P/1.9—1%" F/3.5 —$296.22—$29.62 
down 


Order Division 


(L) Kodak Medalist I] —F /3.5 


(M) 


(N) 


MEDALIST . BUSCH - CLARUS 


Ektor, 
Flash Shutter, Case—$312.50—$31.25 
down. 


Busch Pressman Outfits—2"'x 
3%", F/4.5, Rapax, R. F.—$171.25 
$17.12 down. 4xS"—F/4.7, Rapax, 
Vue-Focus—$226.20—$22.62 down. 
Clerus 3Smm—Built in Rangefinder, 
Speeds to 1/1000th with F/2.8 Wol- 
lensak—$116.25—$11.62 down. With 
F/2 Raptar—$168.50—$16.85 down. 


LEICA AND ACCESSORIES 
Leica prt Summitar — $297.50 
—$29.75 

Leica fof. S$ Elmar — $210.00— 


$2 
Leica MIC—F/3.5 Elmar—$280.00— 
$28.00 down. 


Lelea IMIC—F/2 Summitar — $385.00 
--$38.50 + 
3Smm —_— F/3.5 
roams: rate 
135mm Telephoto 57) 5 lens 
a4 60—$23.66 


~~ ts acc. lenses 
—$77.00—$7.70 down. 
Write for post of complete LEICA 
ACCESSORIES. 


*Your Credit Is Good With The General 
Just follow these 4 easy steps: 


it 
1. order. ‘Dot! ~~ pod As" 


Determine and include your down payment, trade-ins 
accepted as down payments. 


want, and total your entire 
10-day FREE trial on all pur- 


State on coupon the monthly payments you can make. 


Mail your order, down payment and short note telling 
us about yourself, your and two rei 





























Teleph 
Holder, 
Ansco or Eastman Reloads, 1! 
roll color film (Regular value 
$7 
Complete Outfit only 


t 
SAVE $51.36 on 
Brand New 
ARGUS C3 OUTFIT 


Argus C3 with {/3.5 lens, Flash 
Gun and Carrying Case $78.08. 


¢ Sd 


lens, . Filter 





Set of 4 filters, 6 rolls 


2.78) $21.42 — 


995 








SAVE $115.50 on NATIONAL 
COLD LIGHT 4” x 








carriers, $79. 50. $ 
735. 


Bottenss Cold Light Enlarger 


$59.50 






5” ENLARCER 
Thoeecnte sold at 


Fanding value. 

ee. VE $48.9 
— NEW DELUXE PERFEX 
8mm MOVIE OUTFIT 


Perfex 8mm Magazine Camera, 
New, Keystone 8mm Projector, 
New, Genuine Beaded Screen 
30x40’, New, Magazine 8mm 
Blk & White Film, 200 Ft. Car- 
toon Subject. Nationally adver- 
tised price $157.93. 


ALL FOR ONLY 90 
109.00 $10°°, 


Complete with 
regular head and 
extra color head 
and 3 negative 


Negative 
ier 


595 


















SERVICEMEN — Overseas or stateside, 
your orders are given the green light at The General! 


ime 
f (ame ZA 


Dept C 


Great Stores 


Chicago 45 
n Chicago 






MAIL COUPON NOW 


The General Camera Co. 

c Mail Order Division 

45, ML 

Rush the equipment on attached order. If 
not completely satisfied | may return all 
or part of order within 10 days for refund 
I am enclosing my letter and 
as down payment. I agree to pay $ 
per month until merchandise is paid for 





( ) 1am over 21 ) lam under 21 
Name 

Address ; 

City Zone State.. 
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Farewell and Hail! 


Minicam Becomes Modern 


THIS ISSUE OF MINICAM is the last that 
will be published under its present name 
and page size. 

The next issue will be called MODERN 
PHOTOGRAPHY, and the size will be 
increased to 812 x 113¢. If you are a sub- 
scriber, your subscription will be contin- 
ued ; if you are accustomed to buying the 
magazine at your photographic dealer’s or 
newsstand, it will be there August 15th 
waiting for you. The issue will be dated 
September. 

The reasons in back of the change may 
interest you; especiaily if you have been 
reading MINICAM for some years. 

Back in September, 1937, when this 
magazine was founded, the word minicam 
was in use by amateurs everywhere. Doz- 
ens of camera and enlarger manufacturers 
moved in on the bonanza of a well-liked 
word. The 4x5 Graphic was advertised 
in our pages as a minicam, as was a 5x7 
tri-pak color camera. Camera dealers, 
however, bucked the popular lingo of the 
day, complaining that when a customer 
asked for a minicam, no one knew what 
he meant. Was it an Argus, a Rollie, or a 
Deckrullo (remember that one!) ? 

As publishers, we began to receive let- 
ters from both dealers and manufacturers 
that our title, so apt in 1937, was founder- 
ing by 1940. The word minicam, by con- 
stant overuse, became a generic word, and 
lost its singular meaning. In a similar way, 
the same thing happened to “Cellophane” 
which is really a registered word that be- 
longs only to Dupont. 

To meet this change, the editorial policy 
of MINICAM branched out to include the 
work of all kinds of amateurs whether 
using a 35mm or larger camera. The pres- 
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sure for this change of name continued, 
not only from camera dealers, but also 
from news dealers. They said that the 
name was too limiting. We sought for a 
better title, but the one we liked best was 
“MODERN PHOTOGRAPHY,” a name 
which at that time was owned by Faw- 
cett Publications, a competitor in the pho- 
tographic field. They sold the title, but 
not to us; it went to an English house, 
Studio Publications. About a year ago, 
we were able to buy it back from them. 

For most of the current year, we have 
been publishing two magazines; the regu- 
lar monthly edition of MINICAM, which 
you have seen, and also an irregular edi- 
tion of MODERN PHOTOGRAPHY 
which was known in the trade as an 
“ash can copy.” The copies of Modern 
Photography, complete in every respect, 
were for the purpose of study, revision, 
improvement and criticism. We wanted 
to produce a first issue that would be 
beautiful, informative and entertaining; 
a delightful magazine to read and to 
keep. To insure that, a series of these 
dress rehearsal editions were made. One 
of the differences between MINICAM 
and MODERN PHOTOGRAPHY, aside 
from the name, will be the size. We asked 
many of our contributors what they 
thought of our present size and the an- 
swers boiled down to this: “The present 
size is handy and fits the pocket, but a 
larger size would give a photograph better 
display. The care and workmanship that 
goes into the print-making of contributors’ 
illustrations is often dissipated by reduc- 
tion in size.” So an increase in size was 
adopted. 

Our contributors also asked for a regu- 





lar ci 
could 
has |] 
There 
will h: 

Rea 
better 


SEPTEMBER 1949, 35 CENTS 


Modern PHOTOGRAPHY 
44 


combined with Minicam Photography 


YOU WILL SEE this cover in full color on the newsstands August 15. It will be the first 
issue of ‘Minicam combined with Modern Photography, and will be 8!/2 x 11 3/8 inches in size. 


lar color section so articles about color 
could be illustrated and this same feeling 
has long been voiced by our readers. 
Therefore, MODERN PHOTOGRAPHY 
will have a regular section printed in color. 

Readers, who were queried, asked for 
better paper, and we have ordered this 


for MODERN PHOTOGRAPHY. The 
paper will be heavier, glossier, and whiter. 

For about a year now, our editorial 
staff has been visiting photographers and 
photographic writers throughout the 
country collecting material for this first 


(Continued on page 112) 
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PHOTO MARKETS , 


News-Pictures, Park Street, Island Creek, 
Mass., a new organization serving the press is 
interested in second rights on color pictures for 
editorial and advertising use. Ray A. Lajoie, 
Editor, suggests contributors write and query 
first on material available, giving pertinent 
information and prices desired. When submit- 
ting color pictures and transparencies, signed 
release on second rights must accompany sub- 
#fcts, along with information on subject photo- 
graphed. The handling of the subject, good 
composition and effective arrangement is im- 
portant. Subjects desired range from historical 
sites, prominent personalities, human interest, 
seasonal scenes, flowers and animals, to babies 
and pin-ups. They are also interested in pic- 
ture features as well as single picture subjects. 






QeaTeeae 





BY KIRK POLKING 


Write: News-Pictures, Park St., Island Creek, 
Mass. Attn.: Ray A. Lojoie, Editor. 


Holland's Magazine of the South, Dallas, 
Texas, uses Kodachromes exclusively for cover 
material. They buy very few black-and-whites. 
These they do use are usually bought for use 
with scheduled articles. As to subject matter, 
they want garden scenes — shots of attractive 
homes, both interiors and exteriors; an occa- 
sional child study or other “personality” shot; 
vacation scenes and some human interest and 
strictly seasonal subjects. Subject matter should 
have a southern flavor, since the circulation of 
this magazine covers fifteen southern states. It 
is not necessary, however, that the photos be 





\.™ Perfect Combination 


FASTER,.BETTER PROJECTION 


FOR EASIER, 


SNAP->i 


ALUMINUM 2x2 
SLIDE BINDER 


‘Instantly Mounts 35mm. Transparencies 


You snap-it ... and presto! ... your favorite 

picture is in the binder ready to show! You 

slip it into the Manumatic . . . and all its 
beauty is brilliantly, safely projected on 
the screen! Send for helpful Bulletins 
No. 451 and No. 480. 


Manumatic Projector (with lamp). .$54.25 


Box of 20 Snap It Binders, com- 
plete with glasses and labels.... $2.15 


300 waTT BLOWER COOLED 


MANUMATIC 


2x2 SLIDE PROJECTOR 
GoldE Manufacturing Co. 


1222-M West Madison St., Chicago 7, Ill. 
In projection, enjoy GoldE perfection 














fasy to lo 
place! Not « 





% rangefind 


See the pr 
Litt out your f 
white-border: 
for frame or | 
"0 deckle ed; 
Wed to check 











datiee-vinteivd PROUDLY PRESENTS 


SEE HOW SIMPLE IT IS 
TO USE 





fasy to load. Film simply drops into 
place! Not even a spool to thread. 





A single control sets both shutter 
ond lens. Focusing is quick and sure; 
nm rangefinder, no tape measure. 





¥ 


See the print sixty seconds later. 
litt out your picture — print is on dry, 
white-bordered durable stock, ready 
for frame or album — complete even 
0 deckle edge! Prints pass life-tests 
Wed to check conventional snapshots. 
Tete: 











Here’s a new kind of photography, packed with 
fun and pleasure you’ve never known before 


HERE'S HOW IT WORKS 


You snap the picture. After only 
sixty seconds, open your camera, 
lift out a beautiful, big, lasting 
print, in the lifelike sepia tone 
favored by leading photographers! 


Film and camera do it all. A roll 
of inexpensive Polaroid film gives 
you eight 3!4”’ by 4!4” pictures. 
The developer is ingeniously 
stored right in the film itself. 
No tanks, no liquids, nothing to 
refill. The camera is dry, 


You'll take better pictures — for 
you'll see al once how to make 
improvements in composition, 
lighting or pose. You can take 
beautiful pictures indoors or out, 


portraits or landscapes, in winter 
or summer. 

More fun, too. The Polaroid 
Camera opens up a whole new 
field of photography. You can 
snap arriving dinner guests, then 
use their pictures as place cards. 
You can mail those vacation shots 
right off to friends. And you'll 
never again miss a once-in-a-life- 
time picture — baby’s first steps, 
the graduation, the wedding. See 
this new miracle of photography 
in action today. 

For free booklet that answers all 
your questions about picture-in- 
a-minute photography — 

write Polaroid Corp., Dept.M-1, 
Cambridge 39, Mass. 


*Named for its inventor, Dr. Edwin H. Land. Polaroid T. M. Reg. U. S. Pat. Off. 
















During the life of the camera, any 
detects in workmanship or material 
will be remedied free (except for 
transportation charges). 





See a demonstration of the new 


POLAROID (and CAMERA 











at camera stores everywhere 
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THEATER-QUALITY 
PROJECTION? 








IS THE SCREEN 
FOR YOU! 


40 years of preference for Da-Lite Screens 
is your clue to life-like projection of your 
slides and movies. Once tried, you'll never 
go back to anything less, for Da-Lite’s 
CRYSTAL BEADED surface actually brings 
Theatre-Quality projection into your home! 
Let your dealer demonstrate DA-LITE for 
you now 
Why DA-LITE 

CRYSTAL-BEADED SCREENS 
Show Brighter Pictures 
Three opaque coatings. 


- Non-cracking, non-sag- 
ging fabric of highest 
tensile strength. 

° ) S. Multi- layer Pyroxylin fac- 

) ing. 
) D. Coating fuses beads to 

Pyroxylin. 

E. Da-Lite Crystal Beads— 

for maximum brightness. 


Test It FREE In Your Home 


Test screen-swatch sent 
on request. See the won- 
ders that await you in this 
professional screen sur- 3am 
face. 16 pg. data book in- a 
cluded. Write today. 


DA-LITE SCREEN COMPANY. INC. 
2729 N. Pulaski Rd., Chicago 39, Illinois 
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AMERICA'S FINEST FOR 40 YEARS 











made in the south, provided there is no foliage, 
distinct architectural style or other detail to 
identify them with some other section of the 
country. For accepted Kodachromes (first pub- 
lication rights required) Holland’s pay $75 
and up according to merit; $3.00 to $5.00 for 
non-exclusive black-and-whites ; $5.00 to $10.00 


for exclusives. 


Des Moines Register, Des Moines, lowa, can 
use any exceptionally interesting or outstanding 
pictures suitable for Rotogravure reproduction. 
Must be fully captioned. Also use color but 
must be larger than 35mm. Rate of payment is 
$5.00 for black-and-white, on publication; 
$25.00 for color on publication. Please include 
return postage with your contributions. 


The Shostal Press Agency, 545 Fifth Avenue, 
New York 17, New York, handles color trans- 
parencies only, not smaller than 4x5, on a 
commission basis. They are mostly interested 
in candid human interest subjects, babies, chil- 
dren, ’teenagers; and story telling pictures. High 
grade quality only should be submitted. Prompt 
answer and return of rejects. Shostal asks that 
return postage be included with all contribu- 


tions. 


SMALL BUT STEADY 


The American Carbonator and Bottler, 56 
Marietta Street, N. W. Atlanta 3, Georgia, the 
national magazine of the beverage industry is 
interested in feature articles and photographs 
showing activities of soft drink bottling plants. 
Prefer detailed accounts of successful sales-pro- 
motion methods. Payment on acceptance, at the 
rate of $3.50 each. 


American Fruit Grower Publishing Company, 
1370 Ontario St., Cleveland 13, Ohio, is in the 
market for photos of fruit on the tree — close- 
ups. Also good tree photos. Likes to have vari- 
eties of fruit identified. Also needs good picking 
pictures, and good processing pictures — can- 
ning, juice making, etc. Pictures of people work- 
ing in orchards and photos of snow-covered or- 
chards are desired. Payment depends on siz 
and quality of photo. 


Laff Magazine, 105 East 35th Street, New 
York 16, New York, uses photos of girls or 
photos of unusual news interest for which they 
pay $5.00 each upon acceptance. They re 
quest that return postage and envelope be 
included with contribution. 


The Highway Traveler, 2341 Carnegie Ave 
nue, Cleveland 15, Ohio, can use 5x7 or larger 
glossies, 5x7 Kodachromes preferred for cover 
material. Cannot use 35mm. Contributor 
should include return postage. 
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Ly 
ke Mrs, Alma Gray, Vitart Studio, 23 E. Main St., Walla Walla, 
Wash., in a letter dated Feb. 12, 1949, writes: 
. . . the months at N. Y. I. certainly increased my 
c, ability and self confidence. I consider it the best invest- 
i ment that I ever made. 
4 I was quite thrilled recently, when notified that prints 
" submitted to 8e Internationale Focus Foto-salon, Amster- 
rf dam, had been accepted and that I would receive a Special 
Jubilee Award in Bronze. This will be a nice addition 
a to the 10 A. P. A. merits that I have collected. 
u- These “recognitions” make me more than ever grateful for 
the training that made them possible.” 
HAT more could be said about any atmosphere of our spacious schocl. See the 
school than to describe its Course as, “The amazingly efficient apparatus! You will be 
best investment that | ever made?" What more’ convinced that N. Y. |. is YOUR best invest- 
06 proof is needed to show that for 39 years ment for the future. 
he N. Y. |. has done the job it set out to do— 
is training ambitious men pan women for success- N.Y. |. HOME STUDY LEABS TO SUCCESS 
hs ful careers in the fascinating field of photog- 'f you cannot attend our Resident School, you 
ts raphy? Every day letters like Mrs. Gray's pour still benefit from | ae te time-tested 
oo into N. Y. |. telling success stories of students training. You can achieve photographic com- 
nif who have won a bright new future by training petancy by studying at home in your spare 
he at our Resident School, or who have found _ time. N.Y. |. offers the finest home study course 
our Home Study Course to be the short cut in photography. Each lesson is clearly printed, 
to better pay and happier living. Remember! beautifully illustrated, and substantially bound. 
”. YOU can make a place for yourself at the Here is up-to-the-minute photographic knowl- 
. TOP in profitable work you'll enjoy! edge—written by recognized authorities and so 
e clearly presented that you'll learn quickly and 
se- AMERICA’S OLDEST AND LARGEST PHOTOGRAPHIC SCHOOL easily. Better still—you'll get INDIVIDUAL- 
ri- The New York Institute of Photography Resi- IZED supervision from our instructors—helpful 
ng dent School in the heart of New York, has criticism and ideas for the improvement of 
n- —— studios and eighteen laboratories, YOU" work, 
k- completely equipped for the important phases Resident training is available under the 
or - cpp ope hao acne Eg hy top- G.I. Bill to those serious workers who are 
ight experts makes learning A esu- j 
" perb N. Y. |. Color Department teaches you interested in photography es a career. 
how to make natural COLOR PRINTS—not Send the coupon Right Now for FREE 
merely transparencies. information—better still—visit the school, 
ew VISIT N. Y. 1! Meet the photographic aces if possible, and see for yourself why 
or who will work with you in the friendly "college" N. Y. 1. GRADUATES LEAD THE FIELD! 
ey 
. em more er wee 
New York Institute of Photography 
NEW YORK INSTITUTE )peitees & 
New York 1, New York 
OF PHOTOGRAPHY Please send me information regartna 
ye- oO Resident Training Oo Home Study Course 
er 10 West 33 Streets Mew York | gem ee RRA et Rin 
yer 
Address . CRATES ED STADE Ss Od veee SORES 
i LEADERSHIP SINCE 1910 Va « EGE raaniee ‘Sg 
; ee ee ee 
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Financial Displays, 443 North Clark Street, 
Chicago 10, Illinois, writes us that they are 
constantly in the market for 8x10 glossy prints 
of human interest photographs, with model 
releases, which have something of a banking 
slant—that is, with a savings, checking account 
or home ownership tie-up. Exclusive rights are 
not desired, and all unusuable material will be 
returned promptly if posage is included. Rate 
of payment is $5.00 up, on acceptance. Kindly 
address contributions to Norman Meyer, Pro- 
duction Manager. 


Hastings House, Publishers, Inc., 41 E. 50th 
Street, New York 22, New York, will purchase 
pictures of scenic and architectural points of 
interest of the Northwest, Rocky Mountains, the 
South, California and the Midwest. These pic- 
tures should be as sharp and as full of contrast 
as possible, inasmuch as their process of repro- 
duction—sheet-fed gravure—tends to soften the 
photographs. Payment is made at the rate of 
$5.00 for one-time, non-exclusive use. 


Hit Magazine, published at the same address 
as Laff, 105 East 35th Street, New York 16, is 
in the market for the same type of photographs: 
those of unusual news interest, and those of 
usual girl type. This publication pays $5.00 


for each picture accepted, and asks that re- 
turn postage and envelope be included. 








Super lIkonta BX 
24" x24" with 


built-in meter 


Super ltkonta B 
2/4 "x21/4" 





Dept. C-32-7 


"WEED Zeiss Shon Cameras | 


Sun-Up, 4th floor, Moore Bldg., San Antonio 
5 Texas, are asking for suitable cover photos, 
having what they term “newsstand punch” with 
at least some tie-in to South gardening, living, 
or travel. These pictures must also include 
good composition and contrast. 


RELIGIOUS 


The Far East Magazine, Milton, Massachu- 
setts, is looking for 8x10 glossy prints of Burma, 
Philippines, Korea. Preferably close-ups, or 
shots of natives at work. This is a popular fam- 
ily magazine specializing in Catholic missions 
in the Far East. Their rate of payment is $3.00 
for each accepted photograph, and they ask 
that contributor include return postage. 


Religious News Service, 381 Fourth Avenue, 
New York 16, New York, is in the market for 
photos of inspirational nature for syndication 
to religious press. Wants scenic, family groups 
seasonal shots, children at play or prayer, Bible 
studies, Sunday school subjects, and other 
church activities. Payment is at the rate of 
$5.00 to $10.00 each for those accepted. Must 
be good glossy 8x10 prints. 


PERFECT SHOTS 


Simple, fast, effortless operation—plus per- 
fect control. That’s what the Super B or BX 
offers you. 

Both have a long-base range-finder coupled 
to the famous Zeiss Tessar £/2.8 lens .. . 
Range-finder and view-finder in one eye- 
piece—composing picture and focusing a 
single operation. Automatic lock prevents 
double exposures and blanks. Speeds to 
1/400 sec. 

And you never have to carry an exposure 
meter with the BX, for it’s built into the 
camera! 


At leading dealers — Write for literature 


CARL ZEISS, INC. 
485 Fifth Avenue New York 17, WN. Y. 
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You'll Miss 
Wonderful Photo Shots 
with Only ONE Lens 


To get the finest results from your ciné or still camera you 
need at least two auxiliary lenses. You should have a WIDE 
ANGLE RAPTAR to catch the complete picture in confined 
spaces ... a TELEPHOTO RAPTAR to bring the picture to 
you—sports events, animal and bird shots, distant scenes. 
Without these two lenses you'll miss half the thrill in photog- 
raphy. With these WOCOTED Raptars brilliant perform- 
ance in either color or black and white is assured. 
Wollensak fine lenses don't just happen. They are the 
result of fifty years of uncompromising optical craftsman- 
ship, skillful design and fine workmanship. Remember, if it 
isn't a Wollensak it isn't a Raptar lens or Rapax shutter. 


Wb stab ve. CO., ROCHESTER 5, N.Y. 


PMEANS FINE LENSE SA FINE LENSES 


1899-1949 th ANNIVERSARY 





St. Anthony Messenger, 1615 Republic St., 
Cincinnati, Ohio, lists their requirements as 
follows: Black-and-white, 8x10 prints; rate, 
$3.00 to $5.00 per picture on acceptance; sub- 
jects, picture stories, sets of 20-30 pictures on 
some subject of Catholic activity or of interest 
to Catholics. Return postage requested. 


SPECIAL CONTESTS 


Traffic Review, quarterly publication of the 
Traffic Institute of Northwestern University, 
1704 Judson Avenue, Evanston, Illinois, an- 
nounces its 1949 Police Photography Contest. 
Pictures of traffic accidents, policemen at work, 
crime detection, strikes, floods, and just about 
any other interesting picture taken in the line 
of duty are eligible. Applicants should indicate 
in which classification they wish their entries to 
be judged: traffic policing, general policing and 
dramatic or human interest. Judging of photo- 
graphs will be based on these considerations: 
(a) photographic excellence, (b) value to 
police in their work, (c) value for use in safety 
education, and (d) value for use in police pub- 
lic relations, Pictures should be 8x10 on 
glossy paper, preferably mounted and as many 


special district, state or provincial police de- 
partment, as well as by members of the mili- 
tary police and shore patrol. Prices of $50 and 
$25 savings bonds will be awarded in each of 
the three classifications and an extra $10 in 
savings stamps will go to the best picture in 
the contest. The contest closes November 1, 
1949. Write for contest entry blanks to the 
police photography contest editor, Traffic Re- 
view, 1704 Judson Ave., Evanston, III. 


Seamen's Church Institute of New York, 
25 South Street, New York, N. Y., is holding 
an annual photography contest open to all 
active seamen. Marine subjects only should 
be submitted and any size is acceptable but 
glossy prints are preferred. Five prints will 
be awarded a prize of $5.00 each. The contest 
is under the sponsorship of the Artists and 
Writers Club for the Merchant Marine, and 
the closing date is September 1, 1949. 


The manufacturers of Charge—Candy for 
Dogs are offering prizes of $25 for each dog 
photograph selected for use in CHARGE ad- 
vertisements. Simply send in your favorite dog 
snapshot. Candid, human-interest photographs 
are preferred. No entry blanks are necessary 
and you may send as many entries as you wish. 
If you want your snapshots returned, enclose a 


entries as desired may be submitted by the 
photographer. Photographs may be submitted 
by any member of a city, township, county, 


stamped, self-addressed envelope. Address your 
entry to CHARGE Candy for Dogs, Cincin- 
nati 32, Ohio. 
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a EXPOSURE METER | 


There’s a real thrill in store for you when you try the 2 
PR-1! And what superb pictures you'll get! Just = 
Press, Set, Read—the meter remembers the rest— 
gives you correct exposure under all conditions. 
Incident or reflected light, movies or stills—here’s » 
the meter that does everything. All for $32.50*. 
} See it and the new Photo Data Book at your 
photo dealer's. General Electric, Schenectady 5, N. Y. 


GENERAL @ ELECTRIC 
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Accurate 
focusing 


with the 


fier inserted in the hood permit faultless accurate focusing. 
—? ienefores are the automotic film cnn and 


With Skopar f3.5 lens 
in Compur Rapid Shutter 


Speeds from 1l-sec. 


to 1/500 $7115 00 


Carrying Case 7.50 








Priced from 29-75 to 134-5° tax included and Complete with Fine Quality Lens 


This is the complete line of Federal 
precision enlargers—priced right for every 
budget requirement—engineered and con- 
Structed to give you more value per dollar 
than any other enlarger in the world. 


That's why year after year Federal con- 
tinues to be America’s fastest selling en- 
larger... continues to be first choice of 
value-wise amateurs and professionals. Next 
time you visit your photo dealer, make it 
a point to see the Federals and examine 
their many exclusive features. 


FEDERAL 


America’s Greatest Enlarger Value 
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FEDERAL MAROFACTORING & ENGINEERING CORPORATION 
Federal Enlargers, C and Microscopes 4 
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A study in serenity by A. C. Shelton, who used Ansco Color Positive Film in an 8 x 10” view camera. Mr. Shelton 


prefers Ansco Color because, “‘.. . 
I use this true color material.”’ 


my transparencies show absolute fidelity to the colors I photograph, when 


A point well taken— on true color ANSCO/ 


Everyone agrees that there’s more fun in 
photography when it’s done in color. 

And both professionals and advanced ama- 
teurs are critical and expert enough to appre- 
ciate the extra thrill of true co/or on glorious 
Ansco Color Positive Film! 

Ansco transparencies show delicate sky 
tints, subtle flesh tones, and the bright colors 
of nature without distortion . . . with breath- 
taking fidelity. And by developing Ansco 
Color Positive Film in your own darkroom, 
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4, 


Ansco/ 


SOLOR Positive 





you can see the gorgeous results in 90 min- 
utes! 

Make your own color prints on Ansco 
Printon, too, directly from your color film 
transparency. No separation negatives——-no 
registration. Take your next pictures in true 
color on Ansco Color Positive Film. In 35mm 
magazines, 120 or 620 rolls, sheet sizes, and 
16mm movie rolls. Ansco, Binghamton, N.Y. 
A Division of General Aniline & Film Corpora- 


tion. “From Research to Reality.” 


Ask for ANSCO true-color tilm/ 


ho 
or 





small town 
PHOTOGRAPHER 


By HAYDN S. PEARSON 









































THE TOWN CLERK in a vil- 
lage must be able to match 
the patience of Job with the 
judgment of Solomon. His 
duties range from giving ad- 
vice on unemployment to issu- 
ing permits for the use of 
dynamite. If your home is in 
a small town, you can usually 
arrange to photograph promi- 
nent citizens with floodlights. 
Kosti Ruohomaa used flash for 
this picture to save time. Out- 
doors, the nice thing about 
flash for color work is its 
flexibility. If there is no sun, 
it will serve as your keylight. 
For the picture of the girl 
leaning over the fence, John 
Strang used the sun as his 
mainlight, but opened the 
shadows with a 5-B flashbulb. 
Exposure was 1/50 sec. at F:6.3 
on Ansco color roll film. 


As THE son of a small town minister, 
attending Wednesday Evening Prayer 
Meetings was as inflexibly expected of me 
as the ritual of taking a Saturday night 
bath. I particularly remember one meet- 
ing many years ago that I wou!d have 
liked to have photographed. Came time 
for the closing prayer and the parson 
said, “Deacon White, will you lead us 
in prayer?” 

There was no reply. The good deacon 
had dozed off. 

The parson raised his voice: “Deacon 
White, will you kindly lead us in prayer?” 
Blissfully the deacon slumbered on. 

By this time the parson’s dentures were 
snapping. “Deacon White,” he shouted, 
“will you lead?” The deacon shook him- 
self awake and growled, “Lead yourself, 

I just dealt.” 

If you live in a small town and have 





what it takes to do the leading, you'll 
uncover more local color than in a Ne- 
vada sunset. Whether you make pictures 
for pleasure or pictures for profit, you 
have one advantage the urban photogra- 
pher seldom enjoys. Living in a small 
town you know the people and their 
habits, the unusual buildings, the regular 
and special events, the history and tradi- 
tions of a compact, homogeneous spot. In 
short, you are working the easy environ- 
ment of your own backyard. 

Since it costs money to buy film and 
process it, I am going to assume that you 
can use a few extra dollars. Not that I 
have any quarrel with a hobby for hobby’s 
sake. I wish I had a dime for every pic- 
ture of trees, buds, and lily ponds that I 
have taken. But since the principles that 
apply to shooting pictures for profit can 
be used to make better pictures for pleas- 
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Photo: by Joe Munroe 














ure, I’ll concentrate on the profit angles. 

Fortunately, more and more photogra- 
phers, artists, and writers are using their 
own small town backgrounds as spring- 
boards to success—success corralled around 
home and on a small range. I got my 
start in a town of 350 population by using 
material at hand. Based upon my own 
experiences, the following ten points are 
something other small towners might bene- 
fit by mulling over. 

To begin with, your opportunity for 
interpretative picture taking is as good in 
a small town as it is in the city. Photo 
editors today are looking for pictures that 
give urban folks a moment’s respite from 
what we call modern civilization. Your 
photography will be more fun just as soon 
as you approach it from this viewpoint. 

Try to overlook the commonplace. 
The chances are that within two or three 
hundred miles of your home town are 
several papers that buy photos. From a 
business angle, the way to lasso a few 
dollars is to use a bit of imagination in 
interpreting your subject. If you can figure 
out new angles, new props and unusual 
lighting, you will get photos that become 
your hallmark. For example, there are 
thousands of pictures of covered bridges. 
But there are mighty few that show sun- 
light pattern shots on the floor distin- 
guished by the various type trusses and 
arches. Horse-shed photos are a dime a 
dozen, but how many show them from 
the rear with churches and town halls for 
the background? Country churches have 
had the paint photcgraphed off them, but 
only one photographer in a hundred ever 
thinks of climbing out on the roof and get- 
ting a shot of the steeple and the con- 
gregation as they leave church. 

Third, editors like photos that combine 
a person with a vocation. You know the 
photogenic faces in your home town. 
There are the men in the sawmill, the 


cooper shops, grain elevator, cider mill, 
the depot agent, storekeeper, constable, 
blacksmith; there are the men who work 
on the roads, the town character who 
fishes and traps for a half-living, grand- 
pop feady for bed at 10 below zero, the 
school teacher who has been on the job 
half a century. There are famous people 
in every region. Outstanding farmers are 
always good bets for the farm journals. 
When you take a photo of such a person, 
get an unusual expression. That’s where 
you become an artist with the camera. 

Keep them simple. A head and upper 
body plus something that goes with the 
vocation to label it, is better than a con- 
fused background. Perhaps the biggest 
weakness in small town shots today is that 
too much is included. The other day a 
friend was showing me a photo of a 
“water witch”—an old man who handles 
a divining rod. He has, allegedly, a mys- 
tic power with a forked hazel stick. The 
old fellow is 80 years or more; he wears 
tattered clothes; he has a long, tobacco- 
stained beard. But this shot was taken 
25 or 30 feet away; it included buildings. 
cars, and hills in the background. A close 
up would be a jim-dandy picture, because 
everyone is interested in the controversies 
over the divining rod. As it stood, this 
particular picture was a failure or, at best, 
an album snapshot. 

Fourth, learn how to take group shots 
that portray small town gatherings. The 
old-timers in the General Store bent over 
a checker board have been clicked a thou- 
sand times. But it stil sells—if you have 
characters and faces that hit a nostalgic 
spot. The ol’ swimming hole is familiar 
stuff. But it is still good—every year. 
There is a waiting opportunity to portray 
small town character faces at town meet- 
ings, Granges, picnics, band concerts and 
local fairs. If you know the people and 
they know you, the way to do the job is 


THE STEPS of the general store and post office is the clearing house for local 


gossip in any village. 
can sift casual comments into important clues. 


It is here that an affable sheriff with a good listening ear 
Here, too, he practices diplo- 


macy for many an election is decided by the town patriarchs in the shade of 
the store's wooden portico. This is the place to make interesting character shots. 





to get a few in a group whose faces por- 
tray real character. It’s the group that is 
important. In editor’s language, the more 
folks pictured, the more papers and maga- 
zines sold. That’s why a good family pic- 
ture, informal, and with real expression 
sells to nearby papers. 


Fifth. A neglected opportunity is the 
portrayal of farm tasks with a humor 
slant. Do you know whai I mean by 
“picking stones?” A shot of a ten-year- 
older picking stones with some such cap- 
tion as “Spring Harvest” finds a respon- 
sive chord in the Northeast where the 
glacier left so many momentos. A rear- 
end view of a plump lad on his hands and 
knees weed‘ng the garden with a caption 
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GRANDMA is the 
town's oldest resi- 
dent and everyone 
turns out at the 
schoolhouse to help 
celebrate her birth- 
day. The small town 
photographer who 
makes pictures 
either for his album 
or for publication 
has two advantages 
over outsiders. He 
knows of important 
events well ahead of 
time; the people, 
knowing him, are at 
ease before his cam- 
era. Joe Clark 


“Why Do Weeds Grow Faster Than 
Crops” will go in both farm and city 
papers, because there is dry humor in the 
caption as well as the pose. 

Sixth, when it comes to straight farm 
and rural photographs, one can either 
make them close or try pictorials. Our city 
population still has enough roots in the 
soil to appreciate appealing scenes of 
shocking corn, stacking beans, a lad turn- 
ing a one-hole corn sheller, an old man 
flailing beans, husking corn, a lad turning 
the grindstone, churning, children _pick- 
ing wild strawberries, blueberrying, cut- 
ting ice, auctions, unusual signs, road 
dragging, cider mills, a boy swallowing 
his Spring tonic, or dramatic butchering- 

















time shots. Try these nosta!gic subjects 
with several shots for a picture story, plus 
a few words of text. Sunday papers are 
using this material all the time. You can 
work up a regular market—if you take 
the right pictures. 

Seventh. Sunday papers and farm jour- 
nals like photos that portray home scenes 
with motherly, middle-aged or elderly 


women. Every small town has “naturals” 
for portraying quiltings, rug-hooking, bak- 
ing, cooking, a woman playing an old- 
fashioned organ, knitting by the base bur- 
ner, watering the geraniums in the win- 
dow, taking care of a setting hen and 


chicks, holding a lap full of kittens, or 
taking a pie from the oven. Always try 
for an unusual angle—from above, below 
or side. A short step ladder is a must for 
these. ; 

Eighth. The alert small town photog- 
rapher should be ready for straight news 
shots. An amazing number of events oc- 
cur in a small community. The local or- 
ganizations all have regular affairs. There 
are accidents. Usually there is a city pa- 
per, papers in 
that carry news of your home town. The 
papers only pay two or three dollars for 


sometimes several cities 


(Continued on page 125) 


THE SMALL TOWN photographer needn't confine himself to straight character shots. 
Joe Munroe saw this girl strolling with her dog in the outskirts of a small Texas village. 
The look of natural affinity between girl and dog would be hard to duplicate with a 


professional model unused to animals. 


Pictures like this are in editorial demand. 





My favorite photograph 


HUKAR Photo: Bob Kohl 


Does A MAN ever tire of looking at beautiful women? Ask 
George Hukar that question and you will get a noncommital 
smile. For years Hukar has photographed Chicago’s most 
glamorous models for advertising, calendar, and magazine 
illustration accounts. But the picture that hangs on the 
wall of his living room contains a female figure only by the 
grace of an afterthought. 

One reason Hukar favors his interpretation of an artist 
at work is because it has already stood the acid test of time. 
He was working as a photographer in a commercial studio 
when the picture was conceived. A salesman wanted a 
photograph he could give to the art directors in advertising 
agencies—one that wouldn’t land in their wastebaskets before 
he could reach the door. All this took place seven years ago. 
Today the picture still rates wall space in some of the most 
prominent advertising agencies in the country. 

A suggestion for the basic idea of the picture was orig- 
inally roughed out by artist Taylor Lewis. From there on, 
Hukar was assigned to take over. 

Having worked with Lejaren a’Hiller at the Under- 
wood an Underwood studios for ten years, Hukar had long 
since developed the practice of sketching all his major pic- 
tures in minute detail before touching a camera. (Incident- 
ally, he still does—Ed.) Finally, with a completed sketch to 
go by, he started building the set from scratch. 

The windows were made of tracing paper fastened to 
crossbeams and uprights with scotch tape. A pair of drapes 
were fashioned from strips of background material. The 
easel and a few brushes were borrowed from a professional 
artist who also contributed a plaster head, and an ex- 
Canadian war ace was talked into posing as the artist. 


(Continued on page 121) 
TEXT BY JACK REYNARD 
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By EMIL C. SCHURMACHER 


ON THE CHEROKEE Indian Reservation 
in North Carolina not long ago I ran into 
one of those situations which make a 
photographer want to throw his cameras 
into the river and jump in after them. 

With Allan Gould, the other half. of 
our writer-photographer team, I had re- 
ceived an assignment from True magazine 
to do a color-illustrated feature on the 
ancient Indian stick-ball games which 
are held every year on the reservation. 
The Indian agent, Joe Jennings wanted 
to be helpful but he was far from 
optimistic. 

“There was a photographer working 
for one of the big picture magazines down 


Good camera manners 
are the first step 


toward good pictures 


from New York last year,” he said. “He 
got the boys riled and they haven't 
forgotten.” 

They hadn’t, either. When we tried to 
point a camera at them they were not 
only non-cooperative, they were down- 
right antagonistic. We soon learned why. 
The photographer who had preceded us 
hadn’t been satisfied to take pictures. 
His attitude that the games 
being staged for his express benefit. 

Nothing else mattered as long as he got 
his shots. He tried to interrupt the game 
to stage action photos. He ordered the 
players around as if they were models he 
had hired. He shouldered aside the ref- 
eree and bawled out everyone who got in 
his way. Couldn’t they see that he was 
taking pictures? 

When he left after a week, it was with- 
out a thank you or a good-bye. Perhaps 
it was just as well. Long before he packed 
up his cameras the Cherokees, normally a 
peaceful people were considering methods, 
short of scalping, to curb him. 

He left behind a bad impression which 
the Cherokees understandably extended to 
all photographers. It took us three days 
of patient effort to correct that impression 
before we even dared to point a camera. 
When we showed that we were making a 
sincere effort to observe protocol, the 
Cherokees began to cooperate. Soon they 
couldn’t do enough for us. We secured 


was were 


HAD FRED VIKEN crawled over the fence to 
photograph this ostrich, he would have undoubt- 
edly been arrested and fined. Possession of a 
camera carries no special privileges. If you must 
get closer to zoo subjects, check first with the 
zoo authorities. They will usually cooperate. 
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INDIANS have had good reason to become sensitive about cam- 
era fans. When you see a photo like this one made by John 
Collier, you can be sure that hours, if not days, of observing 
perfect protocol was the only thing that made it possible. 
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excellent pictures. 

An isolated instance you may think? 
Not at all, In cities as well as in mountain 
hamlets, we’ve encountered many cases 
where people have been reluctant, even 
belligerent about posing because of a bit- 
ter after-taste left by some professional or 
amateur photographer. 

A proud mountaineer in the Great 
Smokies was wrathful because a tourist, 
after taking his picture, told his wife to 
“give the hillbilly a quarter.” 

The world has become a lot smaller 
since the camera was perfected. Even out 
in the bush there are people who read 
and write, people who are proud, people 
who disdain tips. Our main trouble in 
dealing with them is that we take no 
trouble at all. We'll spend a lot of 
time deciding on composition, filter, ex- 


posure. None on estimating the human © 


factor involved. 

What this gets right down to is that as 
photographers, whether as_ professionals 
or amateurs, many of us fail to follow 
protocol or, if you wish, to observe an 
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IN SPAIN, the au- 
thor of this article 
was arrested and 
asked to leave the 
country for making 
a picture similar to 
this photo by Wayne 
Miller. Said the 
pclice: "You put 
pictures like that 
in newspapers in 
America and say, 
‘This is Spain.’ It is 
a lie and that is bad 
for our country." 


individual code of ethics in dealing with 
subjects who aren’t paid models. By fail- 
ing to do so our public relations are be- 
coming bad and that’s a serious thing. 

If you think it isn’t and regard: photog- 
raphy as a hobby, compare it with any 
other popular hobby such as fishing or 
hunting. The vast majority of anglers 
and hunters are known as sportsmen in all 
that the word implies. True there are 
game laws which they obey. But in ad- 
dition to them they have their own code 
of fair play which has made for good 
relations with the public. As _ photo- 
graphers we should have one too. 

After listening to a great many peeves 
and gripes levied against photographers 
I’ve found that almost all of them can be 
boiled down to a comparatively few but 
persistent charges. Virtually all of them 
may be overcome by following a few 
simple rules of good sense, a self observed 
protocol for photographers, professionals 
and amateurs. 

First and foremost is the charge that in 
its owner’s hands a camera is regarded as 
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a symbol of vested authority entitling the 
owner to privileges. 

Last winter an enthusiastic amateur 
photographer friend of mine was arrested 
in the hippopotamus cage in the Central 
Park, New York City Zoo while taking 
pictures. He was fined and he was in- 
dignant. When it was explained to him 
that if he had requested permission of the 
Zoo authorities arrangements would have 
been made for him to take his pictures he 
said: “But the keeper saw I had a camera 
in my hands, didn’t he?” 

The possession of a camera does not 
give the owner the right to trespass on 
private property, break ordinances, in- 
terfere with ceremonies, games and other 
events. There’s no doubt that in order to 
get the best pictures a photographer will 


try to place himself in the most ad- 
vantageous position on the side lines or 
otherwise close to the scene of action. 
This should be regarded as an accomoda- 
tion, not a right. 

If amateurs appear to be more guilty 
of the second charge than professionals it 
is only because they are more numerous. 
There is a photographic tendency to re- 
gard anyone West of the Hudson River as 
a “native” or “character” when taking his 
picture. 

By and large, people will pose as an 
accomodating gesture if they are asked. 
Some will pose because they like to. Some 
will pose because they expect a small 
reward for doing so. 

It is here that so many of us fail to 


(Continued on page 108) 


NOTICE how Martin Harris of Pix arranged his lights to make multiple exposures of a 
jumping skater. Performers have been killed by less skillful photographers who, have 
set off dazzling glares of light at the wrong time or place. Serious charges can be 
iodged against persons making such pictures without the management's permission. 
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Four Years Later 


Hiroshima is just a name to children photographed by a Tokyo 
high school girl 10 days after she received her first camera. 


KazukKO TANGE remembers days when the 
air throbbed and the earth reeled under 
the impact of Yankee bombers. She re- 
members leaving school in Tokyo, fleeing 
to the country to escape the rain of death, 
and the first awesome rumors of the atom 
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bombing of Hiroshima. 

But that was more than four years ago. 
This summer, when Kazuko graduated 
from high school, a photographic agen- 
cy called East-West gave her her first 
job. On the morning she came to work 





~ PHOTOS BY 
 KAZUKO. TANGE 


—Black Star 


she was handed a Rolleiflex and asked to 
snap some pictures. Since she had never 
handled a camera before, the theory was 
that her pictures would be unaffectedly 
original. They were. Two frames were 
blanks, five contained debatable images, 
and one brought her the dubious honor 
of enrollment among the few people who 
have managed to make a double exposure 
accidentally with a Rollei Automatic. 

Ten days later she had acquired a 
Weston exposure meter and had learned 
to develop film. Aside from that, the only 
aid she receives is criticism of her nega- 
tives to explain why they are not perfect. 
Most of her pictures, like these made on 
her tenth day, contain minor technical 
flaws, but no attempt is being made to 
correct them. The sole idea of this experi- 
ment is to leave Kazuko free to take pic- 
tures as she finds them, and to see what 
happens. She has made a remarkable start. 


GINZA, Tokyo's main thoroughfare, knew the 
wrath of Yankee bombs four years ago. Today, 
Nipponese small fry know only their conqueror's 
“other face." In G.l. Joe they have discovered 
a teacher of new’games, a designer of new toys, 
and a magic source of bubble gum. Kazuko 
Tange's pictures are doubly interesting because 
she has no axe to grind; her only instructions are 
to photograph whatever she thinks worth shooting. 





how to make a 


FLASH SYNCHRO-TESTER 


Ir you’vE EVER missed a flash shot be- 
Cause your gun was out of “sync” you'll 
know it pays big dividends to keep a close 
watch on the timing of your shutter and 
flash equipment. This is a safety measure 
that’s often neglected by amateurs, how- 
ever, as flash testing gadgets are usually 
elaborate and expensive to buy. 

In contrast to these, here’s a testing 
outfit that has been reduced to its simp- 
lest and cheapest form, yet provides a 
highly accurate and positive check on 
synchronization. All that’s required to 
build it are two pieces of stiff cardboard. 


From one piece of cardboard cut a disc 
(see diagram below) about 15 inches in 
diameter. The exact size doesn’t matter. 
but it is better to keep it as large as you 
have photographic paper to cover it. 

From the other piece of cardboard cut 
a rectangular light shield somewhat lar- 
ger, say about 17 by 20 inches. Punch a 
hole in the center of the disc and another 
in the light shield. The hole in the shield 
should be as far above the bottom edge 
of the shield as your flashbulb will be 
when in the position shown in the draw- 
ing. Push a round pencil or a nail through 






















THE THREE parts 
needed to build 
the synchro-tester 
are shown in this 
exploded view. 
The shield and the 
disc are both cut 
from stiff card- 
board, while a 
nail or pencil will 
serve as an axle 
and as a support 
for the shield. In 
operation the disc 
is positioned no 
further than an 
inch away from 


the shield. 

































the holes to form an axle and work the 
disc until it spins freely. Don’t allow the 
holes to become enlarged, though, as that 
would reduce the accuracy of the tester— 
later on you will need to locate the center 
of revolution. Since the shield is to stand 
on its edge on a table, make sure the disc 
will have plenty of clearance above the 
table when it’s spinning. 
(Continued on page 104) 


Text and Photos Be 
by BOB WOLBER 22s 





OPERATION of the tester is simplified if you can 
call an assistant into the darkroom. In the photos 
above, note how the shield was reinforced by bend- 
ing its edges. In the three test exposures below, 
the long streaks were formed by the slit and the 
short patches at the outside indicate the time the 
shutter was open. For perfect synchronization, a 
line drawn from the center of the test disc through 
the densest part of the streak (indicating the flash- 
bulb peak) should bisect the shutter mark (lower 
left). If shutter mark falls ahead of line (top), 
shutter was tripped too early; if mark falls behind 
line (lower right), shutter was tripped too late. 







DOG DAYS 


July and August picture section 
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Wild Horse Stampede 
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REMARKABLE for its action and clarity, this photograph of a herd of horses 
pounding through the mouth of a dry arroyo was made from a scene in 
"She Wore a Yellow Ribbon," an RKO picture release filmed in Technicelor. 
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RAE RUSSEL—PIX 


Amusement park ... fun for all ages 
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DANIEL GROSSI 


Associated Press 








Summer Blossoms ... 


A KELP bed in the ocean as it looks from 100 feet in the air. 
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THE TEMPEST TOSSED 


Marion Palfi's studio is where her heart lies, among 


people 


MarION PALF! believes it is the duty of 
every living human to be aware of the 
world in which he lives and to help, no 
matter how small his contribution, to 
make it a better world. She is using her 
camera for this purpose. 

Her pictures are of the tired, the poor, 
the tempest-tossed. They are documen- 
tary protests without the specific name 
of the victim. 

Her photographs do not fling them- 
selves at your emotions with cries that 
you are guilty. The pensive eyes of a 
child peering at a world through a prison 
grating or the strands of a fence do not 
accuse as much as they question. 

Margaret Anderson said of her: 
“Marion Palfi is a thin-skinned human 
being who carries the world on_ her 
shoulders.” 

The load does not seem too much for 
her to bear, although physically she is a 
slight, frail individual. She seems to be 
strengthened by her work, nourished by 
her crusade. 

She has roamed from New York to Los 
Angeles to record injustice and torment. 
The outpourings of feelings from viewers 
of her pictures have brought her medi- 
tative contentment because she is winning 
attention to what she has to say. How- 
ever, she is restless because she feels much 
is left unsaid and wants to continue with 
her work. 

A portrait photographer friend recently 
remarked : 

“I can’t understand why Marion wants 
to live the way she does and take the 


whose lives are a record of frustration. 


kind of pictures she does. She was a fine 
portrait photographer in Amsterdam and 
now she lives alone, making very little 
money, and is interested only in shooting 
such unhappy pictures.” 

Actually, Miss Palfi’s pictures are not 
all unhappy ones. Unlike some photog- 
raphers who treat the basic theme of 
injustice and thoughtless cruelty, she 
wants to show the positive as well as the 
negative side. Her photographs are 
America as she found it. 

Her soft, yet sparkling smile, which 
bursts often upon her lips, belies the im- 
pact of many of her pictures. An un- 
usually attractive woman in her middle 
thirties, she is quiet, with a touch of 
graveness; shy but friendly. 

Although Edward Steichen called her a 
fearless documentarian, there is little in 
Marion Paifi’s past to account for it. She 
is a Hungarian, who was born in Berlin. 
Her father, Victor Palfi, was a famous 
theatrical director and producer who dis- 
covered Franz Lehar and introduced his 
operettas. 

She was reared in Austria and Hungary 
and attended private schools in Berlip 
and Hamburg, where her father owned 
theaters. It is not surprising that she 
gravitated in that* direction and began 
the study of dancing at 13. 

After four years of training, she gave 
her first public performance. In the mean- 
time, she began modeling and performing 
in European films. She became one of 
Europe’s most noted models, posing for 
health articles published by Ullstein. 


MARION PALFI'S photographs, like Willard Motley's novel, 
Knock On Any Door," question rather than accuse. This 
boy is any thirteen-year-old in any big city's slums. His 


past is accurately mirrored in his face and eyes. ‘Must this 


be inevitable?" the picture seems to say. 


BY GEORGE BERKOWITZ 
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Among the photographers who used her 
as a cover girl and bathing beauty model 
is Martin Munkacsi. He was then a staff 
photographer for Ullstein. 


It was at this time that she developed 
an interest in photography. A friend gave 
her a small folding camera and it so in- 
trigued her that she gave up dancing to 





study photography in a commercial por- 
trait studio, similar to Bachrach’s, 

A year’s training cost 1,000 marks. She 
was put to work retouching enlargements, 
on the theory that a ruined print could be 
replaced but a spoiled negative couldn't. 
When she had proven her skill on prints, 
she graduated to retouching negatives. 
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NO CHILD is born 
bad, Miss Palfi says, 
and at a tender age 
their actions are 
more likely than not 
the result of environ- 
ment and the ab- 
sence of love and 
gentleness. These two 
children are in soli- 
tary confinment. 


Next she went into the darkroom and 
learned to develop glass plates. Finally 
she was permitted to learn how to operate 
a studio camera, setting off considerable 
discussion about her results. 

She never took a conventional picture 
those days, preferring to photograph a 
portion of a face. She invited all her 
friends to have their pictures taken, but 
the results were a trifle alarming to the 
staid, conventional practitioners in the 
studio. The consensus was that she was 
talented, although her photographs were 
extremely odd. 

When she had completed her course, 
she acquired a 5x7 view camera and pro- 
ceeded to take theatrical photographs. 
Then she bought a 4x5 press camera, but 


it difficult to use. 


Her closeups 
often resulted in partial decapitations. 
She asked Munkacsi what kind of cam- 


found 


era to use. He recommended the Rollei- 
flex, which she bought and still uses. 

The three years after she finished pho- 
tographic training were busy ones, during 
which she confined herself largely to 
portraits of movie actors and actresses. In 
1933, she went to the Near East on assign- 
ment for a magazine, Die Deutsche II- 
lustrierte, and various industrial concerns 
to take pictures in Iraq and Syria. 

The pipeline through the Syrian desert 
was being built then and the petroleum 
industry in both countries was a fasci- 
nating source of pictures showing ancient 
and modern methods of refining the 
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“HOLD the baby up, 
Milly, the lady wants to 
take your pichers." In the 
depression days, when 
Steinbeck's "Grapes of 
Wrath" swept the nation, 
photographers fished docu- 
mentaries of this sort out 
of the fire in bulk. In post- 
war America they are a 
little harder to stomach. 
We would prefer to be- 
lieve such conditions no 
longer exist—not even in 
the big city slums. Deep 
down we know they do. 





“black gold.” But for the woman pho- 
tographer there were discomforts and 
handicaps. 

Foreign women, for instance, were for- 
bidden on the streets after sundown. Miss 
Palfi got around the curfew by wearing 
slacks. In a country where “a woman 
begins at 150 pounds,” she wasn’t noticed. 

During her visit to Iraq, she met and 
photographed King Faisal by the simple 
method of requesting an audience. 

Soon after her return to Germany, Adolf 
Hitler’s rise to power loomed. Two or 
three months before he became Chan- 
cellor, she went to Holland, where her 
ancestors on her mother’s side had lived. 
In Amsterdam she opened a_ portrait 
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studio, which was successful. 

Seven years later, she came to New 
York. When the war began, she sought } 
some way in which she might aid and 
decided to work for Pavelle Laboratories, 9 
a photo processing firm in New York. 
Her decision was also an attempt to do 
something about her awareness of society’s } 
problems. 

Previously she had created the idea of 
photographing great artists of minority 
groups and also interracial social service 
institutions. Working at Pavelle’s during? 
the day provided for her needs and even-] 
ings and weekends were devoted to pictures. 

She photographed poet Langston} 


(Continued on page 122) 





THE RESILIENCY of the very young, their amazing ability to 
enjoy life anywhere, is one very bright spot in an otherwise 
dismal picture. Packed 200 to 600 persons to the acre where 


schools are jammed to the saturation point and playgrounds are 
practically non-existent, how long can any child remain untainted? 
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BY BOB HEMMIG 


No MATTER how adept one becomes at 
controlling his lights for indoor pictures, 
making color pictures outdoor is a dif- 
ferent proposition. With no control over 
the main source of outdoor light, the sun, 
the color photographer has to furnish 
controllable illumination of his own. 
More often than not, his choice will be 
photoflash. 

To explain how photoflash was used in 
making this month’s cover picture, let’s 
proceed step by step to reshoot the cover. 

In color work, just as with black-and- 


This month's cover photographer tells how he uses 


FLASH for outdoor color 


a choice of several films ; for this particu- 
lar picture I happened to use Eastman 
Ektachrome Daylight Type film which 
is balanced for a color temperature of 
5900° Kelvin. The color quality of 
light, as you know, is measured in degrees 
Kelvin temperature, and there is quite a 
difference in quality between daylight 
and tungsten light, making it necessary to 
use the color film that is balanced for 
each particular light. If we were to use 
the Type B tungsten film which is bal- 
anced to 3200° Kelvin, in daylight, with- 
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white photography, the photographer has out a compensating filter, (we'll talk 





USING FLASH FOR OUTDOOR COLOR 


Chart indicating distance of flash from subject in feet. 
(This chart gives a 3 to | ratio for flash fill.) 














Wabash | 25-B 2-B 
Meter setting GE 5-B 22-B 
1000 44 feet 33%, feet 
800 $4 35% r 4\/, - 
650 ae ‘i : 4%, " 
500 Ox 4 4 s 5i/, 8 
400 5s 5/4" 
320 2be 6 ‘ 63%, 4 
250 set 6%," y - 
200 See oe * . 
160 “9. 8," 
125 235 Wp ' 10%," 
100 ae: 10%," 12 
RO $22 _ Bs 13," 
64 pes 13," 15 = 


This chart is based upon use of a synchronized shutter at 1/50 second with Daylight Color Films having 
speed ratings of ASA-8. Make an exposure meter reading in sunlight with either a Norwood incident 
light meter, or with a Weston meter balanced with the Norwood. Line the exposure meter arrow on 
the setting and refer to the above chart for the distance the flash should be placed for the subject. 
Example: If the meter setting reads 250, follow down the left-hand column to this setting. If a 22-B 
or a 2-B bulb is used, the distance will be 7!/2 feet from the subject. Variations in lenses and shutters 
for the individual can be ignored since at a constant shutter speed of |/50th second these variations 
are automatically adjusted. 
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For outdoor color work with flash, many photographers expose 
for the highlight area and light the shadow area. Edward 
Shuster made this picture with a Speed Graphic on Ektachrome 
Daylight film, Flash was used to light the shadow areas. 
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seeing double ? ? 
seeing triple ? ? ? 


AT LAST— 
THIRD 
DIMENSION 
IS HERE! 


To make the 
model in this 
amazing photo 
"POP RIGHT 
OUT OF THE 
PICTURE," read 
directions 
below 

fe i Med oi) We Pe 
ADDING THE THIRD DIMENSION—depth—makes photos, such as the 
above, actually jump right up from the page when viewed through an 


eye-scope. The model in this picture rises up in an unbelievable manner. 
An astounding development every alert photographer must see. 


TO READERS OF MINICAM: Send coupon below for FREE EYE-SCOPE to 
view amazing photo above in THIRD DIMENSION! Enclose 10c for mailing. 














presen _ . . ee a % 
ae ene 4 ng : NOTE: For Special Set of Six, large 
wunywess 57, Caae. 24 square inch PHOTOS of beautiful 
Print Your Name Ret i eaten eee a Models in THIRD DIMENSION enclose 
3 Address le Sorte Se tne ete only $1.00. Order FIVE SETS (all 
City si different models) and get PRIZE 
CHECK HERE: 
| enclose !0c for Eyescope [) : SURPRISE PHOTO (THIRD DIMEN- 
oe: oe oe : SION) 99 square inch FREE! 
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about filters in a moment), the final re- 
sults would show a decided “off” color. 
They would probably be very blue. 

If you look closely you will see that the 
cover was shot in outdoor light, but the 
contrast range of highlights and shadows 
is very close, about a 2-1 range. You will 
also note that the shadow areas are well 
“diluted,” so supplementary light from 
a photoflash bulb was used in this case. 
Data sheets, issued by the film manu- 
facturers, tell us that Daylight Type Color 
is balanced for an average noon sun, or 
light that is rated at a Kelvin tempera- 
ture of 5900°. This explains why it is 
necessary to use a photoflash bulb that 
will give off light in balance with the 
color film . . . a lamp that is blue-coated. 
I used a GE No. 5-B in a standard mid- 
get reflector, synchronized with a flash 
shutter, and set off at a distance of six 
feet from the subject. The use of a clear 
flash bulb with Daylight Type would 
have caused an overall reddish effect be- 
cause the clear lamp is rated at only 
3800°K— far from the 5900°K tempera- 
ture called for. 

Other flash lamps suitable for supple- 
menting sunlight are the GE No. 22-B 
and 50-B—the Wabash midget No. 25-B; 
Press 40-B and No. 2-B. The GE. No. 
5-B and the Wabash No. 25-B are midget 
size lamps and must be used in the 
proper reflector for efficient results. It is 
extremely important to use the proper 
reflector for each size flash lamp in order 
to utilize all the light. Consistent use of 
one type of lamp and reflector equipment 
will help you get consistently good color. 

I have already mentioned Kelvin tem- 
perature and without getting too 
technical, here is what I mean; color 
quality of the light we use will depend 
upon its use as well as its source. A 
change in the degree Kelvin of light will 
chance the color of light. The higher 
the degree Kelvin, for example. the blner 
the licht—the lower the degree Kelvin 
the vellower the light. One way to con- 
trol this variation in degree Kelvin is by 
the use of the color comnensating filter. 

Both early morning and late afternoon 


ligat, fcr example, have a rather low 
Kelvin reading—somewhere around 4500 
or 4800 Kelvin. This makes the light 
appear to be warm, or yellowish. On an 
overcast day, with sun diffused, the Kel- 
vin will read high—often 6500, 7500 
and sometimes as high as 9500° Kelvin. 
This makes the light bluer. 

The use of compensating filters with 
flash and outdoor color, is quite simple. 
In filming the cover, I used flash lamps 
that were blue-coated, thus passing light 
that is balanced to Daylight Type film. 
Also, in doing this I controlled the varia- 
tion in the color quality. 

If you use the Type B tungsten film 
outdoors, a compensating filter will be 
necessary to balance the Type B, which 
rates a 3200° Kelvin, to the much higher 
balanced Daylight Type. The Wratten 
filter No. 85-B or the Harrison C-5 must 
be used on Type B color exposed to day- 
light. I do not recommend doing this, for 
the Daylight Film requires shorter ex- 
posure and gives better color results— 
plus, eliminating the fuss and bother of 
a complete line of color-compensating 
filter which are expensive. 

When a color temperature reading’ was 
taken of Jean Brown, the model, shortly 
before the cover shot was exposed, it read 
4800°K. This was a bit warm for the 
5900° Kelvin balanced Daylight Type 
film, but I decided that since she had on 
a red swim suit and sported a lovely tan 
I would let the slightly warmer light give 
the picture a “boost” rather than cool the 
general light quality by using a compen- 
sating filter. 

In making the exposure for the cover 
shot, I followed a simple rule that I had 
adopted for all outdoor color-flash work. 
That rule is: “Expose for the highlight 
area and light the shadow area.” 

Since we cannot control the excessive 
lighting contrast found in bright sunlight, 
the use of a supplementary flash to 
lighten shadows is both a life and a film 
saver. Use the blue photoflash lamp, in 
its proper reflector, accurately synchron- 
ized to 9 flash shutter or to a solenoid- 
type synchronizer. A lighting ratio of 3-1 
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SWIM SUIT one minute, ski suit the next. Jean 
Brown, this month's cover girl, had hardly finished 
the swimming pool shot when photographer Bob 
Hemmig had another color assignment for her. 
This time she was to pose in a ski suit for a pub- 
licity picture of a Cessna 170 light-plane. With 
several bushels of crushed ice sizzling away on the 
hot runway, Hemmig had to work fast. He used 
sunlight for the key ‘ight, and fired one GE 22-B 
flashbulb in an open reflector from the right of 
the camera. The picture above shows the set-up 
just before the Ektachrome was exposed at 1/25 
sec., F:9. Below is a black-and-white print made 
from the color transparency that was shot. 









(that is the sun’s intensity is 3 times that | 
of your fill light from the flashbulb) can 
be obtained in bright sunlight by using 
the GE No. 22-B or the Wabash No. 2-B, 
at 12 feet from the subject. The GE 
No. 5-B or the Wabash No. 25-B about 8) 
feet from the subject will give you this) 
ratio. When working nearer with either 
bulb, the use of a white handkerchief) 
over the reflector will keep you within the 
3-1 ratio. 

As an example, let’s suppose you are) 
photographing a subject at close range, 
but have in the background a_ back) 
lighted area, or subject. If you wished to} 
make use of the backlight without having? 
it disturbed by the flash fill, your reason- 
ing would be something like this: ‘ 

If we were to use a 22-B bulb six feet 
from our foreground subject, the light) 
from this one flash would affect the sub-} 
ject in the background, thus disturbing§ 
our pleasing backlight. If on the other] 
hand, we move closer to our foreground? 
subject with a small 5-B bulb, using a} 
white handerchief over the reflector, the™ 
background will not be touched with the® 
light. Hence, only the important fore- 
ground subject would receive light. 

The use of a plain white handkerchief 
over a flash reflector will cut our light 
about 40%. 

You must remember, however. that 
individual manipulation and equipment 
will make this suggestion vary. Experi- 
ence in actual practice will enable the 




























































photographer to learn the ‘best’ method By Cr 
for determining proper ratios. os 
I personally do not find exposure for eee 
color a difficult thing to work out. Fol- aay 
lowing the table for exposure on the side —_ 
of the bulb container is simple and al- half c 
most fool-proof. Naturally, you control Sin 
the ratio with supplementary flash by 
: reveale 
moving the photoflash lamp closer or | 
: look t 
farther from the subject whenever odd idl 
or dramatic effects are desired. Do not la 
fire the flash with the ‘open flash’ tech- a the 
nique out-of-doors, as it will tend to over- 
: cell st 
expose the film and will often reveal ae 
; : : s 
motion on the part of the subject. Use 
tobacc 


(Continued on page 114) 








Carl Struwe uses photomicrography to capture the fanciful forms of 


the NY 


By CHARLES GAILLARD 


No oNnE KNows just when the first simple 
microscope was made —or even who 
made it. Probably it was built by an un- 
known Dutch optician some three and a 
half centuries ago. 

Since that time many things have been 
revealed to men who took the trouble to 
look through these magic tubes of glass 
and polished brass. Men have turned their 
microscopes on rocks and learned the age 
of the earth. They have watched the 
cell structure of life and the germs of 
disease. And they have also studied the 
tobacco virus which they believe to 


being 


be close to the secret of life itself. 

When Carl Struwe, German photog- 
rapher and artist, first looked into this 
microscopic realm he was impressed more 
by the strangeness and beauty of nature 
than by her mechanics. He saw the stark 
geometry of crystal forms, the odd gro- 
tesques shaped from plant cells, and 
groups of micro-organisms arrayed in ab- 
stract pattern. He wanted to use his 
camera not to gather scientific data, but 
to record some of the surprising and fan- 
tastic forms of nature which he saw. 

As an artist and accomplished photog- 
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rapher, Struwe uses his knowledge to em- 
phasize the line, texture and relationships 
of his subject matter. He selects sections 
of his specimens, experiments with light- 
ing, then cuts and crops and twists to pro- 
duce the effect he’s visualized. Frequently 
Struwe’s photographs, with their air of 
fantasy, suggest the work of such modern 
abstract artists as Joan Miro or Hans Arp. 

Now living in Bielefeld, Germany, 
Struwe devotes most of his spare time to 
his interpretive technique in photomi- 
crography and says it’s the only hobby he 
really cares for. He has just finished work 


on a book containing 100 of his unique 
photographs, which he hopes to publish 
soon. This spring, Americans had the 
opportunity of viewing some of his work 
on exhibition at the Brooklyn Museum. 


64 





Photos © Carl Struwe 
from Brooklyn Museum 


LIKE DEATH MASKS impaled on a wire entanglement (above), two 
grotesques were discovered in the cross-section of a_ plant 
stalk magnified 250 times. Animal cells (left) at the same magnifi- 
cation showed loops and whorls that might have been formed by 
contour farming on a tremendous scale. In a more creative mood, 
Struwe used dark-ground illumination to produce a whimsical pattern 
of footprints from the anther of a water lily (below) and a pleasant 
abstract design (lower left) from the scales on a butterfly's wing. 
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CHOOSING your enlarging pap " 


A picture is only as good as the paper it is printed on, | 
This month's Photo Data lists all popular papers, 


Most of us like to think of the summer 
months as picture shooting time. Long 
hours of limpid sunshine coax roll after 
roll of film through our cameras while 
spiders make nurseries out of our neglected 
darkrooms. 

Photographers who make pictures for 
bread and butter can’t afford, of course, 
to be fickle with their darkrooms accord- 
ing to the season, But strangely enough a 
growing number of amateurs are discov- 
ering that a cool basement darkroom is a 
pleasant place to spend a hot evening— 
especially when it pays dividends in pic- 
tures. By making test proofs of negatives 
as they are shot, you have a chance 
to experiment with enlarging papers so as 
to select the one that will produce the 
best result when a careful blow-up 
is made later on. Still more important, 
if a negative that looks good in the hand 
turns out to be a wall-flower in the en- 
larger, you have a chance to reshoot the 
original scene before it changes its seasonal 
garments. 

Matching a negative with the right 
type and contrast of enlarging paper isn’t 
a decision to be made by the flip of a 
coin. The mistake a person can 
make is to flit from paper to paper like a 
fly on a picnic table. To avoid frustration 
and the waste of materials, an amateur’s 
best bet is to do as the professionals do. 
Concentrate upon one, two, or at most 
three kinds of paper, and ignore all the 


worst 


rest. Only through the experience gained 
by making hundreds of prints can one at- 


tain mastery over the papers of his choice, 
How Printing Papers Are Made 

Beiore discussing specific types of en-4 
larging papers and their uses, let’s con-4 
sider the legerdemain of chemistry that 
causes a sheet of printing paper to emerge 
from hypo bearing an image, while any] 
other sheet of paper dunked in liquid 
would become a pulpy mass of interest) 
only to a small boy with a slingshot. 

Sensitizing photographic papers is a) 
highly specialized business requiring the? 
utmost in control and uniformity. It is¥ 
based on the fact that bromide, chloride¥ 
and iodide compounds of silver are sensi- 
tive to light. For the sensitizing of base) 
materials, it is first necessary to prepare} 
a liquid mixture (emulsion) containing} 
the light sensitive silver halides. This is% 
done by pouring a solution of silver nit-* 
rate into a warm solultion of gelatim 
containing dissolved potassium bromide™ 
and iodide. In this mixing process silver) 
nitrate is converted into the silver halides. 
The gelatin keeps the silver halide par- 
ticles minute and in suspension. 

The mixing procedure is a delicate 
operation, requiring close control of tem-} 
perature and time, and exact adherence (0 
the mixing formula to duplicate eaqh) 
batch uniformly. After the emulsion i} 
mixed, it is poured into containers and) 
placed in ice water or very cold rooms) 
where it sets much the same as Jello does) 
in your ice box. The set emulsion is after=9 
wards ground through a large meat 
grinder, emerging as a product calledy 


. 


EWING KRAININ has a knack for combining silhouettes and) 
highlights to produce definite moods, but composition alone: 
doesn't make his pictures. Each negative is exposed to fit @ 
certain grade and contrast of Velour Black enlarging paper 
(See text.) The roll film negative for this beach scene was mad@_ 


to be printed on 
opment was in Dektol, two parts water to one part developer’ 


By EDNA BENNETT 
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Devel- | 


| paper in a condenser enlarger. 
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“noodles” which are thoroughly washed 
in ice water to remove impurities. 

The noodles then get heated to change 
them back into a liquid state. Chemical 
solutions are added which cause the 
emulsion to coat smoothly and to harden 
so it will stay on the paper during the 
developing process. The liquid emulsion 
is applied to the paper stock by drawing 
the roll of paper gently over a coating 
roller which is so arranged that it just 
touches the surface of the emulsion which 
is contained in a coating pan. By main- 
taining the liquid emulsion in the coating 
pan at a definite temperature and by 
pulling the paper through the coating 
machine at a definite speed, the paper is 
wet uniformly and picks up just a certain 

















































amount of the liquid emulsion. This thin 
layer of liquid emulsion is again set by 
the application of cold air. As soon as 
the liquid layer has been thoroughly set 
the paper is formed into loops and fes- 
toons and is ready for the drying tunnel. 
Several more steps of minor importance 
lead to the paper being cut and boxed 
ready for the market. 


3 Basic Kinds of Paper 

There are three basic types of paper 
emulsion to know about before selecting 
a printing paper. The Bromide papers 
are very fast enlarging papers which give 
a very cold black tone, but need care in 
handling because of their speed. A nega- 
tive on the dense side, but fairly brilliant 


FRITZ HENLE prefers Velour Black and Kodabromide glossy papers souped in 
Dektol for prints he hopes to publish. Says he, "I stock #2 and 
Velour Black, and the #3 grade of Kodabromide. 


furnishes an excellent half-grade contrast between my grades of Velour Black." 
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THE BEACH picture, left, and 
the mountaintop photo above 
were both developed in Dektol 
1-1. Henle uses a strong Dektol 
solution with Velour Black 
papers because he believes 
that extra hydroquinine and 
sodium carbonate help give 
his prints extra brilliance. 


is required to get the best results from this 
kind of printing paper. 

Chloro-bromide papers are the first 
choice of both amateur and professional 
photographers. These paper fall between 
the fast bromide and the slow chloride 
emulsions. The chloro-bromide papers 
have good speed, but they are not so 
sensitive as the bromides, nor is their tone 
as blue-black or cold. Strong, brilliant 
negatives are needed to get the most out 
of these papers. Speed and tone of the 
chloro-bromide papers depends on the 
balance between the chloride and bromide 
deposits. For instance: Kodabromide is a 
very fast chloro-bromide paper with a 
cold tone and Opal is a slow chloro- 
bromide paper with a warm tone. Chloro- 
bromide papers can be used for both con- 
tact and projection printing if the print- 
ing light is adjusted properly. 

C*loride papers are the slowest and 
are rarely used for anything but contact 
printing. 

We’ve talked about the type of nega- 
tive needed for different papers because 
most amateurs try to fit the paper to the 































negative. Professional photographers, on 
the other hand, usually expose their nega- 
tives to fit a certain paper. The advan- 
tage in this is that long-scale papers may 
then be used. Fritz Henle, for example, 
makes his negatives to fit Velour Black 
papers in the #2 or normal grade to be 
used in a condenser enlarger. The only 
variation he allows is the stocking of the 
#3 grade (contrast) and Kodabromide 
#3 paper. 

Henle has found that he can use 
Kodabromide #3 paper as an in-between 
contrast if the Velour Black #3 is too 
strong. Harry Lithof, another experi- 
enced photographer, carries this even 
further. He stocks Velour Black and 
Kodabromide to get the widest possible 
range of contrasts for he has found that 
they dove-tail beautifully, starting with 
Kodabromide #1, then Velour Black 
+1, and so on. 


Colors and Tones in Papers 


Amateurs often ask what color of paper 
should be used for portraits, landscapes, 
documentaries, etc. “Whenever you are 
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in doubt,” suggests Henle, “just remember 
that a plain white stock, with a smooth 
luster finish, is in good taste for all 
photographic purposes regardless of the 
subject matter.” Like most professional 
photographers, Henle himself sticks to 
white stock exclusively. 

When it comes to selecting a paper for 
its finish or texture, everything depends 
upon subject matter and personal taste. 
The person who wants _needle-sharp 
images with crisp, cold tones will lean 
toward glossy or smooth surfaced papers. 
If a soft, warm toned print with a slightly 
diffused effect is desired, a rough sur- 
faced paper will be the answer. Con- 
trasty, smooth surfaced papers, in short, 
tend to produce cold tones; soft, rough 
surfaced papers give warmth to a print. 

In speaking of the “warmth” or “cold- 
ness” of a print, we are referring of 
course to the color of the image tones. 
Warm prints are considered to be those 
having a suggestion of brown or olive 
green coloration in their images. A print 
is said to be “cold” in tones if the darker 
portions of its images are blue-black in 


color. As mentioned above, the image 


tones of a print depend a lot upon its 


(finish). 


surface But image tones also 

































depend a great deal upon the developer 
used and the color of the paper stock 
base. While a certain paper may have 
a definite image tone when used with the 
recommended developer, the basic tone 
can be completely altered through the 
use of a different developer, or, 
extent, by manipulation of exposure and 
developing time. 

The best way to make sure of getting a 
definite image tone is to select the paper 
that has it and to use the developer de- 
signated for it. There are times, how- 
ever, when changes are desired. Through 
experience, photographers _ have 
found a developer that will give them 
the results they want with their favorite 
paper—regardless of the manufacturer’s 
recommendations. Fritz Henle, for in- 
stance, uses Dektol developer with the 
Velour Black papers instead of the 55-D 
specified. The Dektol developer contains 
more hyrodquinone and sodium carbonate 
which, he feels, makes it peppier than 
the 55-D. Carrying. it another step, he 
dilutes it 1-1 (1 part developer to 1 part 
water) instead of 1-2 as recommended, 
because he finds that this gives him as 
much contrast as using a more contrasty 
paper. Dave Eisendrath, on the other 
hand, dilutes the Dektol, which he uses 
with both Kodabromide and _ Velour 
Black, 3-1 but develops his prints for a 
full three minutes. This also produces 
more contrast. Hugh Stern prefers the 
Ansco 103 developer, diluted 2-1, with 
Kodabromide and Azo papers to produce 
the blue-black tones he likes. All of 
which boils down to the fact that there 
are many paths to the same house. 

There is, of course, no such thing as 
an “all-purpose” paper. Each manufac- 
turer has developed one paper which 
seems to embody the greatest number of 


to some 


most 


PORTRAITS are printed on semi-matte or fine- 
grain lustre papers more often than on glossy 
paper. George Hukar printed this portrait on 
Illustrator's Special because he believes that a 
slightly pebbly surface often adds richness with 
no loss of definition. Very rough papers, on the 
other hand, have a noticeable texture that can 
subdue fine detail. They are used mostly for 
large character studies and moody landscapes. 
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desirable elements and in which they pro- 
vide the greatest choice of surfaces and 
contrasts. Most manufacturers provide at 
least one cream or buff-toned paper pri- 
marily meant for commercial portraitists, 
but many amateurs use it because they 
like the warm tones it gives their prints. 
As a whole, camera club members and 
those interested in exhibiting their prints 
seem to favor papers with a tonal range 
on a par with the Opal papers made by 
Eastman. These are chloro-bromide 
papers, rather slow in emulsion speed, 
and having a fine-grained lustre surface 
on a cream-white paper base. 

Professional photographers, on the 
other hand, have a tendency to lean to- 
wards glossy and smooth paper which 
vield the fullest tone scales possible. The 
desire for full tone scale in which all the 
intermediate shades of gray are repre- 
sented between jet black and snow white 
is based partly upon the reproduction 
qualitites of such prints, and partly upon 
personal preference. With professionals 
the same as with amateurs, however, there 
are innumerable exceptions which pre- 
clude the identifying of any particular 
paper with a special group of photog- 
raphers except on a broad, general basis. 

Dale Brooks, for instance, an advertis- 
ing and magazine photographer in De- 
troit, prefers Velour Black glossy paper 
in the #2 and #3 grades for all his 
work. George Hukar and Jimmy Brown, 
both doing the same type of work in Chi- 
cago, prefer Illustrator’s Special. George 
Boardman, doing advertising and maga- 
zine photography in Los Angeles, swears 
by Defender DL papers. All of which 
spells “Personal Preference” in big letters, 

One thing that almost all photog- 
raphers agree to, regardless of the paper 
they use, is the fact that the full tone 
range of paper is utilized in printing so 
there cannot be as much latitude of ex- 
posure with paper as one has with film 
emulsions. 

Weiman & Lester, who do photo finish- 
ing for professional photographers, insist 
that the best possible prints are obtained 
by exposing so that development takes 


PETS often appear to best advantage when printed 
on fine-grain lustre papers, especially when the 
picture is intended for exhibition purposes. Edna 
Bennett used Indiatone paper for this picture, and 
toned the finished print with Ansco's Flemish 
(sepia) toner. Toning a finished print sepia adds 
to its warmth; gold toners (blue) make it cold. 


71 














place in the time recommended by the 
people who manufacture the products 
used. This does not mean, of course, that 
acceptable prints cannot be made by 
giving them slightly more or less develop- 


ment than recommended. It does mean 
that some papers are more flexible in 
latitude than others—and you have to 
know your papers and developers thor- 
oughly before you can afford to deviate 
from manufacturer’s recommendations. 

Weiman, on this question, maintains 
that Kodabromide papers have more 
latitude than other makes of chloro- 
bromide paper. Because of this, and in 
view of the wide variety of negative densi- 
ties that can be handled with a single 
paper available in five grades of contrast, 
Weiman & Lester use Kodabromide ex- 
clusively. Weiman says tartly: “We’d go 
plain nuts if we tried to use more than 
one kind of paper and developer.” 

One thing more should be taken into 


~ 
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GEORGE BOARDMAN prefers 
Defender DL paper for the Petty- 
like pictures he makes for cal- 
endar ads. “For pictures that are 
rather high in key, “says Board- 
man, "this paper gives me a soft 
gradation of tones that | can't 
match with other papers. In my 
opinion, glossy papers are badly 
over-rated for reproduction use.” 


consideration in choosing an enlarging 
paper. That is the optical system of the 
enlarger you intend to use. A condenser 
type of optical system has a tendency to 
increase the sharpness of lines and con- 
trasts in a print, while a diffusion type of 
enlarger has a tendency to decrease them 
so as to produce a softer image. This 
means that in order to use the paper of 
your choice you should either make your 
negatives to fit your enlarger, or buy an 
enlarger with an optical system that will 
compliment your negatives. Like hun- 
dreds of other professional photographers, 
Ewing Krainin uses both kinds of en- 
largers in his studio. Number 2 grade 
Velour Black paper, semi-matte, is used 
in the diffusion enlarger, and the #1 
grade of the same paper goes into the 
condenser enlarger. In each case the 
contrasts of the negatives are made to fit 
the enlarger in which they will used. 
(Continued on page 128) 
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A STROKE of lightning was a stroke of pure camera luck in this picture 
of a storm breaking over a city's spires. Fritz Henle made this 11x14” 
print on Opal G paper because it was intended for exhibition use. 





fanciful journey | 


How an amateur photographer of 1890 used 


his camera as a magic carpet for a world tour. 


BY R. KOTILAINEN 


LikE every other G.I. stationed overseas, 
Joseph Bilodeau found his memory sharply 
etching the familiar scenes around his 
home. One of the things he thought about 
was an old trunk he had bought back in 
1936, and which he remembered storing in 
a corner of the attic. In the Army he had 
become interested in photography and he 
could hardly wait to get back and probe 
into that trunk. 

State-side, he made a bee-line for the 
attic to have a look at the photographic 





plates he remembered as being a part of 
the trunk’s contents. There were Stand- 
ard Dry (glass) Plates from Lewiston, 
Maine, and a scattering of glass plates 
bearing the Eastman Company’s name. 
Some were unexposed, but most of the 
plates—dating as far back as 1898—had 
been developed. Starting to work in a 
friend’s darkroom, Bilodeau made prints 
from all of the good ones. The pictures 
accompanying this article represent a small 
portion of the skill and energies that were 
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“DR. LIVINGSTON, | presume?" may have been the general theme the amateur of 
1890 had in mind when he posed for his own picture in explorer's garb. The title 
picture shows the interior of his living room which was furnished with Near Eastern 


objects. While most of his costumes were obviously handmade, a few like the explorer's 


outfit and the Sherwood Forest (7?) garb above were probably purchased or rented. 
All of the pictures were made on glass plates by means of long time-exposures. 
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poured into a hobby by an 
photographer around the turn of 
last century. 

Patching together a story from the facts 
disclosed by the pictures, Bilodeau learned 
that these plates were the work of an ama- 
teur who lived in the White Mountains 
of New Hampshire near the town of Shel- 
burne. Here this man had built a rustic 
village within his estate, inhabited only by 


THE AMATEUR of the gay 90's who made these 
pictures was obviously a student of the classics. 
The picture above suggests a Grecian setting, and 
may have been intended to portray one of the 
philosophers. The four pictures below each con- 





himself and, probably, his wife. A year 
or so ago, his curiosity whetted by the 
plates, Joseph Bilodeau revisited the spot. 
All that remains are rotting timbers of 
what the natives call “The Lost: Village.” 

The Lost Village originally consisted of 
a group of eight buildings, among them 
a cook house, living quarters, church, tree 
house, and one or two others. The pecu- 
liar thing about the buildings was that 
they were built to less than half the scale 
of normal structures. The landscape about 
the group of buildings was of remarkable 
natural beauty. Log bridges spanned the 
lily ponds and streams ran through the 
grounds. Heavy log fences, suggestive of 
early Indian stockades, isolated everything 
from prying eyes. 

Sometime around the turn of the cen- 
tury, Bilodeau was told, strange tales began 
to be whispered about the Village’s owner. 
He had a secret laboratory, it was said, 
into which he disappeared for hours on 
end. (Any amateur’s wife today will verify 
this bit of behavior). And it was definitely 
known that he bought poisons, not the 


tain Egyptian objects, but parts of the costumes 
and hairdress are contradictory. The Cleopatra 
theme, of course, is unmistakable. Pictures such 
as these would bring smiles in a modern salon; 
in their day they were a remarkable achievement. 

















HAVING to shoot outdoors in order to obtain 
enough light for long time exposures was a handi- 
cap that sometimes spoiled the theme. In the 
picture above the amateur looks a little uncom- 
fortable. Perhaps he is thinking how contradic- 
tory an Eastern Potentate's throne looks against 


a background of Maine woods. Below, the canoe 
in the foreground was drawn and etched into the 
negative emulsion after the glass plate had been 
developed. Like the teepee and other props, it 
is badly out of scale with its surroundings. 


N 


least of which was deadly cyanide. 

Of the owner himself, little is known 
except that he seemed to be a man of 
means who was well educated and who 
demanded absolute seclusion. He had 
either traveled in the Near East, or had 
studied the cultures of these countries 
enough to enable him to buy art objects 
with which to decorate his own home in 
foreign motifs. Sometimes he ventured a 
little beyond his depth in carrying out 
photographic ideas. To the modern ama- 
teur, his American Indians look like comic 
opera characters, and his Near Eastern 
potentates appear naively out of place in 
the Maine woods. But though the sub- 
ject matter and techniques employed may 
bring a smile nowadays, older photogra- 
phers have only to stir their memories 
to bring back the difficulties that went 
with being an amateur in the gay nineties. 

There were no photographic stores to 
speak of, no readily available magazines 
where you could order equipment and 
have it delivered on your doorstep in a 
few days. A man with an intense inter- 
est in photography had to ferret out film 
and supplies as best he could, generally 
buying from or through professional pho- 
tographers from whom he also received 
most of his picture-taking advice. Once 
the serious amateur had obtained a 4x5 
or larger view camera of the type in gen- 
eral use during that period, he faced the 
problem of making endless time exposures. 
With the slow emulsion speeds available 
on the plates, poses were limited to those 
that could be held for exposures running 
into seconds. Some of the prints accom- 
panying this article show the slightly blur- 
red images that resulted from movement. 

When it finally became known in the 
community that the owrer of the Lost 
Village was practicing photography, his 
popularity was in no way enhanced. Pho- 
tography in those days was beyond the 
ken of the public as a whole and many 
were suspicious of anyone who tinkered 
with it. Resentment against the owner of 
the Lost Village led from damaged fences 
to fires among his buildings in the dead of 
night. Eventually he left the village and 
whether or not he continued his hobby 
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clsewhere is unknown. 

As one studies the elaborate sets and 
costumes this early day amateur built in 
order to express his creative desires, one 
can’t help but admire his limitless devo- 
tion to photography. But in the mechanics 
of making his pictures he also displayed 
boundless energy. His pictures were sharp 
and his negatives were as accurately ex- 
posed and developed as many of us make 
today—even with the aid of exposure 
meters and libraries of charts and tables. 
Nor was he content to stick to “straight” 


pictures; for he also experimented with 
montages and multiple exposures. As 
Joseph Bilodeau said after he had pieced 
this story together : 

“What a wonderful series of pictures 
this man could have made if he had 


owned a modern precision camera such 
as a Leica, Rolleiflex, or Graphic. Given 
fast films and the yardstick of other ama- 
teur’s work to judge his own pictures by, 
he might even have become a 1949 ge- 
nius instead of 1889's suspicious ‘char- 
acter.’ He lived 60 years too soon.” 


A MULTIPLE exposure like this one must have been a headache to execute, partly 
because of technical problems involved, and partly because only the two people shown 
had anything to do with its making. (See text.) If you want a neat little problem to 
mull over, see if you can figure out how it was done. Remember, though, this was 1890. 
Most of the little camera gadgets we take for granted now were undreamed of then. 
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A MOUNTED pair of Portra or Proxar lenses are as 
quick and easy to use in this attachment as a 
single filter. These lenses are available in several 
different powers and cover the range of distances 
which you are likely to need for close-ups. Below, 
the parts required for the close-up at!achment. 


how to make a 


TWIN LENS 
CLOSE-UP 
ATTACHMENT 


by PETER SMITH 


A ONE-PIECE Close-up attachment for your 
twin lens reflex camera will add greatly to 
its versatility by enabling you to photo- 
graph objects only a few inches away. 
There are many makes of twin lens cam- 
eras on the market featuring excellent 
lenses, yet it is often hard to find an attach- 
ment that permits the operator to 





Photo: 
Ernest 
Polincas 
from PIX 


PHOTOGRAPHY with close-up lenses is full of surprises. One you should 


watch for is the extremely shallow depth of focus. 


Notice how the 


type goes out of focus in the photo of the praying mantis, above. 


bring the camera into critical focus upon 
close-up objects without removing the 


close-up supplementary lens from the 
taking lens, remounting it upon the view- 
ing lens, and again replacing it upon the 
taking lens for the actual exposure. 

At the same time several makes of 
reflex cameras have a smaller viewing lens 
mount than that of the taking lens, making 
the transfer of the close-up supplementary 
lens even more difficult and the ultimate 
focus always questionable. 

The gadget described in the following 
paragraphs will solve both problems once 
and for all. It makes it possible to focus 
upon objects as close as ten or eleven 
inches with no interchanging of supple- 


mentary lenses. 

To make such an attachment you will 
need two standard retainer rings (obtain- 
able at any photo supply store.) One ring 
should fit the taking lens mount snugly; 
the other ring should be one or two milli- 
meters larger than actually required for 
the viewing lens. Aluminum retainer rings 
are not satisfactory for this purpose be- 
cause they cannot be soldered. Preferably, 
the retainer rings should be made of steel 
or brass. 

To mount the two retainer rings into a 
single tandem unit, each supplied with 
identical supplemental lenses of correct 
size; solder or silver-solder a narrow re- 

(Continued on page 127) 





What projector should I buy? 


By ELI WILLIS 


Last MONTH, in Part I of this survey, 
we discussed slide projectors. Now we are 
ready to take up projectors designed for 
home movie use. 

In movie projectors you have a choice 
of two sizes—8mm or 16mm, For the per- 
son whose interest in home movies is more 
or less casual, or for the person who feels 
he must keep costs at a minimum, the 
8mm _ projectors are ideal. Those who 
have a little more to spend, and particu- 
larly those interested in projecting profes- 
sionally-made feature films, will probably 





Part Il of MINICAM'S Projector Survey 
—8mm and |6mm Movie Projectors 


choose a 16mm sound projector. The size 
of film a projector takes naturally con- 
trols the quality of screen image it can 
produce at maximum projector-to-screen 
distances. 

The design of the optical system (in- 
cluding lens, lamp reflector, and con- 
densers) in motion picture projectors is 
very similar to that of most slide pro- 
jectors. (p. 109, June issue—Ed.) Due 
to the small size of the movie film, how- 
ever—in comparison with standard slide 


sizes—the movie projector lens is usually 


Courtesy Ampro Corporation 
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COLOR AND MOVEMENT on a projection screen is a combinafion hard 


to beat for lasting enjoyment of summer fun. 


HOW a modern |l6mm sound projector operates 
is shown in the cutaway view of Ampro's Premier- 
20 projector. For an explanation of the functions 
of the various projector parts, see text. 
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Photo by Esther Bubley. 


of shorter focal length since it need not 
cover such a wide field as the slide pro- 
jector lens. In general, a 1” focal length 
lens is standard for 8mm and a 2” lens 
for 16mm, Most movie projection lenses 
now being supplied have anti-reflection 
coatings and have diaphragm ratings of 
F:1.6 or F:2.0. 

The main difference in operation be- 
tween movie and slide projectors is in the 
film and the mechanism for positioning it. 

To get a “moving” picture, the film 
strip must contain a series of photographs 
taken in rapid succession of a moving ob- 
ject. This strip is run between the lamp 
and lens in the order in which they were 
taken and usually at the same speed. 
Each frame (the individual picture on a 
strip of movie film) is projected on’ the 
screen in this manner for only a fleeting 
part of a second. 








Finally a shutter is placed between the 
lamp and the film. This shutter moves up 
and down—blocking out the light as the 
new frame is put in place and then mov- 
ing away to let the lamp rays project the 
image on the screen, The next frame fol- 
lows and is projected for an equally brief 
moment. 

It was discovered that if 16 frames are 
projected in this fashicn during every 
second, the illusion of movement on the 
screen is created in the spectator’s mind, 
If fewer images are run per second, the 
eye will notice the pause between each 
frame. Additional frames per second 
make the screen image appear more fluid 
and natural, but to such a slight extent 
that 16 frames per second has become 
standard practice. Today, silent movies 
are shot at this speed and sound movies 
at 24 frames per second; the reason for 
the extra speed for sound will be dis- 
cussed later. 

Actually the film image is not held on 
the screen for the full 1/16 of a second. 
It is only shown for half or less of this 
time. The screen is darkened at least 
twice—once while the film is moving for- 
ward and one or more times while the 


frame is held stationary in the projector. 
If the light were not cut off between 
frames, you would only see a continual 
blur; if it were not cut off at least once 
while each frame is held still, an annoy- 
ing flicker would result. 

To cut off the light in this manner, 
frequently a two-segment shutter is used. 
This shutter revolves once for each image. 
Because of their functions, the segment 
cutting off the light while the film is in 
motion is called the “pull-down” blade 
and the other is known as the “anti- 
flicker” blade. 

The enjoyment you get from your 
movie projector often depends on its film 
moving mechanism. This mechanism is a 
very complicated and cxacting part of a 
projector and needs careful design to 
make it function properly, A good mech- 
anism can give you smooth, dependable 
and efficient operation that will always be 
a pleasure; while a poorly made mech- 
anism can be a constant headache. 

Briefly, this is what happens when you 
project a movie film. The film is held on 
the upper reel of the projector and a feed 
sprocket unwinds the film at a constant 

(Text continued on page 116) 





PROJECTED PICTURE SIZES FOR MOTION PICTURES 
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*Standard Lens as is furnished with Projector. ‘Courtesy of Bell & Howell Company.”” From the G-E Photo Data Book. 
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MINICAM SURVEY MOVIE PROJECTORS 


PART Il. MOVIE PROJECTORS ON THE MARKET 


Minicam’s Projector Survey resulted from a query of 
more than sixty manufacturers. It includes all movie 
projectors, with the exception of arc models, on which 
information was obtainable. Prices quoted are as of 
March 15—see your dealer for the latest price lists. 





American Bolex Company, Inc. 
521 Fifth Avenue 
New York 17, New York 


POLEX G-816 





Silent; 8mm and !6mm, 400’ 
capacity (800' reel arms 
available); 110 V, AC or DC; 
500 or 750 W lamp; separate 
condensers for 8mm _ and 
16mm; enclosed gear drive; 
rheostat speed control; motor 
reverse and rewind; __ inter- 
changeable single and double 
blade shutters; single frame 
projection; built-in wattmeter; 
projection lenses and change- 
over accessories for 8mm and 
16mm. 

Price, with case: $331. In- 
terchangeable lenses availa- 
ble. 


Ampro Corporaticn 
2835 North Western Avenue 
Chicago 18, Illinois 


AMPRO A-8 

Silent; 8mm, 400’ capacity; 
110 V, AC or DC; 750 W 
lamp; coated condensing lens; 
enclosed gear and belt drive; 
rheostat speed control; motor 
reverse and automatic rewind; 
1” F:1.6 coated lens; helical 
focusing; single-frame projec- 
tion; pilot lamp. 





Price: $153.00; case, $15.00 
extra. 3%” and I'/.” lenses 
also available. 


AMPRO IMPERIAL-20 





Silent; !6mm, 400’ capacity; 
110 V, AC or DC; 750 or 1000 
W lamp; enclosed gear and 
belt drive; rheostat speed con- 
trol; motor reverse and auto- 
matic rewind; 2” F:1.6 coated 
lens; helical focusing; single- 
frame projection; pilot light; 
spring-loaded cord reel in 
base. 

Price: $199.50; case, $18.00 
extra. Lenses from |” to 4” 
also available. 


AMPROSOUND PREMIER-20 





Sound or silent; 16mm, 2000’ 
capacity; 110 V, AC [or DC 
for silent); 750 or 1000 W 
lamp; gear and belt drive; 
speed governor; motor reverse 
and automatic rewind; 2” F:1.6 
coated lens; spiral focusing; 
15 watt amplifier output; 12” 
speaker; microphone connec- 
tions; single-frame projection; 
pilot light. 

Price, with cases: $540.00. 
Lenses from |” to 4” also 
available. 


AMPRO COMPACT 





Sound or silent; 16mm, 2000’ 
capacity; 110 V, AC or DC; 
750 or 1000 W lamp; gear 
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and belt drive; speed gover- 
nor; motor reverse and auto- 
matic rewind; 2” F:1.6 coated 
lens; helical focusing; 3.5 watt 
maximum undistorted output; 
8” speaker in case cover; mi- 
crophone connections. 

Price, with case: $435.00. 
Lenses from |” to 4” avail- 
able. 


AMPROSOUND CENTURY-5 


Sound only; I6mm, 2000’ ca- 
pacity; 110 V, AC; 750 or 
1000 W lamp; gear and belt 
drive; speed governor; 2” 
F:1.6 coated lens; spiral focus- 
ing; 5 watt amplifier output; 
6" speaker built into top of 
case. Similar in appearance 
to Premier-20. 

Price, with case: $395.00 
Lenses from |” to 4” available. 


Bell & Howell Company 
7100 McCormick Road 
Chicago 45, Illinois 


FILMO PICTURE MASTER 





Silent; 8mm, 400’ capacity; 
110 V, AC or DC; 500 or 750 
W bulb; enclosed gear and 
belt drive; rheostat speed con- 
trol; motor reverse and auto- 
matic rewind; |” F:1.6 coated 
lens; knob focusing; single- 
frame projection; pilot lamp. 

Price, with case: $262.00. 
¥," and |'/2" lenses also avail- 
able. 


FILMO MASTER 


Silent; 8mm, 400’ capacity; 
110 V, AC or DC; 400 or 500 
W lamp; enclosed gear drive; 
friction speed control; revers- 
ing gear for rewind; 1” F:1.6 
coated lens; helical focusing; 
single-frame projection; pilot 
lamp. 


86 


MOVIE PROJECTORS 





Price: $172.50; case, $15.00 
extra. 3%” and I!" lenses 
also available. 


FILMO REGENT 


Silent; 8mm, 400’ capacity; 
similar to Filmo Master, but 
operates on 110 V, AC only. 

Price: $149.50; case, $10.00 
extra. %” and I!" lenses 
also available. 


FILMO DIPLOMAT 


Silent; !6mm, 400’ capacity; 
110 V, AC or DC; 750 or 1000 
W lamp; enclosed gear drive; 
friction speed control; gear 
reverse for rewind; 2” F:1.6 
coated lens; spiral focusing; 
single-frame projection; pilot 
lamp. 






Price, with case: $273.30. 
“Cordomatic"’ (spring cord 
reel) base and interchange- 
able lenses available. 


FILMOSOUND NEW ACADEMY 


Sound or silent; 16mm, 2000’ 
capacity; 110 V, AC; 750 or 
1000 W lamp; enclosed gear 
and belt drive; speed gover- 
nor; motor reverse and rewind; 
2” F:1.6 coated lens; spiral 
focusing; 8” speaker; micro- 


phone connections; single- 
frame projection. 





Price, with cases: $495.00. 
Microphone, 12” speaker, in- 
terchangeable lenses available. 


FILMOSOUND AUDITORIUM 


Sound or silent; !6émm, 2000’ 
capacity; similar to New Aca- 
demy Model, but has amplifier 
with 25. watt output and 12” 
speaker. 

Price, with cases: $595.00. 
Microphone and _ interchange- 
able lenses available. 


FILMOSOUND ‘‘ONE-CASE”’ 





Sound or silent; 16mm, 2000’ 
capacity; similar to New Aca- 
demy Model, but has 6” 
speaker contained in projector 
case. 

Price, with case: $449.00. 
Microphone and interchange- 
able lenses available. 


Continental Products Corp. 
1103 East 15th Street 
Kansas City 6, Missouri 


MOVIE SOUND 8 


Combination 8mm silent pro- 
jector and synchronous record 
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player. Projector is the East- 
man Kodascope 8 (see col. 
3) and: amplifier is built by 
Wilcox Electric Co. Projector 
has synchronous motor for 16 
frames per second; automatic 
starting relay to operate from 
1000 cycle tone on record. 
Record turntable has synchro- 
nous motor for either 33! or 
78 r.p.m. Speaker built into 
case cover. 

Price, with case: $295.00, 
plus Federal tax. 


DeJur-Amsco Corporation 
45-01 Northern Boulevard 
Long Island City 1, WN. Y. 


DEJUR ‘‘1000’’ 





Silent; 8mm, 400’ capacity; 
110 V, AC or DC; $000 W 
bulb; enclosed gear and chain 
drive; rheostat spéed control; 
motor reverse and: rewind; |” 
F:1.6 coated lens; helical 
focusing; single-frame projec- 
tion; pilot lamp; spring oper- 
ated cord reel in base. 
Price: $159.50; case, $14.50 


extra. 


DEJUR ‘‘750”’ 


Silent; 8mm, 400’ capacity; 
similar to DeJur "1000," but 


has 750 W lamp; does not 
have cord reel in base, or 
pilot light. 

Price: $139.50; case, $14.50 


extra. 


DeVry Corporation 
1111 Armitage Avenue 
Chicago 14, Illinois 


DEVRY SUPER 16 





Sound or silent; !6mm, 2060’ 
capacity; 110 V, AC; 750 or 
1000 W bulb; coated conden- 
ser system; speed governor; 
motor rewind; 2” F:1.6 coated 
lens; helical focusing; 5 watt 
maximum undistorted amplifier 
output; 8” speaker; micro- 
phone connections; duralumi- 
num cases. 

Price, with cases: $685.50. 
30 watt booster amplifier and 
interchangeable lenses avail- 
able. 


DEVRY BANTAM SINGLE CASE 











MOVIE PROJECTORS 


Sound or silent; |émm, 2000’ 
capacity; 110 V, AC or DC; 
750 or 1000 W lamp; coated 
condensers; speed governor; 
motor rewind; 2” F:1.65 coat- 
ed lens; spiral focusing; 6” 
speaker contained in case. 
Price, with case: $345.00. 
Auxiliary speakers and 30 watt 
booster amplifier available. 


Eastman Kodak Company 
Rochester, New York 


KODASCOPE EIGHT-33 





Silent; 8mm, 200’ capacity; 
110 V, AC or DC; 300-500 W 
lamp; belt drive; rheostat 
speed control; motor reverse 
and rewind; rotary disc shut- 
ter; |” F:2.0 coated lens; heli- 
cal focusing; pilot light. 

Price: $85.00; case, $11.00 


extra. 


KODASCOPE SIXTEEN-20 





Silent; 14mm, 400’ capacity; 
110 V, AC or DC; 300-1000 W 
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lamp; belt drive; rheostat 
speed control; motor reverse 
and rewind; rotary disc shut- 
ter; 2” F:1.6 coated lens; heli- 
cal focusing; single-frame 
projection; pilot light; push- 
button control; automatic cord 
take-up reel in base. 

Price, with case: $245.00. 
Deluxe case with built-in tri- 
pod legs, lenses from |” to 
4” also available. 


KODASCOPE SIXTEEN-10 


Silent; !6mm, 400’ capacity; 
similar in appearance to Koda- 
scope Sixteen-20, but without 
push-button control and auto- 
matic cord take-up base. 
Price: $147.50; case, $16.50 
extra. Deluxe case and lenses 
from |” to 4” also available. 


SOUND KODASCOPE FS-10-N 





Sound or silent; 16mm, 2000’ 
capacity; 110 V, AC; 400-750 
W lamp; belt drive; rheostat 
speed control for silent; speed 
governor for sound; motor re- 
verse and rewind; rotary disc 
shutter; 2” F:1.6 coated lens; 
spiral focusing; 15 watt maxi- 
mum undistorted amplifier out- 
put; twin 12” speakers; fidelity 
control; microphone connec- 
tions; single-frame projectio; 
pilot light. 

Price, with cases: $395.00. 
Single speaker projector also 
available, $345.00. Lenses from 
1” to 4”, microphone and 
speaker extension cords avail- 
able. 
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SOUND KODASCOPE FB-40 





Sound or silent; !6mm, 2000’ - 


capacity; mechanical specifi- 
cations similar to Model 
FS-10-N, bit has 40 watt maxi- 
mum undistorted output. 

Price, with cases: $585.00. 
Lenses from |” to 4”, micro- 
phone and speaker extension 
cords available. 


Excel Movie Products, Inc. 
1321 South Michigan Avenue 
Chicago 5, Illinois 


APOLLO ‘‘8”’ 





Silent; 8mm, 400’ capacity; 
110 V, AC; 500 W lamp; sin- 
gle-element condenser system; 
enclosed gear and belt drive; 
2 speeds, 16 and 24 frames 
per second; I” F:1.6 coated 
lens. ; 
Price: $59.50; case extra. 


APOLLO 16” 


Silent; |émm; other features 
similar to Apollo "8" but has 
double-element condenser and 





2” F:2 coated lens. 
Price: $79.50; case extra. 


EXCEL ‘‘Prep’’ Toy Projector 





Silent; 16mm, 400’ capacity; 
110 V, AC; “cold light" from 
auto headlamp; enclosed belt 
drive; constant speed motor; 
revolving prism eliminates 
shutter, film gate and inter- 
mittent claw; 2” doublet lens. 
Price: $15.95. 


APOLLO SOUND 





Sound or silent; !6mm, 400’ 
capacity; 110 V, AC; 500 W 
lamp; enclosed gear and belt 
drive; constant speed motor; 
rapid rewind; 2” F:2 coated 
lens; plays through any radio 
without wires. 

Price: $129.50. Amplifier 
and speaker unit, extension 
arms for 2000’ reels, available. 


Forway Corporation 
245 W. 55th Street 
New York 19, N. Y. 


FORWAY 10A 


Sound or silent; 6mm, 2000’ 
capacity; 110 V, AC (or DC 
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for silent); 750 or 1000 W 
lamp; enclosed drive; 2” F:1.6 
coated lens; 10 watt maximum 
undistorted amplifier output; 
6!/2" speaker built into pro- 
jector case; microphone con- 
nections. 

Price, with case: $345.00. 
Also available with 8” speaker 
(Model 108, $366.00). 


FORWAY 12 


Sound or silent; |6mm, 2000’ 
capacity; 110 V, AC (or DC 
for silent); similar to Model 
10A but has 12” speaker in 
separate case; 14 watt ampli- 
fier output. 

Price, with cases: $399.00. 


Keystone Manufacturing Company 
Boston, Massachusetts 


KEYSTONE R-37 





Silent; 8mm, 400’ capacity; 
110 V, AC or DC; 300 W 
lamp; enclosed drive; rheostat 
speed control; motor rewind; 
double-blade barrel shutter; 
F:1.85 lens. 

Price: $54.50; case, $8.95 
extra. 


KEYSTONE R-8 . 





Silent; 8mm, 400’ capacity; 
110 V, AC or DC; 500 W 
lamp; enclosed drive; rheostat 
speed control; motor rewind; 
F:1.85 lens; pilot lamp. 

Price: $74.50; case, $10.50 


extra. 


KEYSTONE K-68 





Silent; 8mm, 400’ capacity; 
110 V, AC or DC; 750 W 
lamp; enclosed drive; rheostat 
speed control; motor rewind; 
F:1.6 coated lens; single-frame 
projection; pilot lamp. 

Price: $110.00; case, $10.50 


extra. 


KEYSTONE K-108 


Silent; 8mm, 400’ capacity; 
similar to Keystone K-68, but 
has coated condensers, re- 
verse, and spring cord reel in 
base. 

Price: $138.50; case, $10.50 


extra. 


MOVIE PROJECTORS 


KEYSTONE K-160 





Silent; 16mm, 400’ capacity; 
110 V, AC or DC; 750 W 
lamp; coated condensers; en- 
closed drive; rheostat speed 
control; reverse and motor re- 
wind; F:1.6 coated lens; single- 
frame projection; pilot lamp; 
spring cord take-up reel in 
base. 

Price: $119.50; case, $10.50 


extra. 


KEYSTONE A-82 


Silent; 16mm, 400’ capacity; 
similar to Model K-160, but 
without condenser coatings 
and cord reel in base. 

Price: $99.50; case, $10.50 


extra. 


Kolograph Corporation 
223 W. Maryland 
Indianapolis, Ind. 


KOLOGRAPH 1615-49 





Sound or silent; témm, 2000’ 
capacity; 110 V, AC; 500- 
1250 W lamp; enclosed gear 
and belt drive; 2” F:1.6 coated 
lens; 20 watt maximum undis- 
torted amplifier output; 12” 
speaker; microphone connec- 
tions. 

Price, with cases: $585.00. 
Also 242” to 4” lenses 
available. 
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Movie-Mite Corporation 
1105 East Truman Road 
Kansas City 6, Missouri 


MOVIE-MITE 63 LMB 





Sound or silent; !6mm, 2000’ 
capacity; 110 V, AC or DC; 
300 W lamp; enclosed drive; 
2” lens; 3.7 watt amplifier out- 
put; 6” speaker built inte pro- 
jector case. 

Price, with case: $198.50. 
10” auxiliary speaker also avail- 
able. 


Natco, Inc. 
505 N. Sacramento Blvd. 
Chicago 12, Illinois 


NATCO PROFESSIONAL 





Sound or silent; 16mm, 2000’ 
capacity; 110 V, AC or DC; 
750 or 100 W lamp; enclosed 
gear and belt drive; motor re- 
wind; 2” F:1.6 coated lens; 
5 watt amplifier; 8” speaker 
built into projector case; mi- 
crophone connections. 

Price, with case: $298.50. 
Microphone and turntable at- 
tachment, 12” speaker, 20 watt 
booster ‘amplifier, lenses from 
1” to 4” available. 
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Radio Corporation of America 
RCA Victor Division 
Camden, N/ J. 


RCA ‘‘400’’ JUNIOR 





Sound or silent; 16mm, 2000’ 
capacity; 110 V, AC; 1000 W 
lamp; enclosed gear and belt 
drive; automatic motor rewind; 
2” F:1.6 coated lens; 10 watt 
amplifier output; 8” speaker 
built into case lid; microphone 
connections. 
Price, with case: $442.50. 


RCA “400” SENIOR 


Sound or silent; 16mm, 2000’ 
capacity; 110 V, AC; similar 
to Junior Model, but has 
larger speaker in separate 
case. 

Price, with cases: $541.50. 
Also available for sound only. 


Revere Camera Company 
320 East 2ist Street 
Chicago 16, Illinois 


REVERE “‘85”’ 





Silent; 8mm, 300’ capacity; 
110 V, AC or DC; 500 W 
lamp; enclosed drive; rheostat 
speed control; motor rewind; 
1” F:1.6 coated lens; single- 
frame projection; pilot lamp. 
Price: $120.00; case extra. 


REVERE ‘48’ 





Silent; 16mm, 400’ capacity; 
110 V, AC or DC; 750 W 
lamp; enclosed drive; rheostat 
speed control; motor rewind; 
2” F:1.6 coated lens. 

Price: $137.50; case extra. 


REVERE ‘16’ SOUND 





Sound or silent; !4mm, 1600’ 
capacity; 110 V, AC or DC; 
750 W lamp; enclosed drive; 
automatic motor rewind; 2” 
F:1.6 coated lens; speaker 
built into projector case; mi- 
crophone connections; pilot 
light. 


Price, with case: $299.50. 
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Sears, Roebuck and Co. 
925 S. Homan Avenue 
Chicago, Illinois 


TOWER SOUND AND SILENT 





Sound or silent; 16mm, 2000’ 
capacity; 110 V, AC or DC; 
750 W or 1000 W lamp; en- 
closed drive; motor rewind; 2” 
F:1.6 coated lens; spiral focus- 
ing; 4!/2 watt amplifier output; 
6” speaker contained in case; 
microphone connections. 

Price, with case: $288.00. 
Microphone amplifier and 
booster amplifier available. 


Technical Devices Corporation 
Beaufort and Eagle Rock Avenues 
Roseland, WN. J. 


FODECO 8 





Silent; 8mm, 400’ capacity; 
110 V, AC or DC; 750 W 
lamp; enclosed belt drive, no 
gears or sprockets; rheostat 
speed control; motor rewind; 
F:1.6 coated lens; self-con- 
tained case with built-in cord 
compartment. 
Price, with case: $49.95. 


FODECO 16 


Silent; !6mm, 400’ capacity; 

similar to Fodeco 8, has dark 

blue finish instead of maroon. 
Price, with case: $59.95. 


SURVEY 


Universal Camera Corporation 
28 W. 23rd Street 
New York 10, WN. Y. 


UNIVERSAL PC-500 





Silent; 8mm; 110 V, AC or 
DC; 500 W lamp; enclosed 
drive; rheostat speed control; 
motor rewind; |” F:2 coated 
lens; single-frame projection. 
Price: $75.00; case extra. 


UNIVERSAL CINEMATIC 752 





Silent; 8mm, 400’ capacity; 
110 V, AC or DC; 750 W 
bulb; enclosed drive; rheostat 
speed control; motor rewind; 
1” F:1.6 coated lens; single- 
frame projection; pilot lamp. 

Price: $115.00; case, $10.95 
extra. 


Vigtor Animatograph Corporation 
Div. of Curtiss-Wright 
Davenport, lowa 


VICTOR LITE-WEIGHT 


Sound or silent; !émm, 2000’ 
capacity; 110 V, AC; 750 or 
1000 W lamp; enclosed drive; 
reverse and motor rewind; 2” 
F:1.6 coated lens; 6” speaker 
plugs into front of case as 


MOVIE PROJECTORS 





shown (case accommodates 
speaker when not in use); mi- 
crophone connections. 

Price, with case: $375.00. 9” 
and 12” speakers, microphone, 
lenses from |” to 4”, also 
available. 


VICTOR TRIUMPH 60 


Sound or silent; 16mm, 2000’ 
capacity; 110 V, AC; similar 
to Lite-Weight Model, but has 
more powerful amplifier, 12” 
speaker in separate case. 
Price, with cases: $489.00. 
Voltage regulator, microphone, 
lenses from !” to 4” available. 


VICTOR ENVOY 





Sound or silent; 16mm, 2000’ 
capacity; 110 V, AC or DC; 
750 W lamp; enclosed drive; 
motor rewind; 2” F:1.6 coated 
lens; 6” speaker plugs into 
front of projector case (fits 
inside case for carrying). 

Price, with case: $295.00. 9” 
and 12” speakers, lenses from 
1” to 4” also available. 
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Night must fall 


night effects for movies 


By JOHN RITTERRATH 


Back IN THE pAys when Mary Pickford _ results were sure to be unconvincing. 

and Pearl White were big box-office Today night exteriors present no 
names, Hollywood cameramen shuddered problem in Hollywood, nor need they to 
at the mention of filming outdoor night any amateur moviemaker. Most of them 
scenes. That was before the time of pan are filmed in bright sunlight on panchro- 
film or “effect” filters and they knew that matic film with a 23A-56B filter combina- 
for all their elaborate lighting setups the tion which has become standard. The red 
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23A filter darkens the sky to give the 
night effect, while the green 56B filter 
strengthens the reds and gives a good ren- 
dition of flesh tones. The combination 
still allows automobile headlamps or 
street lights to register as a clean white. 
Infra-red emulsions, used with a deep 
red 25A or similar filter, work well for 
daylight filming of dramatic night effects. 
However, since they render foliage a 
ghostly white and lighten reds and flesh 
tones considerably, shooting with infra- 
red must be carefully planned. (See p. 35, 
April issue.—Ed.) The exteriors in Pur- 
sued were so delicately photographed by 


PATTERN SHOTS like Andre De Dienes' fishing 
boats in a French port serve to ease the pace of 
a fast-moving show. A convincing color moon- 
light effect can be simulated by underexposing 
color film in bright daylight with a Harrison B3 
medium-blue filter. (See text) The cat-fishin' 
scene, above, made by Satevepost photographer 
Ollie Atkins, is the type of night time-exposure 
that can be borrowed from still picture files to 
set a mood in a motion picture. Rephotographed 
on a few feet of film and projected as an opening 
shot, the lack of movement will go unnoticed. 








James Wong Howe that few could detect 
they were filmed with infra-red. Particu- 
larly valuable is the use of infra-red ma- 
terials for obtaining night effects in pano- 
ramic long shots or aerial views. 

Hollywood also has shortcuts for get- 
ting night effects in color productions 
when budget limitations won’t permit 
adequate studio lighting. The standard 
method here is to shoot with a meduim 
blue filter such as the Harrison B3. Used 
with outdoor-type film and without com- 
pensating for the filter in exposure, it 
gives quite satisfactory results. 

Another method the amateur can ex- 
periment with is shooting indoor-type 
color film outdoors. This requires no filter 
at all, since the emulsion is balanced for 
tungsten light and will appear excessively 
blue when used in sunlight. Next time 
your movie camera is loaded with indoor 
color, save a foot or two and shoot it out- 
doors for a test. Film with a back cross- 
light so that the foreground contains pre- 
dominantly heavy shadows. A normal out- 
door exposure will usually suffice, but for 
a deeper night effect try under-exposing 
slightly. A test or two should give you the 
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ITALIAN FOOTHILLS in this picture by Riccardo 
Moncalvo, appear shrouded in the eerie glow 
of moonlight. In Hollywood the procedure is 
standard: film in bright sunlight on panchromatic 
film using a Wratten 23A-56B filter combination. 
The dark sky and white clouds in the Andre De 


Dienes' photo of Manhattan, below, are typical 
of infra-red night effects. Notice how the infra- 
red film reacts to the foliage in Central Park, 
causing it to photograph much lighter than normal. 





correct exposure for the effect you're 
after. 

One more little trick that can be bor- 
rowed from Hollywood studios is the use 
of a still photograph for your long shot. 
Since it is often impossible to film movies 
at night, a time exposure with a still 
camera can come to your rescue. This 
type of shot can best be made at twilight 
when there is light enough in the sky to 
silhouette the subject and pick up a bit 
of shadow detail. Or, better yet, a double- 
exposure can be made—the first at twi- 
light and the second later when all the 
building and street lights are turned on. 
The still is then placed in a titler and 
filmed as you would an ordinary title. 
You can do this in color by simply placing 
a suitable color transparency, lighted from 
behind through a piece of opal glass, in 
the titler and grinding off the footage you 
need. Used as an opening long shot and 
held on the screen for a few seconds, no 
one will notice the lack of movement. 

You can also try the double exposure 
routine with your movie camera if it’s the 
type that can be ‘wound back. Simply 
place your camera on a sturdy tripod and 
lock it down. Shoot your first exposure in 

(Continued on page 112) 


ghost of 
a schmoo 


Dick Morrison mixed skulls, 
eyes and cigarette smoke for 
a composite print that made 
him turn on darkroom lights. 


For EVERY Rembrandt painting that hangs 
in the velvety silence of an art gallery, doz- 
ens of sketches in various stages of com- 
pletion were destroyed by the same hands 
that created the final masterpiece. These 
were the preliminary studies that were as 
necessary to the final result as the pig- 
ments and brushes themselves. 

In photography, too, dozens of sheets of 
printing paper must be sacrificed before a 
photographer with an experimental bend 
can produce a picture worth saving. The 
above picture is a photographic “prac- 
tice” sketch. To a certain degree, the re- 


THE TWO prints at the left are from the negatives 
that were combined to make the weird composite 
print above. Experimental prints like this are good 
practice in finding out the possibilities of combin- 
ing negatives for interesting photographs. 


sult was anticipated just as the Wright 
brothers anticipated what might happen 
if an engine driven blade was attached 
to a pair of wings. But for the most part, 
this was a picture oddity that came bub- 
bling up from the developer when Dick 
Morrison, a student at the Ray School of 
Photography, experimentally wedded two 
separate negatives just to see what their 
offspring would be like. He was so sur- 
prised that he called it the “Ghost of a 
Schmoo.” 

Smile, if you like, at such darkroom 

(Continued on page 124) 
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SEE YOUR DEALER TODAY ABOUT 


“How To Make Prize-Winning Pictures!” 


GET THIS NEW, HELPFUL GRAFLEX BOOKLET | Here Are The Cameras 
Here’s a new, In addition, you’ll find com- That Take Prize-Winners; 


complete book | plete information about the Give You Year-Round Fun 
| chock-full of | cameras that are famous be- 
data that will cause they’re finest. You’ll know 
help you make why professionals as well as 
prize-win- discriminating amateur photog- 
ning pictures! raphers use Graflex-made 
Here you'll cameras to obtain superlative 
s find articles by results. 
such outstand- “How to Make Prize-Win- 
ing photographers as Philippe ning Pictures’ will be your 
Halsman, Larry Keighley, handy reference manual for 
Constance Bannister, Georgia better pictures! Be sure you get 


Nowisthe time to get full details 
about the cameras in the famous 
Grafiex line. For these ideal pic- 
ture-taking months—as well as 
for year-’round fun—you should 
have a Graflex-made camera— 
a Pacemaker SPEEDor Crown 
GRAPHIC for instance. Exclu- 








Engelhard and others on all your copy right away—and get 
types of photography—com- the latest information for the 
pletely illustrated—including finest pictures. Fifteencents per | 
pictorial, portrait, action,humor, | copy at your local Graflex | 
animal, child and color. Dealer. 


BE READY FOR EVERY PICTURE WITH ier-to-take, oer, clearer pic- 
GRAFLEX, GRAPHIC HOLDERS Foe rig rp ak 


| sive built-in features mean eas- 


| . “4 . 
With plenty of holders for Get your supply of genuine | Crown is exactly like the 
Graflex or Graphic cameras Graflex (214x314, 314x414, | SPEED GRAPHIC but without 
you’re prepared 4x5, 5x7) or Graphic holders | the focal-plane shutter. 


for any picture 
that comes 
along! You’ll 
have a choice 
of emulsions 
for any require- 
ment — color, 
fast pan, fine 
grain. 


(214x314, 3144x414, 4x5). Re- | 

member, they’re light-tight, The Super D Graflex 
shock-resistant, with anti- | Take alook down the open hood 
static dark slides for spot-, | Of the Super D Graflex. What 
dust-, and fog-free negatives. | do you see? You'll see whatever 
They’re easy to use and de- | picture you are taking, exactly 
| pendable—results of over fifty as it will be 


years’ manufacturing expe- recorded on 
rience. your film! 
Never achance 
for out-of-focus 
pictures. With 
exclusive 
Automatic 
Diaphragm 
you can “‘open- 
up” for bril- 
liant ground 
glass focusing. And when you 
trip the shutter the diaphragm 
automatically closes down to 
your pre-selected opening! 
Built-in synchronization, too. 


RB Series B Graflex 


The most popularly priced 

Graflex camera! Like the Super 

D, this fine camera works on the 

single-lens reflex principle—the 
picture you see is 
the one you get. 
You’ll never have 
a focusing prob- 
! lem with this 24x 

GRAFLEX MADE 314 Graflex with 

focal-plane shutter 


speeds to 1/1000! 





MINNEAPOLIS STAR FEATURED IT... § 
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NOW! By popular demand—New Brackets 
for using GRAFLITE FLASH 


ON YOUR CAMERA! 


The versatile new Graflite by 
Graflex was developed to give 
Graflex camera owners the very 
finest in flash units. Eight 
years of careful research went 
into producing this dependable 





THERE’S NO TIME 
LIKE THE PRESENT... 


to make those potential 
prize-winning photo- 
graphs for the new 
GRAFLEX PHOTO CON- 
TEST. Now’s the time to 
start planning new pic- 
tures and to go through 
your present negatives 
for promising material. 

Watch for announce- 
ment soon of the big 1949 
GRAFLEX PHOTO CON- 
TEST. Plan for it now so 
you won't lose out in the 
last minute rush. Prepare 
for your share of the 
prize money! 

















unit to satisfy the needs of 
both amateur and professional 
photographers. 

Now — because of popular 
demand — other than Graflex- 
made cameras can be fitted 
with new, specially-developed 
Graflex Brackets enabling you 
to use the new Graflite Flash 
Unit! 


New Brackets Low Cost 


These new brackets are preci- 
sion made to fit reflex, “press,” 
folding or “candid” type cam- 
eras and are very nominally 
priced. If you own several 


cameras, you will welcome the 
advantage of being able to 
quickly and easily use Graflite 
Flash interchangeably. Cords 
tailored to fit various types of 
cameras are readily available, 


Graflite Is Finest In Flash 


Graflite, the most modern of 
flash units, is the answer to any 


OGRAFLEX 














flash problem you may encoun- 
ter. It has five outlets, each 
clearly macked for its intended 
purpose, Streamlined into the 
switch housing is the multi- 
purpose circuit controller or 
nerve center — through which 
any one of three circuits may 
be selected. 

Five- or seven-inch reflectors 
can be used. The five-inch re- 
flector may be equipped with 
an accessory plastic shield, and 
also provides adjustment for 
wide or narrow light beam. 
Both reflectors have push-but- 
ton lamp ejectors that speed up 
the taking of flash pictures. 

In addition, you’re able to 
use any reasonable number of 
batteries in a Graflite case 
(through the use of unicell ex- 
tension tubes) to get more 
power than ever before, for 
more Graflex side lighting 
units with longer cords! 

Complete Graflite Flash 
Units are priced from $27.25. 


At Your Local Dealer 


See your local dealer about a 
new economical Graflex Bracket 
installation for your camera. 
He'll gladly show you how easy 
it is to own the finest in photo- 
flash equipment — Graflite by 
Graflex. 


A ee a 
| Graftex Inc., Dept. 183 ] 

[ Rochester 8, N. Y. J 
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SALON 


x | 


AND EXHIBIT 





Closing Date 


Name of Salon 





Exhibit to see 


Exhibit to see 


Exhibit to see 


Exhibit to see 


Exhibit to see 


June 30 


July 16 


July 23 


July 25 


August 1 


August 4 


August 15 


August 21 


August 31 
(Overseas 
entries by 
August 10) 





| Ww1st Asheville Interna- | 


% 1949 Hartford Interna- 


tional Salon of Photog- 
raphy. 


%12th Memphis Pictorial- 


ists Salon 


* First Washington, D. C 


International Salon of 
Phetography 

Sixth international Lititz 
Springs Camera Club 


Photographic Salon 


| Fifth Annual International | 


Exhibition of Photogra- | 


phy 
*& First Hawaii Interna- 


tional Color Slide Ex- 
hibit 


*%2nd Illinois State Fair 
International 
Photography 


Salon of 


94th Annual Exhibition of | 
Photography of The Royal | 


Photographic Society 


Second M P. € bee: 


tional Salon of Photog- 
raphy 


tional Salon of Photog- 
raphy. 


For Entry E Blank, Write to 


Wm P St Clair Jr., 1562 Pensa- 
cola St., Honolulu 25, Hawaii 


George L. ‘Cabeen 315 % Mon 
roe St., Springfield, III 


Secretary The Revel Photographic 
Society, 16 Princes Gate, Lon 
don, S. W. 7, England. 


Dr. G Thomas, ‘Salen Chita, 
50, Sri Rama Mandir Road 
Bangalore 4, India. 


Alice Mae Cipar, Salon Secre- 
tary, No. 55 Woodfin Ap's. 
Asheville, N.C. 





*& 10th Annual Vancouver 
International Salon of 
Pictorial Photography 

a) Siete Fair Dhoisora- 
phic Salon 


Frederick Hill, Salon Director, Pa- 


cific National Exhibition, Van- 


couver, B anada 
L 'B Sears Siate 4 Eines 
Des Moines 19, lowa 





Oth International Focus 
Fotosalon 


The London on Salon of Pho- 
tography, 1949 





Direction 9th Feces, interautions! 
Fotosalon, Zuider Stationsweg 
33, Bloemendaal, Hollan 


The Hon. Secretary, The London 
Salon of Photography, 2b-27, 
Conduit St., New Bond St., 
don, W. 1, England 


| Number of Print 
and Entry Fee 


Dates Open to 
Public 





| |_| The Wadsworth 


4 color | $1.00 


slides 


4 $1.00 


“4 | $1.00 


— 

4 | None 
in 10 
classes 


4 prints | $1.00 
or 
6 color 


slides 
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Atheneum, 
| Hartford, Conn 
June 29-July 31 

| a 
Brooks Art Gel 
lery, Overton 
oe 
| _July 1-26 





| ‘National 
Museum, 
Washington, 
2. <., 


July 1- 31 
R M. Spade thee 


niture Store, 
Lititz, 
July 3-10 
| Polytechnic Hall 
Falmouth, Corn- 
wall England 
Aug 1-14 





Academy of Arts 
onolulu, 
Hawaii, 
| July 11-16 
Exhibition Bldg 
Fair Grounds 
Springfield, III 
Aug. 12-21 
16 Princes Gate, 
London, S. W. 7 
England 
Sept. 9-Oct. 26 
Bengolore, hatte, 
Sept. 3-18, 
Mysore, India, 
Oct. 1-22 





"Battery Park 
otel, 

| Asheville, 'N ‘ 
Aug 22- 28 





lowa State Fair 
Des Moines, lowa 
| Avg. 24- Sept 2 
| Arti et Anici- 
| tiae” Art Gal 
lery, Amsterdam 
| Holland, 
Sept. 17-Oct. 2 


| Royal Seciewy of 

Painters in Water 
Colours, 26-27, 

Conduit St., New, 

Bond St., London, 
W. 1, England, 

| Sept. 17-Oct. 18 


Eiaalemel Bidg., 











When writing for Entry Blanks, mention MINICAM 
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Solar Condenser Assembly 


Owners of diffusion- -type Solar enlargers who 
would like to “eat their cake and have it too,’ 
as the saying goes, can now do just that with 
a new condenser assembly for converting these 
models into double condenser enlargers. The 
crisp sparkling prints characteristic of a con- 
denser optical system and also enlargements 
with the soft tonal graduations of diffusion illu- 





Spotlight 


HENRY HERBERT 


olan a xelitlace! 





Like New... 
Optically and 





Mechanically Perfect 


35MM CAMERAS 

Leica C F3.5 Elmar and Case.......... $ 65.00 
Leica IIIC F3.5 Coated Elmar and Case 175.00 
Retina Il F2 Ektar Coated and Case... 135.00 
Robot II F2.8 Tessar and Case ....... 75.00 


Ektra F1.9 lens, 2 backs W.A. and 
135mm _ lenses, Special Case and 
Closeup Attachment .........++.++- 440.00 


ROLLFILM CAMERAS 


Super Ikonta BX F2.8 Tessar & Case. .$190.00 


Automatic Rolleiflex F3.5 Xenar & Case 195.00 
Automatic Rolleiflex T Coated AY 
Tessar, Heiland SR Tripper and Case 250.00 











mination are both possible since the new Burke 
and James’ assembly can be installed or re- PACK CAMERAS 
2%x3% Miniature Speed Graphic F4. 

Optar Ctd Kalart R.F. & King Flash: $125.00 


2%x3% Makina IIS, F2.9 lens plus 

W.A. Tele Rolladapter, All Acc. Pre- 

one WED WE c cc cevsescowccceve 475.00 

%x4% Ann. paar F4.5 Tessar Press 

aw Meyer RF_ Heiland Flash 

Case and Holders FPA.............. 180.00 
3%x4% Linhof Technika F4.5 Tessar in 

Ilex Synchro Shutter Kalart R.F. 

fitted for Graflex acc, ..........00+- 225.00 
3%x4% Auto Graflex RB F4.5 Ross 

BE SED cccccccccssecenstecce 150.00 
3%x4% Super D Grafiex F4.5 K.A. 

. ). &. Ferrer 150.00 
3%x4% Ser. B RB Graflex F4.5 K.A... 68.50 
3%x4% Ser. D Graflex RB 

POS DER ee cc cc ccceveccsévcece 110.00 
3%x4% Soho Tropical. Reflex_ 4-Way 

Front, F3.5 Dalmac Coated, Case.... 275.00 
9x19 Ideal BF 4.5 Tessar Kalart F.P.A. 79.50 
9x12 Linhof Technika F4.5 Plasmat Set 





PE GD 06050084 Kesedinecapse ues oe 175.00 
4x5 Nu-Vue, no lens ..........-++000+ 35.00 
ENLARGERS 
4x5 National Coldlite, no lens ........ $ 49.50 
Magniphot (35mm) F3.5 Tessar ....... 69.50 
Pe FO. TS BE hecccccisssccwesee 12.75 
LENSES 
Ser EN MD wie ivc ceed sewed $ 99.00 
18cm F2.8 Sonnar RF Coupled......... 325.00 
5%—6%—7% Steinheil Convertible in 

Re ee ms 75.00 
9%" Goerz Dagor F6.8 in Volute....... 45.00 





SOLD ON A TEN DAY 
MONEY BACK GUARANTEE 


Merchandise Taken 
moved in a few minutes’ time. Designed to fit In Trade 
all 4x5” and 5x7” diffusion Solars built since 
1940, the assembly consists of a pair of mounted 
condensing lenses and a black metal cone which 
fits over the lenses and around the enlarging 
bulb. The condenser assembly unit, complete 
and ready for installation, sells for $39. 50. For 
further information see your photo dealer, who 485 Fifth J 
has the new units in stock, or write ; 
Burke & James, Inc. 


321 South Wabash Ave. 
Chicago, Illinois 


HENRY HERBERT 


New 





Also: 18 West 43rd St., New York 18, N, Y. 
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HOW BLACK 


should a black cat ¢ be? 





Not an “ink-spot,” without the 
sheen of silky fur and bristling 
whiskers. A WESTON Exposure 
Meter insures getting clear, bril- 
liant pictures with every tone per- 
fect, every time you use your still 
or movie camera. Correct color 
pictures, too. See the WESTON at 
your photo dealers today. 








Want a real buy in l6mm 
SOUND FILMS? Take advan- 
tage of the I.C.S. 1949 SUM- 
MER SALE of 16mm sound films 
—features, comedies, educa- 
tionals, cartoons, novelties, etc. Send 
for our giant list ‘'A’’ today, stating 
machine you own (make and model). 


INSTITUTIONAL CINEMA SERVICE, INC. 
1560-M1 Broadway, New York 19, N. Y. 






















Sound for Silent Projectors 

If you’ve ever wished your 16mm silent pro- 
jector could be wired for sound, you may want 
to look into the Apex sound-on-film converter 
recently announced. Using a scanning system 
similar to that built into sound projectors, the 
new Apex converter takes sound off the film 
and plays through any radio or amplifier. It 





is designed for installation on any 16mm silent 
projector and the assembly includes a sound 
head, radio sound adapter and all other parts 
necessary for the conversion. The mounting 
bracket furnished is especially made for each 
make and model of projector to insure correct 
position and perfect synchronization. The con- 
verting job can be done by the owner himself— 
on most projectors the job takes less than an 
hour. Selling price of the new Apex sound con- 
verter is $69. 95; further information may be 


had by writing 
Apex Video Company 
Balboa, California 


New Movie-Action Editor 

Baia recently announced a new standard 
model of their Movie-Action Editor, which sells 
for $42.50 in either the 8mm or 16mm size. 
The Standard model retains all the features of 
the Deluxe Editor with the exception of rewind 





brakes—it consists of an action-viewer, preci- 
sion splicer, and dual purpose rewinds provid- 
ing slow viewing speed and rapid rewind. All 
units of the editor may be purchased sepa- 
rately as follows: viewer, $32.50 ; splicer, $5.95; 
and rewinds, $4.95 

Baia Motion Picture Eng., Inc 

120 Victor Avenue 

Detroit 3, Michigan. 











Next 
convenie 
you pla 





ground | 
fabrics s 
in front 
silhouett 


Good 
these da 
care of t 
care for 
and give 

First, 
in lukew 
to rinse 
the chan 
to which 
carbonate 
cover kee 
chamois, 
soda. 

When 
the sodiu 
few time: 
cess wate 
NOTE: 


you want 


s 


\ 








GADGETS KINKS 


AND SHORT CUTS 





Background Support 
Next time you’re looking around for a 
convenient method of supporting the blanket 
you plan to use for a background, you might 
we give a thought to 
the family cur- 
tain stretcher 
These are usually 
\ provided with a 
series of small 
nail points that 
are ideal for se- 
curing fabric of 
any type in posi- 
tion and stretch- 
ing it smooth 
and taut. The 
stretcher frame 
itself is quite 
sturdy enough to 
support other 
light materials, 
» such as stiff card- 
board, for use as 
either a back- 
ground or a reflector. Also, semi-transparent 
fabrics stretched over the frame can be used 
in front of a subject to obtain texture and 
silhouette effects. 





Chamois Care 

Good chamois are scarce—and expensive— 
these days, but how many of us take efficient 
care of the ones we have? It’s little trouble to 
care for a chamois, so that it will last for years 
and give exceilent service. 

First, when you buy your chamois, wash it 
in lukewarm water and a mild soap. Be sure 
to rinse it thoroughly in clean water. Keep 
the chamois in a covered glass or jar of water 
to which a pinch of baking soda (sodium bi- 
carbonate) has beeen added. The jar or glass 
cover keeps dust and dirt from settling on the 
chamois, and it is kept pliable by the baking 
soda. 

When you use the chamois, first squeeze out 
the sodium bicarbonate solution, then rinse a 
few times in clean water. Squeeze out the ex- 
cess water, and the chamois is ready for use. 
NOTE: Never twist or wring your chamois if 
you want it to last. 


Scotch Tape Aids Developing 

If you have ruined 
film by accidentally 
knocking off the cover 
of your developing 
tank, use a couple of 
pieces of Scotch Tape 
to fasten the cover 
securely to the tank. 
It guards against such 
ever sre — accidents. 








Camera Place... 
The Place for Gameras! 





| i 





NOW — AT LAST! 
PICTURES IN A MINUTE! 
-.. with the Amazing, New ... 


POLAROID LAND CAMERA 
IN STOCK! 


Polaroid Land Camera (Model 95) $89.75 
Carrying case 14.95 
Special carrying case 9.00 

Polaroid G.E. Exposure Meter 15.74 
Meter carrying case 1.50 

Film—8 exposures—per rol] 1.75 


Film sold to camera purchasers only. 


All orders filled on a first come—first 
served basis. While the supply lasts! 





L | 





SPECIAL ... SPECIAL 


OMEGA 


A> 314 Condenser 
(Same = uc el B-3 without auto-focus) 
NEW $114.38 
(Limited Quantity) 
SPECIAL: WITH NEW 3% “ B&L Tessar, 
Ctd. {4.5 (tax include 5 
Lens Only 


$134.50 
47.20 








HERE'S ANOTHER 
CAMERA PLACE SPECIAL! 


DejJur Magazine ‘'8" 
{2.5 


. Piao teed teat $127.50 
BIT as Shah tiee een 4 igh cles atone 149.50 
DeJur Magazine 8, Turret 
{2.5 % ; 152:50 
£1.9 ; 174.50 


FREE... . FREE. eee . FREE -. + FREE 


AUTOCRITIC EXPOSURE METER & CASE 
WITH ANY ONE OF ABOVE CAMERAS! 








I 
LOOK AT THIS BUY! 
DE UR 7 750—8mm 750 watt projector $139.50 
DE JUR 1000—8mm projector, oe pga 159.50 


- REE en Gao ae of above FREE 








CAMERAS: 


KINE EXAKTA {2 Biotar T coated. New. . $275.00 
= y ae ak a... eper, rim compur, 

ey, 94 (used) 139.50 
SPEED" (GRAPHIC VY, £4.5 compur marae 79.50 








WE LIKE TO TRADE! 


Let us know what you have . . . What you want 
- and how much you wish to pay. 


LET'S MAKE A DEAL! 














Camera PLace 


1295 SIXTH AVE. NEW YORK CITY 





103 





 QIRECT COLOR 


— 


PRINTS 


PRINTONS 
2 x (2¥4 x 34) 60 Ea. d,ccrca°st tame time, 45e 
3 x (3% x 44) $1.00 Ea. 3,55-ca° Same time, 73¢ 
5 x (5 x 7) $2.50 Ea. B.Sred ae same’ time.’ $2.00 





CONSISTENT 


QUALITY 
AND 


DEPENDABLE 
SERVICE 


SEND YOUR ORDER 
TO US NOW FOR 
REALLY FINE WORK 


COLOR-STRIP* 
Develop and Print One Each of All Ex- 
posures on Any 120-620 Color Film— 
Only $3.95 Complete 


COMPLETE INFORMATION - - 


TO LEONA FRANKS 
Tease: 





CT 


0 TO 3x4 IN. FOR ONLY 


Still first in fine 


grain film processing, direct 
by mail. 
8 exposure rolls enlarged to 
approximately twice 35 
negative size for only 

Ask for Free Booklet Magazine, “Pictures.” 


MINILABS fou 47 


ENGLEWOOD, NEW JERSEY 








Flash Synchro-Tester 
(Continued from page 41) 

If the cardboard shield seems too flimsy, 
try bending each edge up at an angle to 
form a tray-like affair about 12-inch deep. 
This will reinforce the shield. 

Next, cut a hole for the lens near the 
edge of the shield. The projecting part 
of the lens mount must fit snugly into 
this hole so that the lens is located accu- 
rately. Also the hole must be positioned 
so that the disc just covers it. For in- 
stance, if your disc has a radius of 7 
inches, the hole for the lens and shutter 
should be about 6-inches from the axle. 

Now draw a straight line (CC, in diag.) 
through the centers of the hole for the 
lens and the hole for the axle. On this 
line cut a slit about 4” or 34” long and 
about 4” wide. The long side of the slit 
should lie in the same direction as the 
center-line and be bisected by it. Cut 
the slit as near as possible to the lens, but 
not so that it will be covered by the lens 
board. 

Where possible, the lens board is re- 
moved from the camera and secured over 
the hole made for it with Scotch or ad- 
hesive tape. The diaphragm of the lens 
is then stopped down to the same dia- 
meter as the length of the slit. The flash- 
gun, with a flashbulb but without the re- 
flector, is connected to the synchronizer, 
the shutter set at 1/200 second and 
cocked. 

From now on operations must take 
place in a darkroom. Using more tape, 
cover the disc with a large piece of con- 
tact or enlarging paper. Next, carefully 
punch a hole in the paper to line up 
with the center hole in disc, and insert 
the axle through both the hole in the 
disc and the corresponding one in the 
shield. Stand the shield vertically on a 
table, with the disc as close to the shield 
as it can be without rubbing—not more 
than an inch away. 

Then place the flashgun in front of 
the shield and as far away as its cord 
permits, say 18 to 30 inches. The bulb 
should be positioned squarely in front of 
the lens and slit in such a way that the 
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light from the bulb can go through both 
the lens and the slit at the same time and 
strike the sensitized paper on the disc be- 
hind. 

Two pair of hands are required to 
make the test. While you hold the rod 
with one hand and spin the disc with the 
other, your helper holds the flashgun in 
position, ready to fire. At this point, it’s 
best to take your time and try not to rush 
things. After you’ve given the disc a 
sharp twirl, pause a moment to make sure 
it’s spinning freely before you give the 
signal to shoot. If the disc wasn’t spun 
squarely and it is rubbing, it may stop 
abruptly just as the bulb flashes. 

Now remove the paper from the disc 
and develop it. The exposure from the 
flash lamp makes two circular streaks on 
the paper. If enlarging paper has been 
used, these streaks will pop up in the de- 
veloper and over-develop; so in this case, 
dilute the developer and stop develop- 
ment before gradation blocks up. 

The long streak in the test exposures 
illustrated is formed by the slit — the 











**'The School of Personalized instruction’’ 
@ CAMERA REPAIR 
@ PORTRAIT © COMMERCIAL 
e AIR_ BRUSH o tg? St ed 
@ COMPLETE NATURAL 
d Dye-Transfer) 
pproved for Veterans 
Full subsistence for G. I, Day zenteate 
Partial for Evening Studen: 
Immediate Enrollmen 
odations Secured 
-Evening 


Housing Accomm: 
Co-Educational 
Write or call for Bulletin 








SPEED UP YOUR 


CAMERA 1000 % 


Get F1.4 performance from ‘| few drops of HY- 





AM hypersensitizer 
added to your regular 
ou to shoot at 10 times rated 


an F4.5 lens. 


developer enables 
8 Acts on the latent image to give negatives of 
normal density and contrast from only 1/10 usual ex- 
posure. No added treatments or changes in developing 
procedure required. Makes stage and other difficult 
shots possible without flash or extra lighting, Generous 
supply with full instructions mailed for ONLY $1.00. 
SEND FOR HYDRAM TODAY. 


PHOTO RESEARCH 


Box 3700, Merchandise Mart., Chicago 54, Ill. 
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er 
| CAMERA BUYS ~ Fee 
THIS MONTH'S 23:2 
EXTRA SPECIALS FOR THE THRIFTY-WISE $4 
soit ae ieee 
Brand New DeJur 50A Ee 2 :: 
Exposure Meter. 535 | 
Reg. $25.75— = 
Special $11.75 e USED CAMERA BARGAINS e 
Scand aw Motek Gallen 35MM CAMERAS ROLL FILM CAMERAS 
and Case. Reg. $137.92— Argus Atacs .22222222202115°9 B28 | ZXsst None a 73.8 Sesser’! ”: **38.00 
Special $94. 50 Argue ee Th°s Xenar, ‘cpid R.F.: 3 30 ra pied RE ne Spectai 4.8 129.50 
we Retina I f3.5 ct. -~3 50.00 Zeiss Ikonta B. a or 37.50 
Retina II f2 145.00 yigtiant 620 £3. 5 Supermatic.... 47.50 
Brand New Kodak Preci- | Wisin fi? Shwe eee | SE Bee as ter oem 8 
Ota! . enar in mpur 
sion A Enlaraer. Flash Bantam 5 44.50 up Range Finder 63.00 
Reg. $140.00 Bedek 8o Ears F. taodct, uote “°°O> | TOUT, (8.8 ite case «622227: 2-38 
Special $87 50 on a capsviee hears Pes y «4 Roamer 620 £4.5 ..csccccseces 30.00 
: MOVIE EQUIPMENT 
LEICA AND CONTAX Revere 8mm f2.5 ctd $ $7.50 
Brand New Bolex Ambol Leica G f2 Summar w/c........ $150.00 Keystone 8mm f2.5 ctd ::::::::° 32. 
Tripod. Reg. $28.00— Leica HL cts 3 bk AES :: 389:00 Rodel 10am fing azine {1.0 ..: 123.00 
s ° I $16 49 — Df? - eo ME « &é.0%40-6 iE +4 } Sedna A a f se evescce 49.50 
pecia a Contax {1 3 Sommer w/e'....... $60.08 Kodascope 16m: s Ee 
Brand New Top Grain We Buy Used Equipment. Highest Trade-in Allowances — 
Leather Carrying Cases. 10% Deposit with C.O.D. Orders. 
Value “—* ree ae All Items Shipped F.O.B. New York 
pecial $2. 
For the Following C s: j ; 
Fer the Following Comeres: In Service To Photography Since 1918 










Revere 87 & 8mm, Key- 
stone 8mm, 120 Kodak. 


Radiant 30 x 40 Tripod 
Screen. Reg. $13.50— 
Special $8.75 















CAMERA 
STORES 


CH 2-3310 


ROYALTON 


Dept. M-2, 245 7th Ave. (cor. 24th St.) N.Y. 1,.N.Y.> 
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If you have got 
a “tradin’” eye 

And your soul 
would satisfy, 

Just drop a note... 
say what you've 
got 

And we'll arrange 
a trade that’s 
hot. 

No haggling here . . . just 
state your need 

And Bass your wishes will 





exceed. 

Start now... it’s not a day 
too late 

To make with Bass a trad- 
ing date. 


President 
Quatity aimce 1910 
Comero C0. 













179 W. MADISON ST. 
mm CHICAGO 2, ILL. —_ 


AMERICA’S MOST VERSATILE 4x5 CAMERA 


THE BRAND 17 


ppm) IDEAL FOR VIEW AND PRESS 


$@500 


Less Lens and Shutter 









SEND FOR COMPLETE INFORMATION 








BRAND CAMERA COMPANY 


2411 W Magnolia Blvd. Burbank, California 





CUSTOM COLOR PRINTS 
From Ansco, Kodachrome, and Ektachrome 


GEE candcevequcsed $ .45 4x5 mounted...... $1.00 
,. FP ssereere 4 5x7 mounted...... 2.00 
3%x4% mounted...... -75 8x10 mounted...... 3 
Ansco Color, 35, 120 and 620 Developed $1.00 
Fast Service 


Send for Price List on 8mm and 16mm Color Prints 
HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 
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dense spot near the beginning of the 
streak marks the peak of the flash lamp, 
and also the direction of rotation. The 
short streak is formed by the shutter and 


-marks the time it was open. For perfect 


synchronization, the time the shutter was 
open should bracket the peak of the lamp. 
To determine the accuracy of your syn- 
chronizer, draw a line from the center 
of the hole in the paper through the dens- 
est part of the long streak and extend 
the line as shown in the illustration. If 
the shutter streak is behind the line 
drawn, the shutter is being tripped too 
late. To correct this on a solenoid-type 
synchronizer, screw the plunger further 
into the solenoid. On most synchronizers, 
this is done by turning a knurled nut 
clock-wise about a half turn. 

If the shutter streak is ahead of the 
peak, the shutter is being tripped too 
soon. To correct, turn the knurled nut 
counter clockwise; that is, screw the plun- 
ger out of the solenoid a little. Make tests 
until the shutter streak is in line with the 
peak of the lamp as illustrated. 

An extension flash can be checked at 
the same time if you desire. In this case, 
however, place the extension flash the 
same distance from the shield as the gun, 
but keep the two bulbs about a foot apart. 
There will be two streaks formed behind 
the slit and two behind the shutter also 
—they may overlap, but this doesn’t mat- 
ter. For perfect synchronization all peaks 
should line up. 

You may wish to alter the above de- 
sign somewhat to fit your own needs. The 
disc can be made as small as 8 inches in 
diameter if you want to economize on 
paper. If you do reduce the size of the 
disc, thouch, there will be little room left 
for the slit. This problem is solved by 
cutting the slit on the opposite side of 
the center hole from the lens, rather than 
on the same side. Be sure, however, to 
keep the slit on line CC,. Also you must 
now draw the line clear across the devel- 
oped test disc and adjust your synchro- 
nizer accordingly. 

This alternative method of locating 
the slit must also be used if the entire 
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camera has to be set in front of the 
shield, since otherwise there would be no SIRENS AS GLAMOROUS 
room for the slit. If you must test with 
the camera propped ~~ in front of the AS ESMUIRE PIN- UPS 
shield, remove the camera-back and face 
the front of the camera toward the shield 
with the rear toward the flash bulb. 
Instead of using one large sheet of 
photo paper—which is expensive—it is 
possible to make a disc of plain paper 
and tape scraps of unexposed photo 









Order from these latest releases :- 
G-7 BEAUTY BATTLE—G-11 ALLURE 
G-20 MODEL MAIDS—G-5 SEVEN SIRENS. 








paper around its edges. This disc is then You jee, 25 ES, 
taped to the disc of the tester. After ex- ey CRY BE 
posing, the paper disc is removed and de- sot’, $i, Wich your same ant 
veloped with the scraps of sensitized paper ar eee 
still taped to it, for of course yu must sone Weceon es. 
not lose the location of the pivot point. —s = 











Once a shutter is in sync, it will not 
readily go out again. If it does go out 


NOT DOLLAR 





and new batteries don’t help, try clean- 4 DEVELOPING 
ing all electrical connections with sand- toate aE Sacre 
paper or steel wool. If cleaning has not y paper. 36 © 

° . ; Sa siaseeh ‘all sh 0. 
been done for some time, you may be sur- _| tu! Enlarge. ae Taal 
prised at the difference this will make in ors Spar: Peres rata REE a 

n rints 

the performance of your flash equipment. 30c. MINICAM PHOTO LABS., Dept. Wu Cresse, Wis. 




















ROLLE] CAMERA OWNERS ! ! !| ONLY A FEW OF OUR 
Agala Avellebl 
ROLLEINAR & ROLLEIPAR Lenses | CHOICE USED BARGAINS 


KODAK REFLEX I—Coated lens. Synchro 


Sets of 2 Préxars and 1 Parallax Lens in Plastic Case shutter and case. Equal to Brand New $ 75.00 


Set | .... 20” to 40” 45x107mm Voigtlander Stereo Reflex with 
Set ll .... 13” to 20” 12-plate magazine. Zeiss Lenses [4.5 and 
$36.38 per set Viewer. A-1 100.00 
Polarizing Filter with Adapter as $36.12 | CONTAX I—Tessar {2.8. Perfect : 85.00 
Rolleikin Attachment for 35mm Film .. 38.50 SUPER IKONTA B (Single Window) with 
Extension shade for Focusing Hood 1.00 bey Flash and Case. LIKE NEW 175.00 
Sunshade and Filters in Stock ZEISS IDEAL B (9xl2cm) 6” Zeiss Tessar f4.5 
35mm Kodachrome Adapter Backs for lone. Kalart RF, Flashgun and Case, FPA. 
Kodak Recomar 18 or 33 Precision En- $52 50 6 Holders. Like ne 
largers A or B, each .............. e ZEISS THEATER Prism Glass 3.5x15; with tax 108.00 
IMPROVE YOUR CAMERA —_ — LS - Binocular (Coated) 128.00 
WITH THESE BRAND NEW LENSES ay x34 R B GRAFLEX with Zeiss {4.5 lens. 
101mm 4.5 Ektar (L) Supermatic Flash ........... $74.00 eriect P 7 
127mm f4.7 Ektar (L) Supermatic Flash ........... 80.64 SUPER IKONTA A (latest). Like brand new.. 125.00 


127mm f4.7 Ektar (L) Graphex Supermatic Flash (X) 75.64 6” WOLLENSAK Telephoto {4.5 ‘'C’’ Mount 50.00 


101mm f4.5 Wollensak (C) Rapax shutter (Special) 47.50 a 
135mm f4.7 Raptar Wollensak (C) Rapax shutter SOLAR 5x7 Enlarger with Kodak 6%" {4.5 


UNE oc oss.c ononahe 1cdvipauedsanaioGennck tate 57.50 lens. Equal new . 100.00 
We will mount any of the above lenses on boards de- | E.K. Autofocus Model D with 71/2” {4.5 lens. 
sired. Large assortment of lenses—send for list. Brand new 





ELWOOD 5x7 SP-2 without lens. Brand 87.50 
BRAND NEW CASES (Close-out) n eee eee 
Conppigagics Case for Kodak EKTRA (fits won | MANY BARGAINS IN USED CAMERAS 


Gommbintin ie or Cini eT | WRITE US WHAT YOUR INTERESTS ARE 
EVERYTHING PHOTOGRAPHIC 


Prices Subject to Change Without Notice 


a iF oLuMBustez Siyoply 











\ 1949 BROADWAY, NEW YORK 23, N. Y. (AT 66th, ST.) 
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LEARN PHOTOGRAPHY 


l 






~tY Diwi4 e 


IN COLORFUL COLORADO 


Learn photography — become 
against nature's backdrop in 


a professional — 
colorful Colorado. 


. Combine a vacation in America's most 
scenic state with a sixteen-week course in pro- 
fessional photography at Colorado's only com- 


plete photography school... . 


The Lamme 


School of Photography's system of individual 
instruction gives the equivalent of two years’ 


training in four months! 


Approved for G. I. 


training. Write today for brochure. 


LAMME 


SCHOOL OF PHOTOGRAPHY 
ALAMEDA AT CLAY — DENVER, COLORADO 


ye, PODS DOE OE ORD 
ORO PEI C © 


OSLO 


EXCLUSIVE FINE GRAIN 


35MM Kodak, Leica 
Argus, Perfex, etc. 
20 Ex. 36 Ex. 
“STANDARD” 
34x42 glossy. ..$1.25 $1.75 
“SUPER” 
. 1.75 2.50 








ROLL FILMS 


8 "18 §5¢ 


1 exp. enl. 


4x4 
16 Faz; 95C 





A 
ogee +1 Ay ae 3.78 2.50 Many other services 
3x5 matte..... 2.00 3.00 nel. Bantam 
Photo cell controlled Positives 
and Contact Strips MORAN COLOR 
PRINTS 
Custom processed on 
35MM. MERCURY Custom processed | on 
35 Ex. 6S Ex. | PRINTON from any 
“STAR K r Ans ‘ans. 
Siext\e, Slossy- . -$1.75 $2.95 | parency. 
“POPULAR 214x3%q ..... -50 
314x414 glossy 2.28 3.88 | 3x412°*.2:2:: $ 3 
“SUPER CS) eee 1.00 
314x41_ matte... 2.530 4.25 | 5x7 ......... 2.00 
“SPECIAL $” Sete 3:00 
S3iex5 glossy..... 2.50 4.25! Color film dev.. 1.00 





Mail a films with confidence or write for complete 


Price 


mailing bag and order form. 


AMATEUR FOTOGRAPHIC SERVICES, INC. 
126 W. 46th ST. NEW YORK 19, N. Y.—Dept. M 
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ELKAY BLOWERS 


* Double unit model for 
ventilating one or two 


“18.50 


darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 


Single Unit Model, 


$12.50 


Elkay Photo Products, Inc. 


287 Washi 
Newark 2, 


Street 
lew Jersey 








Protocol for Photographers 
(Continued from page 37) 
use good sense in sizing up our subject 
before approaching him or in just bang- 
ing out a picture without his consent. 
This doesn’t call for any more psychology 
than ordinary courtesy. 

The men and women who carry cam- 
eras for newspapers and press syndicates 
argue, with a lot of justification, that if 
they asked permission every time they 
made a shot they’d fall down on at least 
half of their assignments. 

This, however, is a question of judg- 
ment. There’s a lot of difference in mak- 
ing a catch-as-catch-can shot of a news 
event or a murderer who is doing his 
damndest not to be photographed and 
pictorial, human interest and similar sub- 
jects. Because of his training (get the 
picture any way, but get it!) the news 
photographer is the least amenable to 
protocol. 

There’s one instance of this I'll never 
forget. It occurred when I was stationed 
in Bermuda and responsible for the news 
photography which emanated from that 
conservative island. 

The authorities told me that it was 
customary procedure before taking pic- 
tures of notables to ask their permission, 
Usually the permission was readily 
granted. At the same time it was pro- 
tocol which was to be observed. 

I brought a news photographer down 
from New York City. He was a top notch 
man. The pictures he took of celebrities 
were excellent. He neglected, however, to 
ask their permission. He was promptly 
expelled from Bermuda. 

I brought another man down from 
New York and briefed him carefully. 
For a week things worked out fine. Then 
he couldn’t forget his inalienable right to 
shoot pictures and to hell with the 
consequences. 

He banged out a cheesecake shot of 
young Lady So-and-So getting out of a 
motor boat on the Hamilton dock. He 
didn’t ask permission before, which would 
have been difficult, or afterwards, which 


was easy. 
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Lady So-and-So’s temper wasn’t as nice 
as her legs. She complained. My second 
man was expelled in jig time. I wound 
up with an amateur. He wasn’t so good 
but he lasted. 

If you promise a photographic subject 
that you’re going to send him a print or 
two keep that promise. Otherwise don’t 
make it. 

The stock alibi of the professional pho- 
tographer is this: “If you send the subject 
prints of the photographs that are to 
appear in a magazine,” they say, “there’s 
a possibility that the prints may find there 
way into another publication before they 
appear in ours.” 

In some assignments we cover, for ex- 
ample, we anticipate this request for 
prints. In return for the cooperation and 
courtesy of the subject we put in a little 
extra time and effort ourselves, taking a 
few photographs which are in no way 
related to the assignment and which are 
presented to the subject. 

Usually this pleases him. If, however, 





KODAK 7" F2.5 AERO-EKTAR 


Brand New — Coated 
In Focusing 


Mount to fit $] 49. 50 


your camera 


Now available at a mere frac- 
tion of original cost. Probably 
the finest lens of its type, 
fully guaranteed. For most 8 
and 16mm cameras, LEICA, CONTAX, EKTRA, EXAKTA, 
KORELLE, etc. 


FOCUSING MOUNT (if you have such a lens— 
including fitting bes CO MROUME). wc cc cccccosee .00 


KINE EXAKTA ACCESSORIES 


KINE EXAKTA BAYONET | MICROSCOPE ADAPTER 
EXTENSION TUBE FOR KINE EXAKTA 
Ideal for copying and close-up | Permits use of this camera 
work with the Kine Exakta. pany binocular “pe. ae 
wally adapters, 3 extension camera to all scopes “ma aio te 

Complete, postpaid. ..$17.S50 Carefully constructed 
nr — positive reels, 

FOCUSING HOOD FOR | TOStPae verreeeees 
KINE EXAKTA CAMERAS LENS HOOD and 
Fits perfectly over camera. FILTER HOLDER 
Excludes all light to assist in For atessar Sem 3.5 lens, 
focusing. Durable material. ype. oe akes standard 
Guaranteed. Immediate de- Series v a te 
livery. Postpaid ..... $1.25 | Aluminum .........+. $3.50 
XA Write for Booklet ‘'KE'’ 

EXAKTA GUIDE containing complete list- 
Illustrated, 112-pages. Facts, ing of Kine Exakta ac- 


hints on use of Exakta 
CUED cc cacccsewes $1.75 cessories. 























A COMPLETE COLOR SERVICE 


From *~ size Ansco Color, Kodachrome or 
ktachrome Transparencies 

new IMPROVED PRINTON COLOR PRINTS 

duplicate 

ESeemeate 





Transparency Duplicating Service 
Duplicates from 35mm Transparencies .............- 
Duplicates of the SaMe ......sescccesecececscvcvere 25c 
Duplicates also made from all other size transparencies. 


ANSCO AND EKTACHROME ROLL FILM PROCESSED 


BD and PB-2D Gevelepes. occ cccccsccccosccce $1.00 per roll 
35mm rolls developed and mounted: 
DD MD WesvececwUhes rocesesoos jaaddien $1.00 per roll 
STE axekdd vnkesnbonsdeicd vweccoses $1.00 per roll 


@ DYE TRANSFER PRINTS 
@ ALL FOREIGN FILMS PROCESSED 
PRINTS MADE FROM ALL SIZE MOVIE FILM 


We welcome any inquiries conseres ~, x size prints, or 
any customs ane efits > . Del Hy of prints within 
five hours. All our color production 
arante ed Pe ae of full restitution of charges. 
Ew WES RODUCTOR ° every order or 
more 4x5’'s, one pov fh at Free. Ending Aug. 30, 1949. 
Write now for complete information, order bags 
and price lists. 


SORRY! NO C.O.D.'s! 
SPARTON SALES COMPANY 


50 Broad Street New York, N. Y. 











YOUR KODAK 35 R.F. TAKES BETTER PICTURES 
WHEN EQuippeo witH RELAXO 


Now available through dealers. 


List Price $. 
Place your order through YouR dealer. 
if he cannot supply you, order direct, 
enclosing your dealers name & address. 


Descriptive leafiet M — on request. 


LAKER HAIRSPRING SERVICE 


93 NASSAU STREET, NEW YORK 7, NY 











35mm COMBINATION OFFER 


100 35mm film—Guar. Surplus SAVE $8.41! 
(any emulsion) ..Reg. $7.43 


Delta Bulk Filrn 


Loader .... an 
6 empty 35mm 
cartridges (used).. " .60 


Total $14.66 





Our Special Offer F.O.B. New York $675 
(Ship. Wt. 8 Ibs.) You save $8.41!! 


ROLL FILM EXTRA!! 


Delta is able to offer these rare values through its 
purchase of millions of feet of roll film from the Trustees 
of the KRYPTAR FILM CO. Fully tested and perfect in 
every way, here are film values you cannot afford to 
pass up. Stock up now! NOT outdated or war surplus! 


SIZES 127—120—620—1 16—616 


Per Dozen Rolls 
OnLy $7 Postpaid 


3 Dozen for $4. 25 6 Dozen for $8. 00 


(Fully panchromatic, sensitive to all colors, 50 Weston 
in daylight.) 








NOTICE: No C.0.D. shipments without 20% de- 


it. Orders received minus ta: sh 
Railway Express Collect. ~~ “ 


DELTA PHOTO Niw yore 17) 





Dept. M-79 
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RELY ON 


SALTZMAN 


for Lighting & Enlarging Equipment 


PORTABLE 
CAMERA 
STAND 


If you're looking for 
an absolutely stable 
stand that will accom- 
modate a camera of 
any weight and hold it 
motionless in any posi- 
tion — you're looking 
for the Saltzman Model 
500 MR. Controls for 
raising, tilting and 
swinging the camera 
are all convenient to 
hand and changes in 
position can be made 
as quickly as they can 
Model 500 MR be thought of. 


SEND FOR CATALOG D 


48 Pages Chock Full of 
Professional Photographic Equipment 


0! Photographic Equipment Since 1920 


F=(e.6. SALTZMAN, INC. 


% 
480 Lexington Ave. + New York 17,.N.Y 








FRANK BARBEAU WILL 


BUY 
SELL 
EXCHANGE 
Any Lens Camera or Equipment 
What Have You? 
What Do You Want? 
Quote Lowest Cash Price 


BARBEAU'S 


33 E. BRIDGE OSWEGO, N. Y. 






















GUARANTEED FRESH! 


Artists’ studies to add to your movie li- 
brary. New 109 ft. releases 16mm $6.00; 
8mm $5.50; 16mm sound §7.50. Send for 
special free list. Dept. M-79. 


PROVIDENCE FILM EXCHANGE 


P.O. Box 157 Olneyville Sto 
Providence, Rhode Island 


he is particularly anxious to obtain prints 
of the photographs which will appear in 
the magazine we tell them that we do 
not own them. The magazine does. After 
they have been published we will ask the 
editor’s permission to send complimentary 
prints. 

On foreign work, before opening your 
camera consider conditions and 
surroundings. 

That was something I learned the hard 
way in Malaga, Spain. I saw a woman 
sitting on the curb stone, nursing her 
baby. Behind her was a building in ruins. 
To my photographic eye the combination 
appeared to add up to graphic picture 
of motherhood and survival. It was a 
shot I wanted to make for my own 
collection. 

I took the picture and sauntered up 
the street. I hadn’t gone very far when 
I found a detective on either side of me, 
and was soon escorted before a police 
judge. He asked my why I had taken 
the picture and I explained. He shook 
his head angrily. 

You take pictures of our beggars and 
take them back to America,” he said. 
“You put them in the newspapers and 
say ‘this is Spain.’ It is a lie and bad for 
our country.” 

I spent 24 hours in the Malaga jail. I 
was asked to leave Spain promptly and 
did. All that could have been averted 
if I'd had the hoss sense to use my head 
a bit before taking pictures. 

Today with our foreign tourist trade 
booming we have more amateur photog- 
raphers than ever before in Europe and 
South America. A lot of them are po- 
tential causes of such incidents. 

We can keep photography the booming 
profession and national hobby that it is 
by individually observing our own pro- 
tocol. It is for us to decide. 








GOLD-XX and "S-35" 
VERY FINE GRAIN 
UNEQUALLED FOR STROBO 
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Jrorwase Film 


| Spe0ods 10 Junes 


MON-BLANC CHEMICAL CO., Fort Wayne 3, Ind. 
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BOOK REVIEWS 





By Clarence Koch 


Color Photography In Practice 


By D. A. Spencer 
Pitman—$8.50 


The new third edition of this book has been 
thoroughly revised and is completely up to 
date. It covers prewar, wartime, and postwar 
developments. 

Dr. Spencer, who is rated as one of the 
world’s outstanding authorities on color pho- 
tography, deals not only with modern color 
films but also with those that contributed to 
the development of color photography as it is 
known today. 

He discusses Ansco Color, Agfacolor, Ekta- 
chrome, Ektacolor, Kodachrome, and Koda- 
color. The modern color printing processes are 
also discussed; processes such as Printon, Dye 
Transfer, and Carbro. Mention too is made 
of the lesser known processes—Carbon, Bel- 
color, Dufay Tissue, Chromotone and 
Duxochrome. 

Cameras, especially one-shot color cameras, 
are dealt with extensively. 

The book is divided into four parts, each 
part divided into from four to six chapters: 
Part I, General Considerations; Part II, Colour 
Print Processes; Part III, Colour Transparency 
Processes; and Part IV, Accurate Colour Re- 
production. There are also four appendices 
and a bibliography. 

This book contains 394 pages, 19 full-page 
color plates, and about 100 drawings and half- 
tone illustrations. 


An Introduction To Photography 


By C. B. Neblette and Leslie D. Stroebel 
Rochester Institute of Technology 


This book was primarily written as a text 
to fill the need for a course in the funda- 
mentals in photography for freshman students 
in the Department of Photographic Technology 
at Rochester Institute. It is not—nor was it in- 
tended to be—a complete textbook, but rather 
a text to be used in a class program, and for 
that purpose, as well as for anyone desiring 
to learn the fundamentals of photography, it 
serves admirably. 

The book is well written in a clear, under- 
standable manner and quite more complete 
than one would expect in a volume of this 
type. For instance, there is one very thorough 
chapter on portraiture which deals not only 
with the technical concepts of lighting, cam- 
eras, films, and the like, but on the psychology 
of portraiture as well. 

There are 27 chapters, starting with photo- 
graphic materials and ending with color, each 
with plenty of diagrams and illustrations for 
an easy understanding of the text. 








([orouncing the 


NEW! 


CUT FILM HOLDER 






FOUR SIZES 
2% 23% 
3% 24% 
4x5 
$27 


@ FOR THE FIRST TIME, LISGO offers a 


cut film holder under their own’ name. 
Constant experimenting has produced a 
NEW cut film holder in four standard 
sizes, offering many outstanding 
improvements. 


@ DOUBLE ACTION LIGHT TRAP: 


increases protection against light leaks 
over 200%. 


@ ACCURACY: built to closer specifications 


than required by the Optical Society of 
America, enabling you to use any LISGO 
holder from stock for color separation 
work. 


@ HAND FINISHED: no forcing necessary, 


smoother surfaces eliminate danger of 
losing focus or composition. 


@ TWO IDENTIFICATION TABS: one for 


film data-— one for numbering holder. 


LISGO gives you more extras for less 
money than ordinary film holders. 
Compare features! 


COMPARE LOWER PRICES! 


Se Your Local Dealer or Write Direct 


LISCO rare 4 ee OL 
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should a white shirt be? 


Only as white as it looks; certainly 
not an over-exposed wash-out with- 
out texture. With a WESTON Expo- 
sure Meter you get the exactly 
right exposure every time. It in- 
stantly gives correct camera set- 
tings for any camera, any film — 
including color. See it at leading 
photo dealers everywhere. 
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24x3V4 COLOR PRINTS 
3x4V2—50e¢ 5x7—$1.00 
MADE Ff FROM ANY SIZE COLOR FILM 
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Minicam Becomes Modern 

(Continued from page 15) 
issue. We must have viewed 10,000 pic- 
tures and discussed some 200 ideas for 
articles to go with them. All over the 
nation, photographers and writers, getting 
wind of our change in name and size, 
and our determination to publish a maga- 
zine of which all photographers could be 
proud, have encouraged us to go ahead. 
The cream of the nation’s talent has 
poured into our offices and the editors 
believe they have distilled from it a pub- 
lication you will enjoy. 

We think we can describe it in two 
words. Firs, MODERN PHOTOGRA- 
PHY will give you information ; second, it 
will be entertaining. That’s the goal. 

On August 15th, if you are a subscriber 
to MINICAM, your copy of MODERN 
PHOTOGRAPHY will be delivered for 
the full term of your subscription; if you 
are a newsstand buyer, the same stands 
and photographic stores have the maga- 
zine ready for you. When you see it, let 
us know if it pleases you. We will value 
your comments and suggestions. 


— The Editors. 





Night Must Fall 
(Continued from page 94) 


late afternoon and underexpose a stop or 
two; then wind back and later, with your 
lens wide open, shoot the lights at eight 
frames per second. Double exposure is 
still easier with an 8mm magazine camera. 
After the first exposure, cap your lens and 
turn the magazine over and run the same 
footage through it to bring you back to 
your starting point. Then place the maga- 
zine in its original position and film the 
lights in your second run. 

Sometimes actual night filming can be 
done to good effect. Brilliantly lighted 
streets are easily filmed with speed lenses. 
Even results in Kodachrome can be satis- 
factory when shot wide-open with a fast 
F:1.5 lens. Less brilliant long shots, how- 
ever, must be filmed in black-and-white 
on Super XX or Triple-S pan. A good 
rule of thumb is that anything that can 
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be filmed on Super X pan can also be 
shot on Type A Kodachrome. It is fre- 
quently possible to capture illuminated 
signs, brightly lighted fountains, fireworks, 
fires, camp fires and the like with ease. 
To sum up, remember that for black- 
and-white night effects use medium-speed 
panchromatic film, such as Eastman 
Super X or Ansco Hypan, with the 23A- 
56B filter combination. A factor of 5 will 
prove satisfactory for average effects. 
Avoid clouds since they will appear white. 
Also a white sky or haze will appear too 
light, so shoot against a dark blue sky. If 
you desire still darker night effects try a 
Wratten 72 filter and shoot wide-open in 
bright sunlight. It’s almost impossible to 
over-expose since the factor is roughly 60. 
For color night effects use outdoor type 
color film with the Harrison B3 (medium 
blue) filter. Shoot at the meter reading 
without compensating for the filter—thus 
actually underexposing two stops. Or use 
indoor color film outdoors without a filter. 
If the filter factors given here do not 


GOVERNMENT SURPLUS! 
WORLD'S LOWEST PRICE 





ret — WITH 


4 Biss 3 omen ReriecTors 
CONVERT INTO 

A 2-WAY PHOTO 
FLASH UNIT 


OPERATES ON 110V. AC & 12¥. BATTERY 
Brand new at a fraction of ori iaent cost. Contains 





conversion, works on 
12V battery 


by a flick ‘of 
IMMEDIATE DELIVERY 
ON ALL MAIL ORDERS ; 
CINEX, INC., 165 W. 46th St., N.Y.19,N.Y., Dep.. mr-« 
SEG ARNE RON 











Make your own MULTIMASK 


and print a picture file of all 
negatives, quickly, economically. 


By enlargement or reduction, in one focus, 
one develo) mate eight 24x3% images are 
printed on 8x10 paper, recording full frame of 
eight negatives. Diagrams and directions for 
making 10c. OR die-cut set complete and 
instructions for setting up photo-file system, 
$1.00. P & V Venture, 521, Nyack, N. Y. 











UNIVERSAL 


Photo Almanac 


the Photographer's Bible 
THE BEST EDITION EVER! 


256 pages—a gold mine of information 
for all photographers, amateur and pro- 
fessional. The One Book that fills the 
need of every photographer. A real 
photographic reference library in one 
volume. You need it! 


This complete new and up-to-the 
minute edition of photography’s most 
famous annual is filled with the very 
latest developments in the field. It has 
everything — profusely illustrated 
articles and a beautiful pictorial sec- 
tion. Up-to-date still, cine, and color 
formulary sections —a photo market 
guide, and an exhaustive bibliography. 
The best book value we have ever 


offered! $] 75 


ile 


inicam Photograph 
22 East 12th Street, "Cincinnati 10, Ohio i 


Send me .... copies Universal Photo Almanac 1949 } 


for which I enclose $ 


Send me this book C.Q.D. and I will pay postman § 
a few pennies postage.* 


Address 
Cor a 


i *SAVE! We pay mailing costs if you send cash with order! } 
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Permanently preserve treasured snap. 
shots the modern way. No pasting | 
or glueing necessary. Merely insert 
prints in the transparent pockets 
which will NOT discolor. Library size _ 
for bookshelf or end table. Black or 
brown imit. leather padded covers. 


list $5.00 i 
SEE YOUR DEALER — 


4916 SHAW, ST. LOUIS 10, MO 
235 MEYRAN, PITTSBURGH 13, PA 


*T. M. Reg. 





225° FIFTH AVE., NEW YORK,NY. | 





SCHOOL OF 
CAMERA REPAIR 


“The Only School Of Its Kind” 


Comprehensive 12 week, 300 hour full 
time individualized instruction course in- 
cluding shutters, sound, flash, strobe, 
electronic testing equipment, etc. Special 
rates to veterans. Approved under PL-16. 


I I I PHOTOGRAPHIC 
the i I i7 ENGINEERING 
LABORATORY 
Dept. MP 
1857 N. Western Ave. 


Hollywood 27, Calif. 
* EPIL SNELL EL ELLE 





STUDIES IN BEAUTY 


Featuring Hollywood's Most Beautiful Models 
Sample reel—50 ft., 8mm. $3 100 ft., 16mm §5 
Kodachrome—S0 ft., 8mm. $8 100 ft., 16mm. $15 

Catalog mailed with each order. 
We ship C. O. D., plus postage. 


FINE ARTS FILM PRODUCTIONS (MP) 
Box 2084 San Antonio 6, T. 
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give the effect you are after, modify them 
from the results of your tests. Remember 
that in black-and-white reversal process- 
ing a certain amount of control is used in 
the laboratory to make every scene nor- 
mal no matter how badly exposed, You 
may find it necessary to underexpose more 
than you thought possible in order to 
achieve a truly convincing night shot. 


Flash for Outdoor Color 
(Continued from page 62) 
the flash-synchronizer or the flash-type- 
shutter. 

I’m lazy—which is another reason why 
I like to use photoflash with outdoor 
color, With flash you can operate when 
the sun isn’t particularly bright, or when 
it isn’t even shining for that matter. With 
flash, you see, the intensity is always the 
same, hence easy to control. This affords 
a dramatic use for flash and color film— 
expecially when you use the flash for the 
basic light, instead of the sun. By using 
the flash as a key light outdoors on close- 
ups, you over-power the sun thus throw- 
ing the background dark. If a flash ex- 
tension on the same scene is used either 
to the left or right of the camera or used 
as a back-light, good separation between 
subject and background results and you 
will get an almost “oil painting” effect. 
Rex Fleming, a color photographer of the 
West who is well-known for his portraits 
of the Southwest Indians, puts this meth- 
od to excellent use; that is, he uses one 
flash for his key light and another flash 
for fill or back-light. 

I use an exposure meter. Because of 
the short exposure latitude of color film, 
error in exposure can be narrowed by its 
proper use. However, my Norwood meter 
is used as a guide and J still find that my 
adjustments in exposure are based on ex- 
perience with individual equipment and 
working conditions. There can be no 
hard and fast rule on exposure. Meters, 
flash equipment, lenses and shutters will 
differ, and knowing your limitations, plus 
the lessons you have learned from the 
past, will help you to shoot “on the but- 
ton” color. 

















A DIF! 
the Yaki 
The ide: 
illustrate 
given siz 
Twin Ci 


gan com 
their bu 
Kodachr 
pare wi 
and you’ 
use a -W 
instead « 
The } 
shire de 
one of t 
local fle: 
about fic 
backgrou 
eras wen 
to coope 
ee Ca 
Mohamn 
set in th 
had a rn 
ears, or 
From 
cago Co 
present 
Canyon, 
shows, s 
good fre 
send son 
The Ja 
demonst: 
“Stretch 
to take < 
it to ab 
in on a 
print. 
The ° 
town su 
casion t 
retouchi 
the swit 
and you 
source ¢ 
The . 
chusetts 
finest o1 
of their 
Bodine, 
through 
Clubs. 
The § 
its spea 
lecturer 
addition 
lighting 








CAMERA CLUB 


NEWS AND  tBHEAS 


A DIFFERENT kind of program was tried at 
the Yakima Camera Club at a recent meeting. 
The idea was to assemble a set of slides to 
illustrate a story, poem, or song. Members were 
given six months to do the job. From the 
Twin City Camera Club of St. Joseph, Michi- 
gan comes this bit of advice as published in 
their bulletin “Viewfinder.” When shooting 
Kodachrome, try doubling the exposure, com- 
pare with the so-called “normal” exposure, 
and you’ll be amazed at the difference. If you 
use a -Weston meter, simply use the C position 
instead of the arrow. 

The Nashua Camera Club of New Hamp- 
shire decided to try something different for 
one of their meetings. They arranged with a 
local flerist to bring flowers and vases and talk 
about flower arrangements. The club furnished 
backgrounds and lights and the members cam- 
eras went to work. Many florists would be glad 
to cooperate in a similar manner. The Boston 
“Y” Camera Club brought the mountain to 
Mohammed when they constructed an outdoor 
set in the studio using artificial snow and even 
had a model posing on skis. No frozen feet, 
ears, or noses either. 

From the “Projector,” bulletin of the Chi- 
cago Color Camera Club, comes this tip: At 
present there seems to be a run on Grand 
Canyon, Bryce, and Zion shots in the color 
shows, so unless you have something especially 
good from these areas, it might be an idea to 
send something else instead in your next entry. 
The Jamaica Camera Club recently had a 
demonstration by Mr. George Herkert of the 
“Stretch-O-Chrome” process which enables one 
to take a Kodachrome transparency and stretch 
it to about twice its natural size, then mount 
in on a paper backing to obtain a full color 
print. 

The Town Hall Camera Club of German- 
town suggests that if you ever have an oc- 
casion to do any retouching and you have no 
retouching stand, use your contact printer. Tie 
the switch down so that the light remains on 
and you have a firm support and an even 
source of illumination. 

The North Shore Camera Club of Massa- 
chusetts had what they describe as one of the 
finest one-man shows ever viewed by members 
of their club. It was the set of A. Aubrey 
Bodine, F.P.S.A., and the set was secured 
through the New England Council of Camera 
Clubs. 

The Springfield Photographic Society had for 
its speaker the prominent salon exhibitor and 
lecturer of note, Mrs. Olga Emma Irish. In 
addition to her talk she gave a full-fledged 
lighting demonstration. 
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derful Color. 

» The Craftar Wonder Lens is an anastigmat. 

# fully color corrected and coated on all six 

a its dinary depth of field 
will thrill you with the beauty and sharp 

» detail of every picture. 

® Professional quality pictures with all the 
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Sonar eee | available everywhere. Film processed 
_. anywhere, 

: Easymounts available for mounting. color 
i to fit any 2 x 2” viewer or 





projector. 
> Synchronized flash built in. (Flash unit 
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| est 35mm camera. Pictures same size as 
used in ALL motion picture theatres. 

+ Even though you have other cameras, you 
will want the CLASSIC “35.” 
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Chromat-0-Scope 


Recaptures for you, with 
beautiful three-dimensional 
effect, the depth and color 
that first made you click the 
shutter on your prized color 
slides. See for yourself. See 
America's Original Pocket 
Viewer at leading photo- 
graphic stores everywhere. 


ee. 
in Seamane 
hardwood cabinet 
$4.00 


$3.50 
ULTRA-VUE 
In finest walnut-grain plastic $1.95 


For 33MM, 16MM, 6 MM slides and strip film. é 
Oversize eptically 


{round lens. Send for tree color folder. 


MANUFACTURED BY 


Chremitl OScope 





IMPERIAL 
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mahogany plastic 
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What Projector Should | Buy? 


(Continued from page 84) 

speed. As the film unwinds, it passes 
through the film gate, which consists of 
the mount for the lens and a pressure 
plate to hold the film flat and stationary 
while each frame is projected, Behind the 
film gate is the aperture, which serves to 
mask the film to the size of a single frame, 
and also acts as a bearing surface for the 
film and pressure plate. 

A pull-down claw below the gate pulls 
the film into position in front of the aper- 
ture after each frame has been projected. 
Each time the claw moves down, it ad- 
vances the film one frame. During this 
motion, the shutter pull-down blade cuts 
off the light from the screen. While the 
claw moves back up, the frame is held 
stationary against the aperture and js pro- 
jected on the screen. 

As the film unwinds, a lower reel re- 
ceives it. Similar to the feed sprocket is 
the take-up sprocket which turns at a 
regulated speed, keeping the film moving. 

Since the motion of the reels and 
sprocket drives is constant, while the 
action of the pull-down claw and the film 
passing through the gate is intermittent, 
loops of film are maintained between the 
sprockets and the film gate. These loops 
provide slack film which serve to cushion 
the intermittent action of the pull-down 
claw, The motor drive hook-up is con- 
nected to both reels, to the sprocket and 
the pull-down claw and thus provides 
equal pull and tension throughout the 
film winding system. 

The sprockets are designed to grip the 
film without causing undue strain that 
might tear or “saw” the film’s sprocket 
holes. Only one row of sprockets is pro- 
vided on some 16mm silent projectors to 
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allow the running of sound film. 

Nearly every projector has certain 
features to provide greater versatility and 
efficiency of operation. Often, these spe- 
cial features determine the final selection 
within a class or price range of projectors. 

Many of the projectors have com- 
pletely or partially enclosed drives to the 
film reels. The drives may consist of 
spring belts or chains over pulleys, or of 
direct gearing. Projectors with completely 
enclosed drives have either reversible mo- 
tors or a reversing gear for rewinding the 
film. 

On some open- -drive projectors, operat- 
ing with spring belts and pulleys, a means 
of reversing is provided by a gear switch- 
ing or motor reversing mechanism, while 
others require a change-over of the spring 
belts for rewinding the film. 


All 8mm and 16mm silent projectors 
operate on regular house current — AC, 
and usually DC, from 105 to 125 volts. 
Most are equipped with a rheostat con- 
trol knob or friction brake to adjust the 
speed of the film for slow-motion and 
similar effects. 

On many of the projectors a still pic- 
ture feature is provided. This stops the 
moving film at any desired frame so that 
only a single image is projected on the 
screen, much like a slide projector, Other 
features common to most projectors are a 
tilting device for raising or lowering the 
front end of the projector to adjust the 
height of the image on the screen; a 
framing device to correctly frame the 
image so you won’t see part of two dif- 
ferent shots separated with a black line; 
and a manual knob for turning the pro- 
jection mechanism by hand. The manual 
feature is invaluable for checking whether 
or not you have correctly threaded the 
film before turning on the motor. The 
switches—for turning on the motor and 
lamp—are always located as conveniently 
as possible. 

The cheaper projectors have limited 
spool space and a low-wattage lamp, while 
the more expensive models allow for max- 
imum-size reels and lamps, The standard 
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ANY SIZE ROLL PROCESSED 
ANSCO OR EKTACHROME *]. 00 


20 Exposures, $1.00 36 Exposures, $2.00 
Mounted Free Upon Request 


Now! Quality custom color service by 
Eveready, one of the finest equipped color 


laboratories. 
Write for price list on 
Duplicating Transparencies 
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EVEREADY COLOR LABORATORIES 


Dept. 7-L, 49 Nassau Street, New York 7, N. Y. 
(Ent. 5 Liberty Pi.) 


M. ©. or Check Preferred 
We pay handling charges. 
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GET IT NOW! 


Send 10¢c stamp for 
nevisee 1949 PHOTO CATALCG 
for Amateur and Professional 
124 pages, over 700 illustrations 


BLOOM'S CAMERA CENTER, INC. 


1657-M Main St, Springfield, Mass. 





















Add *SPICE* and to 
your slide programs with these 
elegantly designed and colored 
2x2-inch reproductions of authen- 
tic announcement slides used in 
the Nickelodeons of yesteryear. 
Humorous ... nostalgic. Genuine 
Kodachromes in ready-mounts to 
fit all 2x2-inch slide projectors. 
12 subjects are now avai 
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20 exp. 75¢ 
16 exp. split 60c © 12 exp. split 45c 
36 exp. refill 60c 





* 
Don’t take a chance! Thirty 
years of dependable, pains- 
taking service, and the mil- 
lions of fine prints we have | 4 in our new un- 
produced for camera fans, | surpassed oversize 
have caused thousands to | St¥l¢ at same price as 
place ee a ished oversize > unless 
in our ability to produce the le Sp ed. 
kind of pictures they want. | itn the excestignans 
Have the assurance of pride | fine quality of our new 
and satisfaction with your 


REDUCED PRICES 
ON OVERSIZE 
size rolis fin- 


oversize date-em- 








. bossed prints. 
pictures—send roll and Price per 8 exp. roll 
money to us or write for c 
FREE mailers, samples and oO 
complete Price List. Reprints 4c ea. 





MAIL-BAG FILM SERVICE 


Dept. 8 © Box 5440A © Chicago 80, Ill. 








THE 


RAY SCHOOL 


f Pholography 


All phases of Commercial and Portrait. 
G. |. Approved. All ipment furnished. Living 


be et at 


accommodations. Write for Catalog Z 7. 





116 S. MICHIGAN. AVE. CHICAGO 3, ILL 


R SUKPLUS 


PHOTO PAPERS 
— po Rett a Rag med wal pend 
overseas packing. Money-back guarantee! 











rey ph erpoyeny . Sor $2.00 
7” x 125° E. K. Aero enlarging S. W. semi-gloss Contrast 184. . . roll, 1.25 
Contrast 3 roll, 1.75 
94" x 200° EK. Aero enlarging S. W. semi-gloss Contrast 18 4 roll, 1.95 
Contrast 28 3 roll, 2.50 
934” x 200° Velour Black enlarging semi-matte, Contrast 1 roll, 2.50 
7%” 17%” Azo Cont. D. W. White Lustre Contrast £1-2-3-4(2 gr rene t 1.50 
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11” x 14” E K. Kodalith, extra light enlarging, smooth lustre, good for 
paper negs. (2 gross to box). . gr 1.25 


Send check, money order or cash. No C.O.D.’s 
please. All prices F. O. Culver City, Calif. 


AIRBORNE SALES CO., INC. cctste city “cai 














reel capacity for silent projectors is 400’, 
and lamp wattage varies from 300 to 1000 
watts. 

Due to the higher wattage lamps used 
on motion picture projectors, the pro- 
jector motor is always equipped with fan 
blades to help exhaust the heat produced 
by the lamp as well as to cool the motor 
windings. This is in addition to other heat 
protection measures such as vent open- 
ings, cooling fins and heat filters. 

Other features that various projector 
manufacturers offer are built-in handles 
for easy carrying, extra-length electric 
cords, compactness of design, carrying 
case for storage, light weight and good 
looks. Some have a “pilot light” that fur- 
nishes light for threading the film or 
changing reels without having to turn on 
the “house” lights. 


Sound Projectors 


The extra cost of 16mm sound pro- 
jectors—there are no 8mm sound pro- 
jectors available—is understandable when 
you consider the extra equipment needed, 
such as the amplifier, loudspeaker, photo- 
electric “eye” as well as the precision en- 
gineering and construction involved in 
their manufacture, Because of this extra 
cost, most projector companies have 
tended to make only “deluxe” models. 
However, there are some comparatively 
inexpensive sound projectors available 
and the future promises to bring more on 
the market. 

Just as it is necessary to have a se- 
quence of picture images on film to pro- 
ject a motion picture, a sequence of 
sound images or a “sound track” is 
needed to produce talkies. On 16mm film, 
the right-hand edge is sprocketless and 
the blank space is used for the sound 
track. 

This track consists either of a wavy line 
of varying width or a solid area varying 
in density from black to clear. It is pro- 
duced by a sound-recording mechanism 
much the same way that a phonograph 
record is made, but instead of a needle 
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cutting grooves into wax, a variable light STANDS ABOVE 
makes an image on the film. ALL OTHERS! 


While our eyes can see film images pro- 
jected at 16 frames per second without 
any noticeable flicker, sound film must be 
projected at 24 frames per second to 
achieve a realistic duplication of sound. 
Therefore, all sound film is shot and pro- 
jected at this speed. 

On a sound projector there is a drum .* 
between the film gate and the take-up 
sprocket which are common to silent 
projectors. From inside this drum, a 
beam of light about one-thousandth of an 
inch high and slightly wider than the 
sound track is projected. This beam 


passes through the sound track and strikes X-33 SUPER FINE GRAIN DEVELOPER 









a photo-electric cell. Pretested, and preferred above all others, 

The variation in the amount of light this popular prepared liquid developer 
passed by the sound track and reaching — Frenne Bg wrens Remon ome f 
the cell causes a varying electric current oper on the market, or money refunded. 
to be established. This is multiplied many Ott A BOTTLE TODAY 


times by the amplifier unit which is 
similar to your radio’s amplifier. It comes 
out of the loudspeaker as a “true” re- 
production of the voices, noises or music 
recorded on the film’s sound track. 
Since the “eye” is located on all pro- 
jectors at 26 frames distance beyond the 
projector lens, the sound track has to be 
moved forward on the film the same 
distance. Thus you will never find next 
to a film image its corresponding sound, 
but you must look 26 frames ahead. In 
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this manner, when the film is properly 
threaded, the correct sound is before the 1 
. ° e The UYDAM Con Combination Roll 
photo-electric cell at the same time as its eee rigpscs finers 
: } 4 . o Ss size wi perm: 
image is between the lamp and the lens. Set Laing tee oat lensed” us 
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projector lamp determines maximum kim rexardiess of the number of 
. . . . sures . 
screen brilliance and image size, so the a ie 
wattage rating of the amplifier-speaker and 6.5x9_and 9xi2em. “FOREIGN . slide-back cameras. 
on! i I sen -Film Holders and Film Pack Adapters for 6.5x9 
system determines maximum sound vol- Reducing Gut-Flim Sheaths for all types of cut film holders. 
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ume. The wattage is generally expressed a SUYDAM & COMPANY 
as maximum undistorted output, or [| 2080 Lincoln Avenue Pasadena 3, California 





usable range of power which still gives 
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plifiers and large diameter speakers are AMATEURS & PROFESSIONALS 
usually available as accessories for show- 
ings to large audiences. . 
Most sound projectors on the market ALLIED NEWS SERVICE 
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AMAZING CAMERA VALUE / - fi 






A 24"x3%4” German folding camera 
that will give the same performance 
(and more) as a $50.00 folding 
camera. And 
costs only $31 50 
Carrying Case, $3.00 Value 
Special—$1.49 
Equipped with Schneider Radionar 
3 3 lens, Prontor II shutter (1- 
1/200). Delayed Action Timer. Built- 
in synchronization. 8 or 16 pictures 
on No. 120 film. Body release mech- 
anism. Waist level and eye-level 
viewfinder. A terrific value! 


FREE BARGAIN BOOK 


50th Anniversary Edition, packed with hundreds of sensa- 


tional values, new and used. Write for your free copy now. 


CENTRAL CAMERA CO. 


Chicago 4, Ill. 


230 S. Wabash, Dept. M, 
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Send 15c for “‘How to Make Beautiful Color Prints” 


MARSHALL’S Photo-Oil Colors 
John G. Marshall Mfg. Co., ine. Dept. C-7 
167 North 9th Street, Brooklyn 11, W. Y. 
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offer much the same in terms of controls, 
quality, efficiency of operation, simplicity 
of maintenance. 

They are provided with space for 2000- 
foot reels and will usually operate only on 
60 cycle, AC, 110 to 120 volts. The projec- 
tors are portable, have volume and tone 
controls for sound, speakers varying from 
6” to 12”, and similar standard features 
with minor variations. 

Since sound projectors must operate at 
a constant 24 frames per second for 
faithful sound reproduction, their motors 
are not provided with rheostat control 
as on many of the silent projectors. Most, 
however, do have motor switches which 
will operate the projector at speeds for 
either silent (16 f.p.s.) or sound (24 
f.p.s.) films. Also, while AC power is 
usually required to operate the sound 
apparatus, projectors are often wired to 
permit silent showing on D.C. 

For better sound reproduction, projec- 
tors usually have bass and treble knobs in 
addition to other sound control switches. 
Some even have a “fidelity control” for 
focusing the sound pick-up beam or a 
voltage regulating screw for adjusting the 
voltage across the photo electric cell to 
eliminate “hum”. 

Sound projectors are also equipped 
with a jack for plugging in a microphone 
or phonograph turntable. Sometimes two 
such outlets are provided so that both 
instruments can be plugged into the 
sound system at the same time, with a 
separate control knob for the microphone 
volume. 

Most sound projectors are designed for 
showings to medium-size groups, say 25 
to 50 or more people. They are built for 
easy portability, sometimes so that only a 
single carrying case is required. There 
are a few sound projectors on the market, 
however, that are designed with small 
family showings in mind and are ideal 
for home use. 

At the opposite extreme are the arc 
projectors with their brilliant carbon-arc 
light source. These are designed for 
professional auditorium use and are for 
permanent installation. 
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Maintenance and operation details of 
sound projectors are more delicate and 
complex than silent machines. It is im- 
perative that the manufacturer’s instruc- 
tion booklets be followed faithfully to in- 
sure the best service from your projector 
with a minimum of operational troubles. 





Favorite Photograph 
(Continued from page 32) 


With the camera in position and a flood- 
light behind the paper windows to simu- 


Finer results with 


HOME DEVELOPING 
ACCESSORIES 


FR SQUEEGEE 
Helpful in removing 
excess water from film 





FR PRINTONGS 
Black plastic for de- 
veloper, red for fixing 








late daylight, Hukar was ready to shoot. or prints. $1.45 | bath. 58¢ pajr. 
It was not until then that he became 
dissatisfied with the whole setup. 

Something was missing in the picture. 
The artist, easel, and background were 
all right. So were the minor props. But 
the picture failed to suggest what the 
artist was gazing at on his canvass so as 
to explain his meditative expression. 

A model who had been posing in an- 
other part of the studio was called over to 
the artist set. The model’s mother was 
with her and they were impatient to 
begin a shopping tour they had planned. 
Ten minutes later the model was so en- 
grossed in the photographic problem at 
hand that she forgot all about shopping. 
While the artist and easel remained in 
one spot, the girl was shunted from one 
end of the set to the other. After dozens 
of variations had been tried, she was 
finally photographed beside the artist 
as though she, too, was studying the 
finished painting. 

“The position of the plaster head in 
the picture,” says Hukar, “violates the 
hide-bound rule of basic composition re- 
garding ‘pyramids.’ It is always a satis- 
faction to do that successfully, but the 
main reason I like this picture is be- 
cause it tells the story I set out to tell. It 
interprets the feeling of quizzical uncer- 
tainty that any artist experiences when 
he must decide whether to add another 
brush stroke to a painting—or call it Non-Spoiling 
quits. Photographically, it is the feeling $ Fine Grain ——3 Minute Development 

° REGULAR 75c¢ Quart Size 
you or I have when we take a final squint For only 50¢ | ‘Sse 
into the ground glass before tripping the IF NOT OBTAINABLE AT YOUR DEALER ORDER FROM 


” 
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FR PRINTRAYS 
3 colors plastic for 


FR FILM CLIPS 

Stainless, sure grip, 
can’t slip off film or] different chemicals. 
line. 23¢' 5 x 7. $1.41 set of 3. 


FR THERMOMETER Stainless steel. 
Fits roll-film tanks. Clips on 
trays. Accurate. $1.75 





All prices include 


Federal Excise Tox 


FR products are standard 
with advanced amateurs 
and professional photogra- 
phers alike. You will find 
them wherever first rate 
photo supplies are sold. 
Made by The FR Corp., 951 
Brook Ave., N. Y. 56. N. Y. 
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| Pelouge 


DARKROOM 
SCALE ALWAYS 
"an al THAN EVER! ~ 


No delayed action...balances instantly! Amaz- 
ing sensitivity is provided by the exclusive 
new Pelouze *Sensitizer...Easy-reading dial . 
shows both avoirdupois and metric weights. 
Capacity 1790 grains or 100 grammes. 
ifaw You Con Buy the BEST fer LESS! 


PELOUZE MEG. CO. 
1204 Chica A e Ey t 



























‘SPECIAL GET ACQUAINTED OFFER! 


LT-18 DEVELOPER {3% 


121 





NONCED 
COND tNSEK into 


fal i 


|: PHOTO FLASH 





= 35 > POWER UNIT! 
S REGULAR LIST PRICE — OVER $24! 


wo, $6.95 


Operating Plus 75c for post- 
(35 watt-sec.) aoe & bandline 


© Weighs jest 3 Ibs. 

© High quality mineral oi! filled. 

@ Permanently hermetically sealed. 

@ 90 day written guarantee. 

Small and lightweight -(34"x34"x4"). Built in 4 sec- 
tions which may be switched for changing light intensity 
or as one unit. Two or three of these units will give 
full output for most lamps—increased capacity will 
increase light duration for fine portraiture. Quantity 
limited — order now. 





ORDER DIRECT FROM THIS AD. Send check or 
M.O. Add mailing charge as shown. Mailing charge 
includes postage, handling, insurance and tax. Satis- 
faction Guaranteed or money refunded. 











ELECTRONIC SALES CO., Dept. M-5 


3923 Van Buren Culver City, California 











Only SPEED-O-COPY 


WITH ITS CRITICAL FOCUSING 
™. tage i] machine of your Leica, Contax, 
Rods & Ek Argue c2& & C3, Argus oo Perfex, Kardon 
Extends "and broadens the use of your camera. 
Gives positive accurate ground giass focusing 
Achieves more pe results in ANY SRANGH of black 
and white or color photograp 























Used and approved the world over by professional and ama- 
teur photographers and scientists for micro and macro pho- 


tography, tabie top photography, portraiture, copying, etc. 
See Your Dealer — Write For Circulars 


D. PAUL SHULL, DEPT. M-7) cx’cncciee 20, cat. 











BOOKS ABOUT PHOTOGRAPHY 


Minicam's Book Department stocks only the books 
recommended by fhe editors as having sound infor- 
mational value. A new photographic book list, No. 
749, has been prepared and will be sent free to 
interested readers on request. This list includes 
many odd lot close-out items of standard books at 
greatly reduced prices. Since the supply of these is 
strictly limited write for your copy today. Just 


address a card to. . 
MINICAM PHOTOGRAPHY, BOOK DEPARTMENT 
Cincinnati 10, Ohio 


22 East |2th Street 











QUALITY 35mm FINISHING 
S GIANT 3!/,x5 PRINTS 
12 EXP. 


Film fine-grain developed in Micro- 
dol. Printed on the latest machines 
in a clean, modern lab. by experts. 
Fast service. 20 exp. roll $1.00. Send 
your roll with remittance now, or 
write for free mailers to: 


UNIVERSAL 35mm LABS. siccheai? 3% 
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The Tempest Tossed 
(Continued from page 56) 


Hughes, dancer Sono Osato, musical con- 
ductor Dean Dixon, and artists Chaim 
Gross and Leon Helguerra. Through 
Hughes she met Arna Bontemps who was 
writing a book about outstanding Ne- 
groes. Houghton Mifflin, his publisher, 
commissioned Miss Palfi to illustrate the 
book, We Have Tomorrow. 

Hughes’ enthusiasm for her work caused 
him to introduce her to Margaret Ander- 
son, editor of the magazine Common 
Ground, which later published many of 
Marion Palfi’s photographs. Miss Ander- 
son presented her to James Waterman 
Wise of the Council Against Intolerance 
in Amercia, who was impressed by her 
work. 

When Miss Palfi’s exhibition, Great 
Artists of American Minority Groups and 
Democracy at Work, containing her por- 
traits as well as photographs taken at the 
Henry St. Settlement, Sydenham Hospital 
and other similar places, opened at the 
Norlyst Gallery in New York in March, 
1945, the Council was her sponsor. The 
pictures have since become a permanent 
exhibit at the museum in Port-au-Prince, 
Haiti. 

In 1946, she received a Julius Rosen- 
wald Fellowship for her project, Children 
of America, on which she worked two 
and one-half years. She toured the nation 
recording tragedies, inertia and prejudice. 
Her work was climaxed by her exhibition 
of pictures taken during this period and 
which are now on a cross-country tour, 

The narrow railroad flat on East 53rd 
St., New York, where Marion Palfi lives 
and works is an unlittered, meticulous 
establishment. Her living room window, 
framed with plants, looks out upon Man- 
hattan’s raucous Third Avenue. 


Between the living room and the 
kitchen is her darkroom, screened. by a 
curtain. Developing tanks rest on a win- 
dow sill and a Simmon Omega enlarger is 
mounted against a wall. The orderliness 
of the professional is everywhere evident. 
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Developing is done in daylight tanks 
and washing in the kitchen sink. 


George Berkowitz 
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Below, 


MARIAN PALFI as she appears today. 
Miss Palfi is the girl in the center with the fantas- 
tic neckpiece in this movie still made some years 


ago. The man on the left with his hand on the 


girl's shoulder is Oscar Karlweiss who last appeared 
as Jacobowsky in "Jacobowsky and the Colonel” 
on Broadway about three years ago. 





Miss Palfi keeps her equipment at a 
minimum. Although she formerly used 
floodlamps almost exclusively, today she 
prefers flash. An ordinary suitcase holds 
her lighting equipment. To avoid the 
heavy weight of steel stands, she uses 





COLOR PRINTS 


2%," x 3%” an- 

mounted in lots of 

ten or m 

pestiy 4.7 
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21/4"x3'44" mounted $ .30 
31/4"x4l/o" S0c: mounted. .60 
5”x7” $1.50; mounted 1.75 
8”x10" 2.00; mounted 2.50 








Ansco Color Film Processed (35mm mtd.). .. .$1.00 
Color Slides Duplicated (35mm)..........25¢ ea. 


PHOTO LAB, inc 


Please enclose 
remittance with 
orders. 





3825 Georgia Ave., W.W., Sulie 279, Washington 11, D. C. 











“BIG BERTHA" TELEPHOTO 


CAMERA EASILY MADE BY ANYONE 
TRIFLING COST 
Objects miles away photograph close up, 
pictures. Telephoto lens and complete instructions for 
making the camera, $3.00 postpaid. Unconditional money 
back guarantee, Instructions alone 10c 


SUFFOLK SCIENCE SERVICE 


Needle sharp 








BOX 108 MANORVILLE, N. Y. 








PLEASURE AND 
PROFIT IN 


phoiogrd 


IMPROVE YOUR 
SKILL — STUDY 
AT HOME 






Whether you wish 
to make a career 
of photography or 
‘ . want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time study. 
With proper aptitude and application, this course 
should provide you with a fundamental background, 
which may open the door to valuable professional ex- 
perience ...or add fascination and zest to your hobby. 
OLD ESTABLISHED SCHOOL, Backed by years of 
experience, our training covers every phase of Mod- 
ern Photography through spare time study at home. 
Basic photographic principles are taught by inspiring 
“‘learn-by-doing’’ method, step-by-step, under the 
supervision of a qualified instructor. 
GET FREE BOOKLET! Send coupon 
today for free booklet, “Opportunities 
in Modern Photography,” and full 
particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Avenue, Dept, 194B 
Chicago 5, Illinois 








er er 
AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Ave., Dept. 194B, Chicago 5, Ill. 
Please send me without obligation your free booklet, 
ortunities in Modern Photography,” and full par- 
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LL PRINTS 
RETURNED AIR MAIL 


Service, Quality and Prices you've 
waited for! Color prints made from 
any size transparency. Minimum Order 
ONLY $1.50. No C.O.D.'s. 


Size 34x42. $ .50 g 
Size 4x5 .. .75 EA 
Size 5x7__ .. 1.00 


Size 8x10 .. 2.00 : SIZE 2%x3% 
COLOR FILM PROCESSING 


Ansco & Ektachrome Roll Film 120-620, $1 
roll. 35MM (20 exp.) $1 roll mounted. 


ANSCO COLOR RELOADS 

og ther a $1 50 

Guaranteed Fresh ROLL 
35mm — 20 Exposure 


aeruanne VIA AIR MAIL Within Continental 
Limits of U. S. and its Territories 
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r 620, 12 \. — enlarged <3 —60c. No. 
$20 or 620 0, ie e rolls eae “4 2 319x5—70¢ 
Extra enlargements “a vex x5—Sc each. Plus Sc postage 
per order. 

We fine-grain all film and use Eastman electric 
eye et. a work — prompt service. 
Send roll and money today. 


BETTER P PICTURES 


2523 Lawrence Ave., Chicago 25, Illinois 
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THE WORLD 10 10 views 35mm full color. Catalog 
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light-weight, almuminum stands, specially 
built for her, that fold up and easily fit 
the suitcase. 

The meticulous aspect of her apartment 
and darkroom extends to her negatives, 
systematically filed in boxes, and to her 
prints which are rich in quality and re- 
quire little spotting. 

She has a preference for heavy nega- 
tives, feeling that they permit more con- 
trol in enlarging. In portraiture she pre- 
fers to shoot at F:5.6, using two No. 2 
floodlamps and a third lamp at the back 
of the subject to highlight the hair. 

Unlike the classic prototype of a pho- 
tographer, Miss Palfi does not carry her 
camera with her whenever she goes out. 
She believes in having a project in mind 
and then devoting herself to it exclusively. 

Before accepting an assignment she 
will muse about the possibilities of its 
broadening her comprehension of the 
world and will do considerable research. 
She has rejected assignments she felt were 
not rightfully in her milieu. Marion Palfi 
is content to let the camera do its work, 
tell its story, achieve its impact, without 
embarking upon various darkroom adven- 
tures or using any devices beyond the 
usual enlarging sities 





Ghost of a aie 
(Continued from page 95) 


shenanigans, but don’t be too quick to 
label them trivial. Aside from momentary 
amusement or amazement, the value of 
such experimental work lies in its power 
to stimulate new ideas. The black-and- 
white photograms which were once experi- 
mental projects are now being used as an 
advertising medium while full color photo- 
grams, newer still, are opening new ho- 
rizons in the field of wall paper and 
decorational motifs. Specialized processes 
are novelties only until they find a level 
of usefulness in the expanding world of 
photography. Once they have attained 
this goal it becomes a matter of history 
that each was born and nourished upon 
the challenge of experimentation. 
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Small Town Photographer 
(Continued from page 31) 


these shots but I know a young photogra- 
pher in a small town who manages to 
take in from $30 to $50 a month just for 
news shots. Money in any language. 

Nine. Here is an interesting sideline 
that some photographers have worked up. 
Every region has its interesting geograph- 
ical and architectural points. Get to- 
gether a group of color slides for an illus- 
trated lecture. Perhaps there is a moun- 
tain region, or a lake region within a day 
or two’s drive. Maybe you can combine 
a vacation trip with business and take 
photos in a more distant region. Within 
50 or 75 miles of you there are probably 
literally dozens of organizations that pay 
$10, $20, $25, or more for lectures. You 
can make your photography the basis 
of one or more profitable lectures. The 
astounding thing is that if you have good 
pictures and a sparkling lecture that com- 
bines information with humor, the news 
about you will spread fast and far. 

Ten. By the time you read this, I hope 
to be living again in a small town of 
about 700 inhabitants. Here’s what I 
hope to do. I have talked with a number 
of photo editors of newspapers and with 
a few magazine picture editors. All of 
them tell me it is an excellent idea for 
free-lance photography in a small town. 


The plan is to stage authentic small 
town and rural pictures that will give 
a smile or evoke nostalgia. The idea came 
to me several years ago when I was inter- 
viewing Norman Rockwell in the little 
country village of Arlington, Vermont. 
He uses photography extensively in plan- 
ning his drawings. He takes dozens and 
dozens of photos of his sets and back- 
grounds as he works out the final plans. 
Applying this technique to a photo-car- 
toon idea you might, for example, show a 
middle-aged tramp in disreputable clothes 
at a door with the lady of the house hold- 
ing the door half open. The tramp says, 
“Excuse me, ma’am. Could you spare a 
little food rich in riboflavin and Vitamin 








Genuine German 


KINE EXACTA 


The famous Automatic 35mm Reflex. No Parallax: 
You GET what you SEE. One flip of thumb cocks 


shutter, sets mirror, advances film, sets counter. 
Super accurate focal plane shutter to 1/1000. 
Built-in Self Timer! Built-in Flash Synchronizer! 





Fully Guaranteed @ 15 Days Trial! 
Latest Chrome Model ¢ Brand New 











Available with: 
F2.9 German Anastigmat Vigtar F2. ®.. - One 
Genuine Carl Zeiss Tessar F; ... 126.95 
Genuine Carl Zeiss Tessar Fo 3 191.50 
Gen. Zeiss Biotar F2 (Val. $440.00) : 269.75 
Original Eveready Case—$7.50 
Add 90¢ Shipping and Insurance 


Large Selection of A ies. 





Have any photographic problems? Our advice 
is free for ‘ie mot 


We carry everything photographic, still and movie. 


SEYMOUR'S 


245A West 34th St., New York 1, N. Y. 
Tel. CH. 4-3314 











WAR BARGAINS IN 


LENSES & PRISMS 


Make your own Binoculars, Magnifiers, Telescopes, Photographic 
Gadgets . do hundreds of experiments! We have literally 
millions of “War Surplus Lenses and Prisms for sale at Bargain 
Prices! Achromatic Lenses, Condensing Lenses, Tank Prisms, 
Bubble Sextants, Polarizing Attachments, Periscopes, Filters, 
Optics and Metal Parts for Binoculars—these are just a few of 
the many items we have to offer. Write today for catalog ‘‘M’’, 
listing these remarkable barg FREE! 


EDMUND SALVAGE CO., P. ©. Audubon, New Jersey 
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ROLBACK “ROLLED 
EXTENDED BACK" 


Satisfaction or Money Back! 
ONLY 


ROLBACK ‘1.00 


LENS HOOD AND FILTER HOLDER 


—the Sunshade that STAYS ON when you close 
camera or Ever-Ready case. Fits all sizes and types 
of hand cameras. Holds filter—No adapter ring needed. 
If dealer does not have, order direct! 


CLOSING 
CAMERA 





: WHEELER ENTERPRISES, INC. 

6122 Carrollton Ave., Indianapolis 20, Indiana 
Raclosed: Gad 6.4.06 sccdcccess Please send (postpaid) 
shin tne cvinvebpes Rolback Lens Hood and Filter Holder. 
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Address 
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’PHOTO CATALOG : 
Just Off The Press! 


Hundreds of Bargains that snapshooters, 
amateurs, professionals are looking for. 


WRITE for your Free 


Copy today. You can’t 
afford to miss it! ‘ 
Dept. M-7 


WEIMET PHOTO PRODUCTS CO. 


514 WEST 57th STREET*NEW YORK 19, N.Y 
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POWERFUL 512” F-3.5 TELE-LENSES .. $39. “4 


COATED 138mm, in our focusing.“ 
mounts for Bolex, Victor, B&H idee, 
Keystone, etc. 16mm cameras. Lens ele- 
ments made to rigid / specifications. 
Perfect for nature, hunting, sports, 
. movies. Mailed insured with 










Century Precision Specialties Co. 


2231 Barry Ave., Los Angeies 25, Cal. 




















C? My doctor says I need them for my 
metabolic condition.” 

There is room enough for all of us 
small towners to work in the field. You 
can arrange pictures that have all society 
for scope. I have a hankering to take.a 
picture of a man and woman in a lamp 
shade shop. I am sure I saw this’in a car- 
toon sometime, somewhere. The slender 
tall man will have a lamp shade on his 
head; his big, buxom wife will be saying, 
“Step back, Henry. I can’t judge it when 
you’re so close.” Seems funny to me to 
have a mother getting a three-year-older 
into a sleeping garment and buttoriing up 
the rear opening. Caption might .be—to 
her husband reading a paper—‘“Archi- 
bald, did you close the cover of the grain 
box?” 

This is only a part of what I have in 
mind. Photos of old-time clothes, farm- 
ing equipment, household equipment, etc., 
are appealing. Where to get the props? 
I’m going to follow Rockwell’s idea. I'll 
go to country auctions and whenever I 
can buy something for a small amount 
that has future possibilities I will buy it 
and build up an inventory. I haven’t seen 
a photo of a lad turning an old-fashioned 
grindstone for years. If I get the grind- 
stone I can find an elderly man and a 
lad to pose. 

I know from my articles, essays, and 
editorials that people enjoy the nostalgic, 
country-flavor atmosphere of the period 
from 1890 to 1915. They remember the 
clothes, customs, equipment and work of 
that half-a-century-ago era. You can find 
all the photo opportunities you need in 
a small town and vicinity. A seeing eye 
and sensitive heart are the vital essentials. 
One of the nation’s topflight photograph- 
ers worked with me on an assignment for 
Farm Quarterly Magazine, covering the 
way of life of a Vermont Yankee family, 
and summed it up something like this: 
“There are pictures everywhere —in a 
little town of Vermont as well as in the 
heart of New York. Perhaps the most im- 
portant thing experience has taught me is 
that imagination and sympathy are the 
team that produces salable pictures.” 
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Twin Lens Close-up Attachment 
(Continued from page 81) 
tainer strap of heavy sheet brass or galvan- 
ized iron around the upper half of the 
viewing lens retainer grip and the lower 
half of the taking lens retainer grip. The 
entire close-up attachment is, of course, 
supported by the taking lens mount. The 
viewing lens mount therefore need not fit 
tightly. The attachment will slip on or can 
be removed quickly and smoothly without 
binding. Inasmuch as most twin lens 
cameras are corrected for parallax during 
manufacture, the only requirement in as- 
sembling is that the two lenses be sup- 
ported squarely before the camera lenses. 

Complicated measurements of lenses are 
not important in mounting the two re- 
tainer rings into a single unit. A retainer 
strap of metal 44”x 914” long was used in 
the one-piece attachment described and 
illustrated here. This length permitted a 
1” lap of the two ends which were riveted 
together at each end of the lap with small 
rivets, providing a stiffener at the central 
portion of the retainer strap. Another 1” 
strap of the same metal was riveted to the 
opposite side of the loop, both stiffeners 
then being drilled for a 1”x%” brass 
bolt with small nut. After the retainer 
strap has been soldered to the two re- 
tainer rings as described above, the brass 
bolt is inserted through the loop and the 
strap drawn inward until the top viewing 
lens retainer ring is centralized over the 
viewing lens. 

The design of the one-piece close-up 
attachment here illustrated is applicable 
to any conventional twin lens camera, 
merely by ascertaining the proper strap 
length, and will in no way interfere with 
normal operation of the lens and shutter 
mechanisms of the camera. 

Plus 1, plus 2, or plus 3 supplementary 
lenses of any series are identical in magni- 
fication. For example, a plus 2 lens in 
Series V may be required for a viewing 
lens mount while the taking lens will re- 
quire a plus 2 supplemental lens in Series 
VI. They are both of identical magnifica- 
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5807 BENEFIT ST. BALTIMORE 24; MD. 


MAKE vere CAMERA NEW LOOKING 


Photo Arts 
cammasae KIT 


Idea a} teh sang en up uip- 
men neluding en! rs, tens 
hoods llows, leather, etc. 











Kit contains fant-drying 
Dead Blac 
: Satin Biack 
@ Bright Biack 
@ Thinner 


ORDER TODAY! 


ONLY 1.50 Mie, B80 
PHOTOGRAPHIC ARTS MFG. CORP. 
49 W. 19th Street New York 11, N. Y. 


35mm-CUSTOMER Likes 
Prompt Processing Service 


—Just received my film and prints back from 

your amazingly rapid service and was overjoyed 

at the fine job you did. | intend to be a steady 
customer from now on. 

Signed,-A. Donald Arsem 

Liverpool, N. Y. 

















. another unsolicited letter from one of our 
thousands of satisfied 35mm customers. You, 
too, will like our prompt attention, excellent 
processing, and big 34%,”x4%2” enlargements 
from your 35mm films. 


SEND YOUR FILMS TODAY! 
PRICES 
Developing and Enlarging to 3% x41 
36 Exposure Roll ........ er 
BS CONN I vin ck int vison 75 


MAIL THIS COUPON TODAY! 


ROCHESTER LABORATORY, INC. 
DEPT. M, BOX 199 © ROCHESTER 1, N. Y. 


Please send Free sample print, Free mailing 
container and complete information to: 








Name ........ 





Street 


City 
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16mm SOUND MOVIES 





Learn & Live with Guy Kibbee...Part 1, 23 min. 4 
Learn & Live with Guy Kibbee...Part 4 23 min, 19.50 
etc eieeb ase ter ss aece 6 “Part 1, 20min. 14.50 
ere ree Part 2, 20min. 14.50 
Sucker ay soeutekeeges aie dus eeeeees OOmin, 17.50 
ETE, adccés wre ¢creeGnsery stgesees 20 min. 14.50 
Land ond” Live in the junsie becoed Part 1, 23 min. 24.50 
and and Live in_the Jungle ::Part 2, 23 min. 24.50 
Point Control of Traffic ...... .... 23 min, 50 
Keep ‘em Rolling ............ 28 min. 12.50 
now Your Enemy ....... cccscscs CO Ge 
CR SEE Widinch eogasasessverecsus 23 min. 65.00 
Target for Today, Part 1, 2, 3, 4, 5...... 36 min. 24.50 
Target for Tonight, Part 1 and 2 ........ 43 min. 45.00 
eport from the Aleutians, color........ =< n, 75.00 
Identification Series: 5 min. each; Albac HE 
115, a jeance, Sunderland, Wellington, Mitchell 
NA.B 4A _ Glider, Quizcrait, Lightaing. 
Teateraft "Pacific ED. adénckeneedesese 2.50 
Maintenance of Military Ftangs. Flight .. 8min. 4.00 
Operation of K-10 and K-11 Gun Sight. . - 8min. 7.00 
Fighting Men: On Your Toes...... -- 10min. 15.00 
Fighting Men: Kill or_Be Killed......... 10 min. 17.50 
Oxygen in Aviation, Color $12.50; B&W 23min. 6.00 


(Prices include metal reel and can) 
Government Surplus Film. Some new; some used. All 
in good condition. Prospection time approximate. Remit 
full price with order if total $10.00 or less. Over $10.00 
send 25%, balance C.O.D. 24 hour service. Catalog sent 
free with first order. 


EAST COAST RADIO OF FLORIDA 


Rt. 2, Box 215B, Municipal Airport No. 1 
Jacksonville, Florida 














ee 
COLOR LAB 


COLOR PRINTS 
5 x 7 (from 35mm only) 85° 
Color Prints from any 


size transparency Processina 


Vex! 35mm (Mounted 
2x34 gC fAnsce’ angie 88 


tachrome 1-2 Aah 


SUNSET COLOR LAB. 


Dept. PM- 


(GREAT HOME ENTERTAINMENT... ) 


UNUSUAL SELECTION OF 


ART ::. FILMS 


FREE! WRITE "FOR CATALOG 

























ALWAYS IN STOCK 
poeeiete Line of Leading 
Brand Cameras and Equipment. 
Let us solve your needs and 
problems. 


Inc. 








142 LIBERTY ST.—N. Y. 6, N. Y.—CO. 6172 J 
















35 MM CARTRI DGES 


RELOAD ALL 

Save 50% 
WwW. W. BOES CO 
MAN BLD 


DAYTON: 


tion regardless of the series size. (Supple- 
mental lenses are also obtainable at any 
photo supply store. ) 

The small outlay of money for the re- 
tainer rings and supplementary lenses will 
more than repay the owner in the added 
flexibility for his twin-lens reflex. They 
open the door to a range of photographic 
material hitherto “out-of-bounds” to the 
twin-lens camera not so equipped. 





Choosing Your Enlarging Paper 
(Continued from page 72) 


Most paper manufacturers sell data 
books concerning the use of their papers. 
The research and testing facilities of these 
companies are, for the most part, uni- 
formly excellent and their ratings as to 
speed, type of developers recommended, 
etc., can be accepted as accurate, The 
following paragraphs briefly describe the 
surfaces and colors of various enlarging 
papers on the market. For a much more 
detailed description of individual papers, 
see the Photo Data section in this issue. 


TEXTURE 

Smooth paper has no noticeable surface 
pattern to interfere with the rendition of 
fine detail. Used where extremely fine 
detail is important such as commercial, 
illustrative and scientific photography. 

Fine-grained paper has a slightly peb- 
bled surface which adds richness to a 
print without losing definition. Used for 
exhibition prints, pictorial views and 
portraits, 

Rough paper has a noticeable texture 
which is likely to subdue fine detail, Used 
to advantage for character studies, por- 
traits and some landscapes. 


BRILLIANCE 


Glossy paper has a maximum tone 
range and yields the finest detail. Used 
for prints intended for publication and 
where extremely fine detail is necessary. 

Lustre surfaces (somewhat shorter tone 
range than glossy) give rich and pleasing 
prints for exhibition and general use. 
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Matte surfaces have the shortest tonal 
scale and subdue the over-all contrast of 
the subject. Usually used for high-key 
prints and mood landscapes. 


SPECIAL SURFACES 

Silk paper (clothlike glossy texture) is 
effective for special portraits, still-life, 
snow and water scenes. 

Tweed paper (rough, lustre surface) is 
used for subjects requiring subordination 
of detail. 

Tapestry paper (extremely rough, lustre 
surface) is used for large prints and mas- 
sive subjects mainly, 

Suede paper (smooth, absolutely matte 
surface) with its short brightness scale 
suits many high and low-key pictures, 
portraits and pictorial prints. Paper has 
no surface reflection. 


PAPER TINTS 


White is the general all-around choice 
of most photographers. It should always 
be used for cold-tone subjects, snow 
scenes, high-key prints and seascapes. Also 
for prints to be toned blue. 

Cream-white is a good choice for gen- 
eral use. It is suitable for pictures taken 
in sunlight as well as those taken in arti- 
ficial light. 

Old Ivory is buff in color. It is effec- 
tive in giving warmth to almost all sub- 
jects. Adds richness to sunsets, scenes 
showing lamplight or firelight, character 
studies of elderly people. 


ADJUSTABLE for 


CUT FILM AND PACKS 


2¥4"x3 V4" to 4x5" 





STAINLESS STEEL 


N I K 0 DEVELOPING TANK 


Instantly adjustable for cut film or film packs, standard 
or off standard sizes. Takes up to 12 negatives from 
2%"x3%" to 4”x5”. Film inserted in complete darkness 
quickly and easily without buckling or scratching. Nikor 
stainless steel construction remains bright permanently, 
will not chip or break, won’t absorb or react with 
chemicals. Complete, including tax................ $16.50 
Also a complete line of roll film tanks, including the 
following popular sizes: 





No. 2, for 2%"x3%” Roll Film...............+++ $ 8.50 
_ 33, for two 35mm. 40-exp, —-- oe sees 11.85 
No. 35, for one 35mm. 40-exp. roll................ 7.50 
Multiple Developing Tank, without reels.......... 7.90 


At all dealers, or write for literature. 


BURLEIGH BROOKS CO. 


10 West 46th Street New York 19, N. Y. 


SPECIAL 
FILMS! 


Unusually beautiful novelty 
films for artists and those who 
appreciate art. 100 ft. 8mm $5.50; 
16mm $6.00. Send for free list. 
Dept. M-79 


NOVELTY FILM CO. 


















115 Valley Street Providence, R 








CLASSIFIED ADVERTISING 





MINICAM PHOTOGRAPHY has 
117,923 net paid monthly circulation, in- 
cluding manufacturers, jobbers, an 
dealers in the ge industry 
as well as well-known photographers, 
instructors and classes in photography, 
advanced amateurs, beginners and Tech- 
nical Libraries of ERY Army Air 
Base in America. These 117,923 readers 
are an influential market. ant ads: 


20 cents r word including name and 
address. one number free. Minimum 
10 words, payable in advance. All ads 


restricted to agate type. Forms close 


June 25 for September issue. 


SEND US YOUR camera today. Will 
send certified check by air mail im- 
mediately. Items held ten days for 
your approval of our price. 
mates—for photo om ment. Highest 
rices in the U. eitman_ Camera 
achange, 1900 E. oth St., Cleveland 
io. 


Free esti- 





EASTMAN CAMERAS—Any model, 
any condition. Check by return mail. 
Cameras returned if offer not acce “a 
able. ail to Feil’s Camera Shop ( 
Eastman Man), 553 South Main Street, 
Los Angeles 13, California. 





WANTED TO BUY 
URGENTLY NEEDED: Leica, Con- 
tax, Rolleiflex, Rollfilm. Reflex, Movie 
Cameras, Projectors. Ace Camera Ex- 
change, 136 E. 58th St., New York 22, 








RICHARD PRINCE, 1141 Larchmont 
Crescent, Norfolk, Va. Wants latest 
model Eastman 3A 122 Post-Card Kodak 
with Compur Shutter. Must be like 
new. 





FOR SALE 


KILL Ground-Glass GLARE. Focus 
ques. sharper with extension focusing 
ood for Cirofiex, Rolleis, Kodak Reflex, 
Ke 50. Vernon Photo Supply, Mt. Ver- 
non, Y. 
CONVERTED electric 16mm_ GSAP 
25, with leather case $35. L’Avant 
tudios, 207 West Park Avenue, Talla- 
hassee, Florida. 











PRESS CARD, freelance for car; 50c 
ard Publications, 362 Crescent Ave., 








Peoria, 
WATCH for the “DEEPSTER.’ 
EVERYTHING BOUGHT, SOLD 





or 
traded. ““HONEST POZARK BILL,’’ 901 
College, Neosho, Mo. 

AMAZING Pixie Camera, automatic 
magazine loading—fits in watch pocket, 
only .95. Descriptive circular and 
latest patalog, 3 on Rpavest. Town Foto- 
shop, De; Vernon, 1 4 

WATCH for oe "DEEPSTER.” 

MAGAZINES—PERIODICALS 

MAGAZINES (back dated) — Foreign 
domestic arts. ooks, booklets, sub- 
scriptions, Dia: ups, etc. Catalog, 10c 
(Refunded Gicerone’s 863 First Ave., 











OUSEAL HOLD-IT! 
Only _ nationa. peblication devoted te 
model ling profession. Est. years. Send 
Sc for sample cop forbit, 1 W. 
335 ad St., New York 19, N. Y. 


MODEL’ S| 
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CLASSIFIED ADVERTISING 





MAGAZINES — PERIODICALS 


HOW TO SELL YOUR PHOTO 
GRAPHS! — Get Editors, up-to- the 
minute photo market data by subscrib- 
ing to “’Photo-Market Facts.” Written 
in fast moving, newsletter style. Issued 
bi-monthly this publication gives you an 
analysis of national markets in differ- 
ent fields, every issue. It takes the 
guess work out of print selling. It 
cuts down rejections by showing how to 
rifle your work to the right market. 
Only $1 a year. Order t and in- 
crease your photo sales. 30 y money 
back guarantee. me imple 51 ed 25c, Photo 
Market Facts, t. M-7, 509 
Fiith Avenue, xe 

INSTRUCTION 


START A CA -R in motion pic- 
tures. Professional instruction. Learn 
Hollywood, Free Lance, Industrial and 
Educational film technique at me 
Personal supervision. nthusiastically 
endorsed by successful students. For a 
well paid career or fotlon® hobby, write 
for free catalog. tion Picture Insti- 
tute, Bir 2, ichigan. 


~ PROFESSIONAL PHOTOGRAPHY — 
Portrait, commercial, illustrative, and 
industrial. Individual — jet- 
erans a civilians, tone 
School of Camera Studies 278 Orange 
St., New Haven 10, Connecticut. 
MAKE MONEY REL. SYNDICAT- 
ING YOUR PHOTOGRAPHS — Sports, 
Scenes, News, poy People. Sell 
prints of the same photographs to many 
different newspapers. More than 12,000 
pewsvapers in U.S. and Canada alone. 
Seng for New 1949 Folio compiled by our 
w to -Syndicate Your 
Festearnenn™ Includes _Self-Syn Ecate 
Operation, Selling Prices Schedule, Sam- 
le Sales Letters To Editors, § 











of ‘250 Idea- 
Subjects” 
first sale can more than pay for the 
Folio. Distribution limited. Order now. 
American Features Syndicate, Desk 133, 
990 Como Ave., St. Paul 8 Minn. 
CAMERAS—PHOTO SUPPLIES— 
EQUIPMENT 

BUILD 35mm PROJECTOR, Enlarger, 
Viewer, cast aluminum Lamphouse, 
crackle-finish, with lamp socket, refiec- 
ting mirror, ‘switch and double ie 
bulb $2.50. F1.9 lens in barrel 3 2/3 in. 
7. Ll genes achromatic, will fit 
lamphouw: Radioco, 1110 Marshall 
Bldg., Cleveland, Ohio. 

SURPLUS _ PRINTERS 8xi0, $15.00. 
5x7, $8.40, Skytower, Box. 210-C, Chi- 
cago, Ill. 

“PHOTOGRAPHY for pleasure or 

rofit. Learn at home. Practical basic 
training, Long established school. W gue 
for booklet. American School of 
earns, 1315 Michigan, Dept, 212- B, 


~ PRESS AND CANDID speed cameras. 
Roll film and movie cameras and ac- 
cessories at lower prices. Large variety 
of e and for the ES 
f 1 _at 50% to 80% 

off. Send stamp for list. Photo Nook, 
1443 O Street, Lincoln, Nebraska. 

SAVE DEALER’S PROFIT — Latest 
bargaia, racked Directory 25c. Camera 

96-A, New York City. 

PRINT ea ee 50% Factory 
to you. Only $9.75. This washer will 
thoroughly wash 100 8x10 prints every 
half-hour; with the drum removed it 
will wash roll or cut film_ completely 
in less than 10 minutes. omes com- 
plete with hose fittings for hydraulic 
drive; all steel construction, length 15 
a, riipelude. in., aoe 14 in. —— 
only. Include tax, plus postage. Bopp- 
Busch Mig. Co. Au Gres, Mich. 

AVAILABLE at tash discounts. Com- 
piste photographic supplies and equip- 

St pate cs needs. We'll quote. 
MARSON, 0 Broadway, Providence 3, 
Rhode Island, 

SURPLUS FILM HANGERS — 4x5, 
stainless steel, 37c each; 
money order. Tintyne, Dept. 

se Vicente, Hollywood. 46, Calif. 
PHOTOGRAPHER'S RECEIPTS 
an 25. Castle, Box 8, Gravesend, 
Brooklyn 23, N. Y. 
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WRITE US before buying or golling | 
photo equipment. We may save yo 
ma it, $. H. R. Service, Box 1017, Nowe 
ar 


TRIPODS, Metal, 3. sections, sturdy, 

opened. With Tilt Top. Sensa- 
low price $2.98. Leather case 
Paragon, 4 . 18th, New York, 








CAMERA REPAIRING 








24-HOUR SERVICE on all repairs. 
Bellows replaced from ba up. Shut- 
ters repaired from $1.00 up. Original 
replacement parts on hand ior all for- 
ceo and domestic cameras, shutters, 

Special tiash installations on Rol- 
fer 's, _ Ikoflex, Contax, Laie. Korelle, 
etc. Member of 1.A.P.R. Petrov Photo- 
graphic Technical Service, Atlantic 
ro ‘F’ St.. N. W., Washington 

DC 





FACTORY QUALITY REPAIRS on 
all cameras. Satisiaction guaranteed. 
Camera Clinic, 8u28 Woodland, Kansas 
City 5, Missouri. 





PRECISION, 48-hour camera _ repair 
service. Any make, any type, foreign 
and domestic. Shutters, rangefinders, 


exposure meters, iens coating, etc. Gen- 
uine replacement bellows from 50. 

fork guaranteed, cameras insured. im- 
mediate estimate. Ferguson's Camera 
Repair Laboratory, 1858 E. Colorado St., 
Pasadena 8, Calif, 


soubdeee Sn li 
RETOUCHING 








_ EXPERT retouching. rai mail serv- 
ice. R. Daly, Box 91, Ansonia Station, 
N. ¥. C. 23. 


EXPERT HOLLYWOOD NEGATIVE 
RELOUCHING, 4x5, $1.00; 5x7, $1.50 
+ head. Remit with order. Box 4/5. 
est Branch, West Hollywood 46, Calii, 
HIGH QUALITY gy a ee Border 
Enlargements 5x7—50c, 6x8—-60c. Mini- 
mum order $1.00. Lloyd’s Enlarging 
Service, 3907-22 Ave., South, Minne- 
apolis 7, Minn. 
~ ANSCO COLOR Ektachrome process- 














ing. 120-620, $1.00. 35mm 20 exposures 
mounted $1.00. Color Prints 2x3 a, 
; 34x4%, 85c; 4x5 98c; 


2x2 PROJECTION SLIDES made from 
a ar ee (any size 120, 116, 
photoelectrically ex- 
posed on safety positive, each, 3 
r $1.00. Prints returned. ALLIED 
FILM LAB., Kenosha, Wis. 
FILM 


35MM ANSCO COLOR Reloads—iresh 
stock guaranteed! 20 exposures $2.50 
includes color processing, unmounted. 3 
for $5.50. Indoor, oulager—seeedy type. 
Photo Surnlus Sales, Box A, 12 Dua 
Street, N.Y.C. 

GUARANTEED | fresh _ panchromatic 
film, 25° 8mm_ Weston 80, $1.65; 25’ 
8mm color, $4.10; 25’ 8mm color base, 

: 16mm outdoor film (anti- 
halo), $3.45. Free machine processing! 
MK Photo, 451 Continental, troit 14, 
Michigan. 

GUARANTEED fresh anti-halo out- 
door movie film! Weston 12, Daylight 
Sroceseas free. 
double 8mm, $3.45! Six single 8mm_for 
Univex, $4.60! Postpaid! eo Film- 
craft, 47th Holly. Kansas ity 
Missouri. 

FRESH PANCHROMATSC Films 
25’—8mm Color base. B&W $2. 
Colored $4.10— 16mm 100’ rolls $3.50 
50’ magazines B&W $2.75. Free pre 
Duplicating and Titling. E. 




















cessin 
Photo-D2, Helen, Detroit Mick, 
FREE SERTAL FILMS. Only 50 


beings you big list of nearly 200 sources. 
All kinds. nternational Cine Society, 
501 Dayton Avenue, Toms River, New 
Jersey. 

SNAPSHOT FILM—127, 116, 120, 616. 
620. Four Rolls—$1.00. Dated July 1 
suaremtend, More Film, Box 
Hemlock, 

WANTED STOCK FILM, edvesture 
oddities, unusual customs, natural and 








scientific nenomens foreign and do- 
mestic. 16mm, &W, or olor, 24fps. 
unedited film. » nasty Films, 5319 


Hollywood Bivd., Hollywood, California. 
35MM _ FILM, 200 ft. roll Eastman 








x7’ mounted, $1.98. Write for Free 
ep I Bags to Dept. M. Multicolor 
Photo Lab., Box 44, Ames Avenue Sta- 
tion, Omaha 11, Nebr. 
6-8 EXP. ROLL DEV. & printed 30c. 
Reprints 3c each. Thrifty Films, Box 
M-688 Station H. Los Angeles 44, Calif, 
WANTED — Limited number steady 
customers who know how to take good 
pictures and who want them finished 
properly. Back and white only. No 
trick methods or complicated equipment. 
Just careful, honest workmanship and 
good service at fair prices. Pix Photo 
Service, Box C, Stockton, Illinois. 
8MM“and 16MM KODACHROME or 
ada dupiicates of your origingls. pave 
lamour_ subjects. Hollywood 16m 
eam 3515 Sunset, Hollywood 26, Calif. 


NOW — 36 LARGE 3% x5 putas 





























rints from 35mm _for only $1.25, 20 exp. 
5 uper G, Developing included. 
ast Service. Send your roll now or 


Bell's Photo Lab., 
= Bek) yn 7, New York. 

NEST 35mm finishing obtainable! 
36 “bie ay tiant '— lossy prints from 
ro roll, vernight service! 
dney Studios. _ * Texas. 


NO NEGATIVE? 








Send picture and 
$1.00 for new negative and enlargement. 
Curiophoto, 1187 Jerome Avenue, New 

York 52. 

“MAKE your ow reprints, lc each. 
No a room, expose l-min. and rinse 








in wate New_ process, free details. 
Nielson, “360-€ Haight St., San Fran- 
cisco, Calif 

“LOST your negative? Send photo 


and 75c for new negative and enlarge- 
ment. Leginget Laboratories, Box 729, 
Glendale, Calif 

NEGATIVE and two 5x7 
our picture or transparenc 
opycraft, Box 27, Lakeport, Calif. 


SPECIAL: Four 8x10 quality enlarge- 





prints from 
$1 








ments $1.—Surgal Photo, 3300 Beach, 
Chicago 51. 





FREE RENTAL FILMS. One _ dollar 
brings you list of over 165 different 
organizations offering films on free-loan 
basis. International Cine Society, 501 
Dayton Ave., Toms River, New Jersey. 
MOVIES AND EQUIPMENT 
NATIONAL PARKS! ilmed B&W 
and color. You name park, we have it. 
8mm Kodachrome, 50’ subjects, $7.50. 
16mm Kodachrome, 
t . Same B&W, $4.00. 
aids,”” Blue Book models put 
on show. 16mm B&W, 100’. subject, 
$4.00. Same 8mm, $2.00. All prints new. 
Listing of. 300 unusual movies, 
nscraft Corp., 7001 Hines Blvd., Dal- 
las, Texas. 


LARGEST SELECTION of Home 
Movies in United States. Giant Lists, 

only 10¢ (coin). American Films, 6711- 
M Sunset Blivd., Hollywood 28, Calif, 

UNUSUAL HOLLYWOOD MOVIES 
for your library, including brand new 
titles never offered by us before. Free 
a, 16mm cone listing, Camera Cor- 











Room 143, 391 Bridge Street, 
Bocskiyn 1, New York. 
ART FILM and Art Subjects: Get 


them from Benefit. Be first with the 
best. Our special bulletins inform you 
of all new subjects immediately on re- 
lease. Send 25c¢ for sample film strip 
and illustrated catalog. mefit Corp., 
Dept. F-67 3807 Benefit Street, Balti- 
more 24, 

16MM MAGA LINES, samen Sune 
X — Guaranteed — $2. each 
FREE PROCESSING. Buy ot 
Free. Ask for catalog. Superior Hulk 
Film Co. 103-A South Wells St., Chi- 
cago 6, Illinois. 

FREE MOVIES—Scores of subjects. 
Thrilling, entertaining, educational. Na- 
tional Directory of Free Motion Pictures 
— $1.25. ee Publications, B-7, 

Adams, M. 

“AFRICAN SAFARI,” man against 
jungle beasts spells danger. ft. 
16mm, $4.00; 8mm edition, $2.00. ns 
craft Corp., Box 7286, Dallas, Texas. 
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Haven, Ham 

OUR CUS 
Choice Film 
10c. Thoma: 
Avenue 34, | 


~HOLLYW 
sample, ‘ 
(refunded 
“CREATIC( 
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THRILL ] 
exciting we 
chills galore. 
edition $2.0 
7286, Dallas, 
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cess of child 

5.50 pos 

roadway, 


~ TERRIFIC 
Send dime. 
Haven Aven 
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able catalog 


SUMMER 
TURES. W. 
sound films? 
LC.S. 1949 § 
Features—cor 
musicals—ne\ 
our giant li 
machine you 
Institutional 

Broadwa 


SCOOP — ( 
home movies. 
or black an 
with Rec-O-1 
scriptive cat 
Dept. M, Car 





Film Co., 115 
> BE 


SLIDE. S1 
positive film 
posed 35mm 
each negative 
strip densitor 
and contrast. 
Slide Service, 

alii. 

_TWO ENL 
tive from you 
and one dolla 
Ave., New Yi 











UNUSUAL FILM SUBJECTS. *2 16mm 
Kodach 


rome projection length mple 
“Allure”, $1.00. (refunded). Art ‘ides 
sample » five for “Stri: 
Polka’ 16mm sound, $6.50. Exchanges! 
aga - F — catalog with Bichanges! 
Se; und: order. Write today. 
NATIONAL FCM SUP PLY . Broadway 
Sta. (E), Toledo 








BIGGEST emer movie lists avail. 
able. 8 and 16 millimeter silent and 
sound, a subjects for home or part 
Write us for we al tyres desired. 
PLANE PR RODUCTS Edgewater, 
Ridgefield, New ay 


SOUND, SILENT MOVIES—Lists 8c, 








with projection Kodachrome sample 
(silent) ‘‘Allure,’’ $1.00. Natural color 
slides—views, art, glamour — lists 3c, 


with genes 35c. “Galloway Films, ar 24 
Sth St., S.E., Washington 20, D. 





SWAP YOUR FILMS, $1.00 per — 
shipped postpaid immediately or ship me 
3 reels. I will ship you 2 different 
reels. No charac pretpald. Club, 422 
Haven, Hamilton, O| 


OUR CUSTOMERS AGREE we have 
Choice Films-Photos. Big List-Sample 
10c. Thomas Productions, 2709-M West 
Avenue 34, Los Angeles 41. 


85 KODACHROME MOVIES! War, 

Atom Bomb, ravel, Air, Nati —- 

Beautiful Models, Catalog, (3c 
game. 2 scene “‘Waikiki’’ sample, $1.00. 
Specify 8mm or 16mm. B ot in Colot 
Productions, Elmira, 

HOLLYWOOD airy Kodachrome 
sample, 72 (refunded). Catalogs, 10c 
( Stone, Lunenburg 11, Mass. 

“CREATION OF LIFE” — Startling 
new series including: Story of concep. 
tion, normal delivery, twins wy press reech 
and delivery with forceps. Sample 16mm, 

3 om. herw Picture 

a 1569-M Broadway, Brooklyn 7, 




















THRILL FILMS! It’s new, ‘‘Rodeo,”’ 
exciting western broncs. spite and 
chills galore. iG. 100 ft. — i 

orp., Box 


edition Lenscraft 
7286, Dallas, Texas. 

BIRTH OF A _— ‘Childbirth, ay 
outstanding film of pro- 








SLIDES—PHOTOS 


KODACHROMES OF COLONIAL 
WILLIAMSBURG. Quality 2x2 slides. 
Information for showing sets. ‘rite 
for list and rates for individual cash 
buyers. Historical Kodachromes, Box 
411, Delavan, Wis. 


CARLSBAD CAVERN Kodachrome 
slides now available with “Rec-O-Tour”’ 
descriptive sosonng, on unbreakable 
long life record ample slide 
Tatalonue of 50 slides interior Caverns. 

Tex” Helm, Dept. M, Carlsbad, N. M. 


KODACHROMES of New, England, 
New York, Quebec, Gaspe’. Superb 
color professionally Srececes. List free. 
Sample —. ilgrim Colorslides, 
osworth St, ” Boston 8 Mass. 
THEY'RE ‘NEW and 2x2 in full color. 
Lovely models presented in top quality 

















slides. 3 for $1.00; 10 rt Gh ty for 
$5.00; 100 different $21.5: ¥ pay 
more? _Lenscraft a ° 7286, 
Dallas, Texas. 

OUR “1949 ALBUM of beautiful liv- 
ing models’’ now is available, all orig- 


inaf ficeey prints. beautiful photography 





and lighting, $. copy. 

Colonial Moai 4 Studios, 406 Dela- 

ware St., Syracuse 4, N. Y. 
BEAUTIFUL 2x2 Color Slides of 


Western States and Canada. $3. 
dozen. Send 30c 
Vista Bonita Slide Services, 
Alhambra, California. 


~ COLORED SLIDES. Pin-up 30c, Art 

Slides 40c. 5x7 pin-up 30c. Photostamps 

a a negative. M. R. Sanders, Box 
awthorne, Calif. 


Samnain OFFER! Six different 
B&W monotone 2x2 slides of prize- 
winning artist models only 36 
different, special $5.00. Guaranteed to 
please! Dimensional Pe ket_ viewer, 
slides or film strip, $1.50. Lenscraft 
Corp., Box 7286, Dallas, Texas. 


EXCHANGE your films, slides, and 
Ebots. Lists—dime. - Fillum Club, 1210 
arion Ct., Chicago 22, Ililinois. 


75 per 
for sample and list. 
Box 102, 














cess ~S C —- io 16mm—$10. 00. 8mm, 
$5.50 Mogicg? Films, 1569 
Broadway, ae. 7, 





TITLE MAKING— free booklet. 
Westwood Photo Company, 635 Victoria 
Street, San Francisco, California. 





BEAUTIFUL MAINE COAST Koda- 
chrome slides. Snow-capped White 


Mountains of New Hampshire. Art 
Masters. Lists and sample, 40c, With 
3 samples $1.00. Maine Photos. Box 


1622D, Portland, Maine. 





TERRIFIC SAVINGS on rental films. 
Send dime. Bonnie’s Film Club, 422 
Haven Avenue, Hamilton 2, Ohio 

ART STUDIES! Beautitl gomuens 
to += movie Morey. t. 8mm 
J 3 is =m d a, -! | list. 

Hye ene ‘Film Exchange, 
} 8 


Bow i! po” Olneyville Sta., Provi- 
POOR bier Schuylkill Haven, Penna. 








Never knowingly undersold! Finest 
sound-silent movies, opeemeat! Valu- 
able catalog 25¢ (refundable) ! 





SUMMER SALE OF 16MM FEA- 
TURES. Want_a real buy in 16mm 
sound films? Take advantage of the 
1.C.S. 1949 Summer Sale of 16mm sound 
Necacese aan cagtoons, novelties, 
musicals—new, used, | jee Send for 
our giant list of today stating 
machine you own amie and model). 
Institutional Cinema Service, inc. 1560 
M-1 Broadway, New York 10, . A 


SCOOP — Carlsbad Caverns now in 








with Rec-O-Tour —s 
scriptive catalogue. 
vert. M, Carlsbad, N. 


Send for de- 
ta ELM, 





RTISTS and rome a appreciate 
ar RY be delighted by our novelty 
films 8mm ag 7 16mm_ $6.00. 


. 100 ft. 
Send for free list. M-79C, Novelty 
oe ¥ Co., 115 Valley "Screet. Providence 





SLIDE STRIPS printed on safety 
ponitive film from your consistently ex- 
posed 35mm of 828 sesative strips. 50c 
each negative strip wu: 5% feet. Each 
strip densitometer c ocked for density 
and contrast. Fast service. San Diego 
alice Service, Sommer Bldg., San Diego, 

ali 

TWO ENLARGEMENTS and _nega- 
tive from your movie film. Send frames 
and one dollar, Curiophoto, 1187 Jerome 
Ave., New York 52. 





FREE COLOR SLIDE. CATALOG. 
Geologic & scenic. Trial offer 3 mounted 
2x2 $1 stpaid. Heald-Robinson, 112C 
Lemon, Monrovia, California. 


TWO ENLARGEMENTS and nega- 
tive from color transparencies. Sen 
Transparency or slide with one dollar, 
Curio-Photo, 1187 Jerome, New York 52. 
York 52. 


CAPE COD colors. 
Ready-mounts. List. 
ass. 


SLIDE COLLECTORS! Get* Lens- 
crafter listings. Over a thousand indi- 
vidual Kodachrome slides. Send only 

Scenics, travels, historicals, arts, 
glamours. Sample 2x2 (your choice) 
and listings, 50c. Lenscrait Corp., Box 

7286, Dallas, Texas. 


50 ASSORTED slides $1.00, sample 
10c. Sanford Film Co., Honeoye Falls, 
New York. 








Kodachromes_in 
Harwichport 758, 











BEAUTIFUL Color Slides. 2 samples 
25c. 10—$1.00, 50—$5.00. Slide Supply 
Co., Box 1031, Canton, Ohio. 





BEAUTIFUL 35mm KODACHROME 
Slide and list 50c. Nelson Hills, Box 73, 
Rodondo, California. 








SWAP 10 for 11. Send 10 mounted 
Art slides you're tired of, $1.00, receive 
11 exciting, pemerent ones! Hutchins, 
Lunenburg, 


LONG HAIR MODELS—Color. slides 
of girls with beautiful long hair, 50c 

each; minimum. order, $2.00. tans 
Photos, Box 107, Redlands, California. 

ae 2 ged color slides. Six for 
$1.00. with order. Hancock. & 
Stoddard” Sbai Cherry Street, San Le- 
ae Calif 











ISTS pin-up photos. Well posed. 
Set Rien large photos $1. Four sets 

1c- Tone stributors, 1520 East 
118 Street, Cleveland 6, Ohio. 





GENUINE Pin-Up Photos, in glam- 
orous poses by top notch professional 
ortiet: s models. Send $1.00 and Sones 


gorgeous pocket size wate wetpaid. 
Special, © offer six sets eae). 
All different. Irving Kiaw, Dept. 
33 M, 212 East l4th St., York 3, 
New Yor k. 








“MODELS OF DISTINCTION” Start- 
ling new series of photos released for 
the first time. Per now send : 
Modeart, Dept. A. Verdugo City, Calif. 


BENEFIT’S Strip-O-Slides, Needed 
by every artist. 25 Art Studies featur- 








ing beautiful professional artist's 
models in life-like color, on 35mm film 
strip complete wit ready mounts. 


(Add 10c for first 


Only $2.95 pestgeid, 
2, 3, 4 now avail- 


class mail!) Series 1 
able. Or send $1.00 for 5 sa — poses 
and plastic readymount or 25c for single 


sample, Illustrated catalog <x 7 
Benefit Corporation, Dept. F-7, 7 
Benefit Street, Baltimore 24, Md. 








ART SLIDE Special! Free Viewer 
with every purchase of 25 Artistic 
Slides $6.75. Friart Camera Exchange. 
Inc., 142 Liberty Street, New York 


BUSINESS OPPORTUNITIES 


FOREIGN EMPLOYMENT??  Bul- 
letin 43—with Overseas Directory and 
apuuicati on forms, $1.00, Bulletin 44, 

$2.00. (C.0.D. $2.35) Foreign Service 
Institute, Box 3934, Miami 24, Florida. 


MISCELLANEOUS 


MAKE PHOTOGRAPHIC. MATCH 
COVERS oo fun and profit. Use stand- 
ee rkrooi and ch Is. 




















structions. 
$200, Naturalure ya wl, "Hastings, 


Nebraska. 
100 LETTERHEADS 





(8%x11), 100 


envelopes, beautifully prints’, $1,95; 
1,000 Raised Business Cards, $2.85. Cal- 
der's, Box 3422-CM, Phila. 12a), Penna. 





SAVE Money—Don’t waste expensive 
enlarging paper. Only ten seconds n 
to find correct timing for each_enlarge- 
aynes Enlarging 


it Works. lso: Revolution- 
ary new method of using an enlarging 
meter gives emesingly rant prints 
every time—even from ficult nega- 
tives. Instructions in above brochure. 
Haynes Photometer Co., Box 175, nr 
ray hill Sta., New York 16, N. 


PHOTOGRAPHIC aA COVERS 
—Make your own. Send $1.00 for pre- 
pared striking surface strips, will make 
pe matches. Mois.en ope back and 

pply. Fotomatch Co., ox No. 
38 Grand Central ta, Glendale 1, 
California. 


WATCH for the BEE i e 














OUT OF PRINT BOOKS found 
quickly. Send —— no obl — a, tree 
catalog. Coast Bookfinders, Box 8686, 


Los Angeles 46, Cohfame 


YOU_CAN ENTERTAIN with Comic 
ast Chalk Stunts. Catalog 10c. Balda 
Chalk Talks, Oshkosh, Wis. 


ne Onn FOR PLEASURE 
or profit. Learn at home. Practical 
beaks "‘teatolne, Lens established schoo! 
Write for klet. American saeeel 3 
Ebotosraphy, ists" Michigan, Dept. 2 
Chicago 35. 

OIL, COLORING photographs can be 
a fascinating hobby cr profitable side- 
line for those_with artistic talent. 
Learn at home. Easy simplified method. 
Send for free booklet, National Photo 
ey School, 1315 Michigan, Dept. 
212-B, Chicago 5, Ill. 


ATTENTION ART COLLECTORS. 
Join Club. Exchange photos, films, 
slides, etc. Send 25c, names of 3 col- 
lector friends. Receive intriguing | 4 
Rift and rare item_ sources. Par 
lub, Box 2388M, Hollywood 28, "Ca if. 
SAMPLE PHOTOS recent New York 
Ci parades, send 3c postage. red- 
erick iprmen, 868 Lorimer. 

22, N. 

OLD  SHOTOS DUPLICATED. Send 
photo. and dollar for enlargement and 
negative, ‘‘Rafflab,’ enry 
Street, Brooklyn, N. Y. 


No more negative fumbling. Ge? our 
new 48 Filmo-decal Tabs nat numbers 
cut film while you shoo See your 
gebr or send 50c to Phoio-Mart, 365 

. 193 St., New York 58, N. Y. 














Brooklyn 
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EXCLUSIVE! 


KINE EXAKTA Il 


35mm Single Lens Reflex 
NEW FEATURES — NEW CONSTRUCTION 


Magnifier Covers Entire 
‘. — for New 


r, 
71000. Many 


h £3.5 “T” COAT 
‘ZEIss TESSAR LENS 


149° 


sec. “More 
weg on 


At Peerless! 
The New— 
The Amazing 


POLAROID 
LAND 
CAMERA 


with Built-in Flash 
ynchronization. 
Just Snap the 
Shutter... 
Get Finished Print 
in One Minute! 


BRAND NEW 89" POSTPAID 
IN STOCK — IMMEDIATE DELIVERY 








Save 
$63.11 


MAGAZINE 
8mm MOVIE OUTFIT 


List 
@ CINE PERFEX Turret 
Camera,, 1%” f2.5 coated 
Wollensak Lens 
@ Coated Wide Angle Lens 32.50 
@ 1%” [3.5 Wollensak Fo- 
cusing Telephoto Lens.. $1.00 


Total Value 


Complete Outfit 
BRAND NEW 

Shpg. Wt. 9 Ibs. 
Spepstate Outfit with 14” 


focusing lens in- 
stead of f2.5. 


$114.89 


PEERLESS 
CAMERA STORES 


138 East 44th Street, 
New York 17, N. Y. 
Dept. M 
md me one of your FREE 
** BROCHURES listing lots 
more new and used bargains in photo 
equipment. 
o I want to trade my 
= 


City State 
@“S2@2 82282 SS SS SESS SS ee ee 


USED CAMERA BARGAINS 


35MM CAMERAS 


Argus A, [4.5 Anasti 

Argus A2, f4.5, built-in exp. meter 1 

Argus C3, £3.5, cpld. R.F., flash. 4 

Boisey {3.2 ctd. Woll, cpla. RF... 3 

Doilina tt, {2.9 Radionar, cpld RF 5 

Clarus, {2.8 coated, coupled RF.. 64 
Kardon f2 ctd Ektar, cpld RF.... 19 


Kodak Bantam, [4.5 

Kodak Fiash Bantam, [4.5 ctd... 

Kodak a. ', a 

Kodak Ret f2 Com- 
pur Rapid Shutter, A R.F. 


Leica F, f3.5 Elmar 

teica G, f2 Summar 

Leica 3C, £3.5 Elmar ctd 

Leica 3C, f2 Summitar ctd 
Mercury, [3.5 

Mercury ti, f2.7 ctd 

Perfex Deluxe, f2.8 ctd, cpld RF. 
Perfex SS, {2.8 lens, cpld RF... . 
Perfex 101, f4.5 ctd 

Robot |, f2.8 Tessar 

Vokar ti, 12.8 ctd, cpld RF 
Weitini, {2 Xenon cpid RF 

Zeiss Contax I, 13.5 Tessar 
Zeiss Contax t!, f2 Sonnar 

Zeiss Contax t!, f1.5 Sonnar... 
Zeiss Contax i1!, f1.5 Sonnar.... 


Zeiss Tenax I, £3.5 ‘Novar 

Weiti, [2 Xenon 

Super Baidina, {2.8 Xenar, cpld RF 
Weiltini, {2.9 Cassar, cpld RF.... 
Robot, Aerial Mode! {3.5 Tessar. . 
Robot 1, £3.5 Zeiss Tessar 


REFLEX CAMERAS 
2%4x2%q Argofiex 


Ny aramex f3.5 in Alphax. 
2%4x2%%q Cirofiex (3.5 in Rapax.. 74. 
2 x3 Grafiex Model 8, t4. 5 
odak lens, Revolving back. 

3%/—x4%q Grafiex Model 8B, f4. 5. 
4x5 bye Model 8B, 
244x2 

tite 
244x204 eveme 1, 13.5 
24/4x2%% Rolleicord ti, {3.5 Zeiss 99. 


21/4x2¥/a Zeiss tkofiex 1, [3.5 Zeiss 

2Y44x2% Zeiss tkoflex 11, 13.5 Zeiss 

24gx2Ve tkoflex 1 £2.58 

essar 

35mm Zeiss Contafiex f2 Sonnar. 

244x2% Voigt. Superb £3.5 Skopar 

gag Korelle, {2.8 Tessar ... 

Vv. P. Exakta B, £3.5 ee 

Vv. P. Exakta B, [2.9 Cassa 

35mm Bolsey Reflex cpld RF ‘12. 8 
ROLL FILM CAMERAS 

244x2'% Agfa Isolette, f4.5 ee $39. 

Vest Pocket Foth Derby, f3.5. 

i + Kodak Duo 6 


-50 
oo 
00 
-89 
-00 
00 
00 
89 
oo 
-00 
-00 
00 


aigxaig K tals Monitor 620, 

f4.5 in Flash 

24/ax3¥e Kodak Medalist 
tar, cpld RF . 

24/4x31% Kodak Medalist 11, latest 

model, built-in flash 


anda ead Kodak Jr., 6.3 lens 
234x4¥/q 616 Kodak Jr., 16.3 lens 
234x417q 616 Kodak Monitor, [4.5 
Vv. P. Foth Derby, {3.5 cpid RF.. 32.49 
Zeiss Super tkonta A 
{3.5 Xenar cpld RF... 115.00 


19gpxay “zelss Su Ikonta A 
fs. 5 Zeiss Novar, cpid RF 95.00 


$2.49 


PEERLESS 


* NEW YORK 17,N Y 


138 EAST 44th ST 





ROLL FILM CAMERAS 
‘ = ony os aon cold kr’ 125.00 
79.89 


$149.00 
ia fevose a rn 
utter, = 

lart RF, Flashgu . 


29x39 Ve Pacemaker Speed Graphic, 
.5 ctd pare, Syrchro Shutter. 


tend 
169.89 


189.89 
1798.00 
ve Speed Gr hic 
Skopar, Compur Kalart RF 169.89 
4x5 Pacemaker $& Gra 
£4.7 cta Optar, raphex. 198.89 
“ Pacemaker Crown x hic, 
135mm 4.7 Grafiex ptar 
Graphex X 


14. ; 


178.69 
94.89 


— 5 Tessar, 
99.00 


4x5 Sened. Graphic, 
Kalart RF, ashgun 


8MM MOVIE CAMERAS 
Beli & Howell Sportster, £2.5. -S 67.89 
Bolex HSB, 1” 11.9, Fr. Counter at 
Bolex L8, {2.8 Yvar 69.49 
Cine Kodak 25, [2.7 
Cinemaster 11, [3.5 
Keystone K8, f2.5 
Magazine Cine Kodak, [1.9 
aoe a Turret, Magazine [2.8 


Revere 70 eo 2.8 B&L. 
Revere 88, f2. 49.89 
Revere 99, 3 “ooh Turret, f2.8B&L 74.89 


8MM MOVIE PROJECTORS 

DeJur 750, 750W ‘‘Still’’ projec 

tion, ‘‘Reverse’’, ctd f1. 8 lens $96.89 
Keystone C18, 24.89 
Keystone, 750 watts 
Keystone R8, 500W 
Kodascope 8-33, 500 watts 
Revere 85, 500W 


16MM MOVIE CAMERAS 
& HH Autoload Mag. 
ay 5 Ansix 
Bolex H-16, Kodak f1.9 lens.... 
Cine Kodak K, 
Koystene, A7, 
2.5 Woll 
Cine Kodak Magazine [1.9 
Revere 16, Magazine, [2.5 Woll. 


16MM MOVIE PROJECTORS 


B&H Diplomat, 750W 
B&H Model 
Keystone C-26, 
Keystone A-82, 
Keystone, 750 watts .. 
Kodascope 16-10, 750 wa 


16MM SOUND PROJECTORS 
B & H Filmosound 17 - 
Kodascope FS10ON, 750 watts 
Movie Mite 

Professional 
Revere, Sound and Silent 


ENLARGERS 


DeJur Versatile 1, 24%4x3%, 
3%” 


119. 
99.89 


100 watts 
Federal 219, 
Federal 269, 2144x3\%4, [6.3 lens 
Federal ae, 244x3%, 16.3 d’ble 
condense 


Federal 312, 24%4x3% 6.3 lens 


odak Precision A, up to 24%4x3% 
List $140.00. New 87.50 


Leitz Focomat 18, 35mm 109.50 
M.P.1. 4x5. Regular! 77. vee 
Brand New Ake : 39.89 
Omega Dil, 4x5, no color head. 127.89 
Omega Di!i, with colorhead .... 133.00 
24%4x3%, 314” 
Yax3V oe) 18.09 


120, 244x3% 47.50 


CAMERA 
STORES 


« MU 7-1000 


; Model 


the block-long photographic department store 
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Du Pont High Speed Pan Type 428 


INDOORS OR OUT... THE MOST VERSATILE FILM YOU'VE EVER USED 


You really stretch your outdoor pic- 
ture-taking hours when you switch to 
Du Pont High Speed Pan Type 428 
film. In sunlight or in shade, early 
morning or late evening, or midday 
. . . when there’s light for seeing 
there’s usually light enough to make 
a printable negative. 

Indoors or out you can shoot faster 
than you ever dreamed you could 


BETTER THINGS FOR BETTER LIVING 
-.. THROUGH CHEMISTRY 


under adverse lighting conditions... 
or you can take pictures at normal 
{ast film speeds... and still come up 
with a full scale negative. Your nega- 
tives may vary in density, but even 
thin negatives on Type 428 have suf- 
ficient contrast for printing. Ask your 
Du Pont dealer to show you the facts 
and figures or write— 


E.I. DU PONT DENEMOURS & CO. (Inc.y 


Photo Products Dept., Wilmington 98, Delaware 


In Canada: Canadian Industries Ltd., 
912 New Birks Bldg., Montreal, P. Q. 


Tune In “Cavalcade of America” Every 
Monday Night, NBC Stations 8 P.M., E.T. 





...@ sprocketless-loading 
“Economy Eight’’—with 
luxury camera features 


Roll-film economy with “‘slip-in’”’ load- 
ing — that’s the big news about this new 
Cine-Kodak camera. 

No “‘threading.”’ Just snap open gate, 
slip in film, snap gate shut. Has precise 
f2.7 Lumenized lens, enclosed view 
finder. Speeds include ‘“‘slow motion.”’ 

It’s a lot of movie camera for only 
$89, including Federal Tax. See it, at 
your Kodak dealer’s... Eastman Kodak 

Company, Rochester 4, N. Y. 


(Price subject to change without notice) 


“Kodak” is a trade-mark 


Kodak ~ 


oma, 


DETAILS — Construction — die-cast aluminum, 
hammered meta! and brush-chrome finish . . . 
Loading — with low-cost 25-foot rolls of Koda- 
chrome and Cine-Kodak Panchromatic Films 
. . . Power—governor-controlled spring motor 
pulling 400 film ‘frames’? or more with one 
winding . . . Speeds—16, 24, 32, and 48.. 
Lens —13mm. //2.7 Lumenized Kodak Cine 
Ektanon, fixed-focus, with depth of field from 
5 ft. to infinity at f/8 . . . Lens Seat—for lens 
mounts with 5<’’—32 thread (Type D) 
Finder—enclosed eye-level, showing field of 
accessory “‘telephoto,”’ parallax-correction indi- 
cators for 2- and 4-ft. close-ups... Integral 
Controls — built-in exposure guide; footage 
indicator; locking exposure button. 


ACCESSORIES — 38mm. //2.8 Lumenized ‘“Tele- 
photo” Lens; choice of two cases; filters, sup- 
plementary lenses, and Pola-Screen in Kodak 
Combination Lens Attachments, 








